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“It’s  great  to  have  so  many 
friends  from  coast  to  coast’’ 

ilmmr,  fhm  ilk 


From  Coast  to  Coast,  bandmasters  are  finding  Elkhart 


Instruments  “just  right."  Their  ease  of  playing  and  sing 


ing  tones  inspire  needed  confidence  —  their  fine  lines 


and  exquisite  appearance  appeal  to  youthful  pridel 

Sturdy  construction  and  correct  musical  design  make 
them  ideal  for  amateur  or  professional  musicians.  And 
best  of  all,  their  low  prices  put  good  instruments  into 
the  hands  of  more  music  craving  youngsters. 


THE  ELKHART  SYMPHONY  TRUMPET,  NO.  38-B . . . 

...  a  beautiful  instrument,  easy  to  blow  —  full  broad 
lijjfcwWiM**  “PP®’’  lower  registers  —  short,  fast  valve 

action  —  professional  in  every  detail. 

THE  ELKHART  ARTIST  MODEL  CORNET,  NO.  58-C ... 

.  .  .  brings  you  playing  ease  and  genuine  Cornet  tone 
typical  of  instruments  used  by  world-famous  soloists  — 
look  at  its  graceful  design  —  try  it  for  tone  and  ease. 
A  genuine  artist  model  at  a  very  moderate  price. 

ELKHART  FIRST  CHAIR  TROMBONE . . . 

.  .  .  here,  indeed,  is  America's  finest  Trombone  —  the 
jkvHhcsss-  67-1.  Perfect  balance  —  light  slide  action,  smooth  and 
fast.  Compare  It  —  you  will  know  then  why  this  is 
America’s  favorite. 
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ELKHART,  INDIANA 


LOYAL  TO  QUALITY. 
LOW  IN  PRICt 
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Opporfunify  for  French  Hornisf 

The  SCHOOL.  MTSiriAN: 

l>u  you  know  of  a  hlfh  school  fresh- 
nmn  or  sophomore  who  would  like  free 
French  horn  tessons?  I  would  like  a  boy 
who  comes  from  a  good  family,  who  is 
Interested  In  doing  something  with  the 
horn  and  who  will  agree  to  do  as  I  ask. 

1  will  give  him  two  or  three  lessons  a 
week  and  when  he  Is  ready,  arrange  to 
have  him  play  some  concerts  with  me. 
They  will  not  interfere  with  his  school, 
which  of  course  comes  first.  All  I  ask 
him  to  pay  Is  for  his  food  (room  free) 
laundry  and  incidental  expenses.  The 
Itoard  (food)  will  not  be  over  $3  a  week, 
though  I  think  it  will  come  about  to  that. 
He  would  live  with  my  mother  and  me. — 
Bertram  S.  Haigh.  <09  South  Jenison 
Are.,  I.MH»iHg,  Michigan. 


. .  .  But  He  Likes  Us 


The  SCHtH)!.,  MrSK’lAX: 

May  1  state  the  following  opinion  for 
whatever  It  Is  worth.  The  only  way  1 
hare  been  dissatisfied  with  your  maga- 
sine  is  that,  being  read  by  thousands  of 
young  musical  students  everywhere,  pic¬ 
tures  and  the  majority  of  articles  tend 
to  glorify  the  colorful  i«rt  of  music  edu¬ 
cation  such  as  twirling,  showmanship,  pa¬ 
rading,  etc. 

Those  things  are  fundamental  to  our 
music  program,  but  they  are  pretty  gtsKl 
at  selling  themselves.  I  would  like  to  see 
more  space  given  to  real  musicianship,  to 
the  playing  of  the  instruments,  to  the 
|ss>r  forgotten  strings,  to  the  orchestra, 
etc.  Of  course,  you  have  had  excellent 
artk-les  on  all  subjects  and  I  like  them, 
but  the  breaks  have  gone  to  the  glamor¬ 
ous.  We  teachers  are  educators  first  and 
showmen  second. 

But  I  like  your  magaxine.  We  have  it 
In  our  school  library  and  It  Is  popularly 
read. — Harold  L.  Lickey,  Marehatl,  Mia- 
aouri. 


Leona  Helps  Viola 

The  8CHtX)L  Ml’SKMAX: 

I  have  been  reading  your  magazine  for 
some  time  and  find  it  very  helpful.  Due 
to  a  suggestion  for  helping  lip  pressure, 
by  I>e<ina  May  Smith  last  year,  I  re- 
<eived  a  rating  of  Superior  at  the  Dis¬ 
trict  contest  last  spring. — Viola  Kinna- 
mos.  Alma,  Srbr. 


An  Advertiser  Speaks  Up 

The  SCHOOL  MUSICIAN: 

I  certainly  appreciate  your  nice  article 
on  "OH”  which  ap|>ears  in  the  current 
issue  of  The  SCHfKIL  MUSICIAN,  page 
33.  If  your  readers  will  only  listen  to 
your  "first  aid"  remarks.  I  read  every 
word  In  your  nuigasine,  as  I  am  anxious 
to  learn  all  about  what  in  going  on  In 
the  world  of  band  music.  Your  cover 
I>age  for  September  is  very,  attractive — 
it  was  a  real  lad  that  iiosed  for  this 
picture.  Your  article  «in  the  summer  mu¬ 
sic  school  at  our  own  lovely  lAke  Oko- 
IstJI  was  also  of  interest.  Okoboji  Is  the 
largest,  and  I  think  about  the  only  lake 
worthy  the  name  In  our  state — Its  waters 
are  blue  as  any  Italian  lake,  and  It  Is 
always  a  pleasure  to  s|>end  a  few'  days 
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Arranged  by 

PAUL  YODER 


The  Famous  HUT  SUT  Song 
Sammy  Kaye's  DADDY 


WE’RE  IN  THE  NAVY 

(FROM  INE  UNIVERSAL  PICTURE  "IN  THE  NAVY") 

OFF  TO  SEE  THE  WORLD 

(FROM  THE  UNIVERSAL  PICTURE  "IN  THE  NAVY”) 

THE  BAND  PLAYED  ON 
BOOGIE  WOOGIE  BUGLE  BOY 

(FROM  THE  UNIVERSAL  PICTURE  "BUCK  PRIVATES') 

YOU’RE  A  LUCKY  FELLOW  MR.  SMITH 

(FROM  THE  UNIVERSAL  PICTURE  “BUCK  PRIVATES")  • 

OLD  NEW  YORK  MEDLEY 

INCLUDING  1.  WHILE  STROLLING  THRU  THE  PARK;  3.  BICYCLE  BUILT  FOR  TWO  (DAISY  BELL): 
3.  THE  BOWERY  _ 

ALEXANDER  THE  SWOOSE 

(HALF  SWAH-HALF  GOOSE)  FRANK  FURLETT  ARRANGEMENT 


LEEDS  MUSIC  CORP.,  1270  6»h  Ave.,  N.  Y..  N.  Y. 


AT  LAST! 

THESE  CONTEMPORARY  COMPOSERS 

.hailahlc  for  Schools  atul  (j>lle<>es 


I 


SCHOOL  ANO  CONCERT  BAND 


TRIUMPHAL  MARCH  (From  “Peter  ami  ihe  WolD 


Op.  67 . /. 

Serge  Frokollelf  Arr.  by  Rirbard  F.  (roldman. 

3.50 

5.50 

.75 

JO 

BOLERO  RITMICO  . 

Federico  Longas  Arr.  by  Paul  Yoder. 

3.00 

2.m) 

.50 

JO 

CURTAIN  RAISER  AND  COU.NTRY  DANCE .  3.50 

Richard  Franko  Goldman  Arr.  by  R.  F.  (Goldman. 

5.50 

.75 

.30 

BERCEUSE  AND  FINALE  (From  “Tbe  Firebird”).. 

3.50 

5.50 

.75 

.30 

Igor  Stravinsky  — Arr.  by  R.  F.  Goldman. 

SCHOOL  AND  CONCERT  ORCHESTRA 


Enrique  Granados  Arr.  by  Harold  Bym 

BOLERO  RITMICO  . 

Federico  Lengae  Arr.  by  Felix  (>uenlber. 

GIT  AN  A  DE  LOS  OJOS  VERDES . 

Victor  Granados  Arr.  by  Felix  Guentber. 


1.25 

1.75 

2.50 

.30 

JO 

1J5 

1.75 

2.50 

.30 

.20 

1.25 

1.75 

2.50 

.30 

.20 

} 


for  I hir.l  nmiili'lr  ('iiliilou  i>l  houl  Mii^ir 

EDWARD  B.  MARKS  MUSIC  CORPORATIDN 

R.  C.  A.  BLDG.  RADIO  CITY  NEW  YORK 


Oefebar,  1941 


Pleott  mention  THE  SCHOOL  MUSICIAS  when  anjicering  adrerlijemrnls  in  this  magaaine. 
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Coming  Next  Month 

A  New  Deed  for  the  Viola . G*ne  Ch«noweth 

Not  much  it  uvur  wriftun  to  unhcncu  thu  pUyi«9  of  thu  viola  and 
diractort  taam  to  hava  difficulty  in  9attin9  muticiant  to  play  this 
inttrumant.  But  Mr.  Chanowatn.  a  violitt  himtaK  with  tha  South 
Band  Symphony  orchattra,  in  addition  to  hit  ra9ular  job  at  tuparvitor 
of  inttrumantal  mutic  in  tha  Elkhart,  Indiana  County  tchoolt,  it  a 
staunch  champion  of  tha  viola  and  9lorifiat  itt  90od  peintt  in  tha 
Novambar  ittua  of  Tha  SCHOOL  MUSICIAN. 

Swing  Isn't  Everything . B«nny  Goodrran 

And  who  thould  know  twin9  battar  than  Banny  Goodman?  At  latt, 
tha  Kin9  of  Swin9  9ivat  out  tha  intimata  datailt  of  hit  lifa  at  a  tchool 
mutician.  Tvom  Harriton  Hi9h  School  to  Camagia  Hall,  Bonny  tollt 
tha  intida  ttory  of  hit  work  and  play  on  tha  rocky  road  to  famo.  And 
ho  hat  a  word  of  advica  for  all  tchool  muticiant,  both  jiva  and  long 
hair,  that  ovary  ono  of  you  (and  your  diractort,  too)  will  want  to  road. 
You'll  find  thit  amaiing  rovalation  in  tha  Novambar  ittua  of  Tha 
SCHOOL  MUSICIAN. 

The  Inner  Workings  of  the  National  School 
Orchestra  Association . Louis  G.  Worsen 

Attantion,  all  orchattra  muticiant  and  diroctorti  It  it  your  duty  and 
privilaga  to  know  tha  intantt  and  purpotat  of  your  own  auociation. 
And  Pratidant  Wartan  will  toll  you  tha  wholo  ttory  in  an  gnlightaning 
articia  to  appaar  in  tha  Novambar  SCHOOL  MUSICIAN.  Don't 
mitt  it. 


With  our  four  linet  of  intlmmenlt.  iba  KING,  tbe  CLEVELAND,  the 
AMERICAN  STANDARD  and  ihe  GLADIATOR,  you  have  your  rhoira  from  iba  betl 
in  quality  to  iba  loweM  in  prira  for  pood  raliable  Amariran  mada  intlrumanlt. 

Our  AMERICAN  STANDARD  and  (il.ADIATOR  inMrumanU  ara  raaommandad 
to  bapinnar  ntudanlK  wbo  want  bonaM  quality,  yat  do  not  raquira  tba  rontliar  ralina- 
mant)>  to  ba  bad  in  tba  KINf>  and  CLEVELAND  lina*  of  inMrumantK. 

Vban  in  naad  of  a  Band  nr  Orrbattra  ln^trumanl  may  wa  KUppaxt  tbal  you  naa 
your  KIN(>  daalar  or  writa  for  our  Hnndy  Rafaranra  CatalopK.  otatinp  wbnt  inotru- 
niant  you  ara  intaraMad  in.  You  will  ba  undar  no  ohiipation. 

Neva  yeu  triad  a  KINO  latalyT  Try  aar  latatt  Imprauad  laadals 


5225  SUPERIOR 


rUViUkn.QHIQ. 


K'  »»  If'H  Amvnran  Miiniliirit  (fludutL't  Hun<i  lnitrumt\r\U 


there.  Summer  music  cainpe  solve  a  lot 
of  problems,  not  only  for  students,  but 
for  their  parents  as  well. 

Another  article  that  I  enjoyed, — mind 
yon,  I  am  not  a  musician,  thouirh  many 
of  our  family  are  musicians  and  mm- 
posers, — but  I  thorouprhly  asraad  with 
Mr.  Bruce  Jones  and  I  think  It  was  smart 
of  you  to  put  his  credo  In  l<AR<iK  tyiw 
(pace  Id).  I  hope  your  raadars. — and  I 
mean  all  the  school  hoards  In  the  coun¬ 
try, — will  study  this  carefully  and  will 
acain  add  this  most  vital  study  of  music 
to  their  school  curriculum. — Jose  Mefs- 
(ire.  Manager,  W.  R.  Datbeg  Mntiv 
Cotmeil  Rluffa,  fowl. 

Our  printer  made,  a  four  pan, 

A  precedent  upnet. 

He  turned  September  out  a  blond'. 

When  nhe  ahnuld  have  bees  brunette. 

Acoustic*!  Problem 

The  W’HihlL.  Ml'HiriAX: 

We  have  a  problem  In  acoustics  that 
we  would  like  help  in  solvinp.  We  have 
a  new  Gym  and  community  buildiiiR, 
length  no  ft.,  width  45  ft.,  helpht,  20  ft. 
to  an  unceiled  arched  roof  which  is  SO  ft. 
from  floor  at  the  center.  The  bulldinp  is 
of  brick  construction  unflnished  on  the 
inside  but  the  bricks  have  been  painted. 
The  acoustics  are  such  that  a  complete 
chord  may  be  played  on  a  trumpet  and 
all  the  notes  blend  as  if  four  trumpet  ^ 
were  playing  at  the  same  time.  A  band 
or  orchestra  results  in  a  roar. 

Is  there  an  e<-onomical  method  of 
baflting  these  e<-hoes  or  Uwating  loud 
speakers  to  Improve  the  situation?  Be¬ 
cause  the  building  is  primarily  a  gym. 
anything  we  might  do  cannot  Interfere 
with  use  as  a  gym.  We  would  like  your 
help. 

I  am  a  suba<Tiber  to  your  good  maga- 
sine  and  have  profited  much  by  material 
contained  therein. — L.  A.  Rnloe,  Inntru- 
mental  Munir  Inntrurtor,  Botrie,  Arizona. 

For  help  In  this  ticklish  problem  of 
acoustics,  and  to  be  sure  that  the  advice 
Is  absolutely  correct,  we  contacted  the 
acoustical  deimrtment  of  the  Celotex  t'or- 
l>oratlon  and  Chief  Acoustical  Kngineer 
Hale  J.  Sabine  came  through  with  the 
following : 

"The  acoustical  defect  you  describe  Is 
the  common  one  of  excessive  reverbera¬ 
tion.  The  extreme  prolongation  of  sounds 
is  due  to  the  fact  that  all  of  the  room 
surfaces  are  finished  In  materials  which 
reflect  more  than  95  per  cent  of  the 
energy  of  sound  waves  striking  them.  The 
sound  is  thus  reflected  back  and  forth 
hundreds  of  times  throughout  the  room, 
losing  so  little  energy  at  each  reflection 
that  It  remains  audible  for  many  seconds 
after  the  original  source  of  the  sound  is 
stopped. 

"The  only  remedy  for  this  condition  is 
to  place  In  the  room  large  areas  of  sound¬ 
absorbing  material.  This  will  greatly 
decrease  the  energy  of  the  refle«-ted  sound 
and  will  thus  shorten  the  time  that  it 
remains  audible.  An  audience  Is  a  ver>' 
effleient  sound  absorber,  due  to  the 
liomsity  of  their  clothing,  and  you  have 
doubtless  noticed  the  marked  change  In 
the  acoustk-al  conditions  when  a  largi' 
audience  Is  present.  In  order  to  obtain 
the  same  condition  when  no  audience  Is 
present,  it  will  be  necessary  to  install 
acoustical  treatment. 

"Our  recommendation  is  to  cover  about 
two-thirds  of  the  celling  area  with  Tyfs' 
C-l  Acoustl-Celotex  ('ane  Tile.  This  is  a 
tough,  durable  material  made  of  Olotex 
(Tsrs  to  MQt  6) 
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A  DRILL  TEAM 

EQUIPPED  WITH 

GAMBLE  SPINNING  GUNS 


Thrill  the  crowds  with  fast,  snappy  execu¬ 
tions  of  the  U.  S.  Army  Manual  of  Arms, 
merging  into  the  spectacular  GUN  SPIN¬ 
NING  Routines  of  the  famous  French 
Zouaves. 


PRESENT 

ARMSI 


U.  S.  ARMY 
Drill  Regulation 
and 


its  execution  in 
ZOUAVE 
STYLE 

GAMBLE  GUNS  Simulate  Real  Guns 

but  are  designed  only  for  drill  and  spinning.  They  are  made 
for  use  by,  and  are  intended  for  the  timely,  practical  in¬ 
struction  of.  Grade  and  High  School  Age  Bands  and  Drill 
teams,  as  well  as  College  and  Legion  Units. 


INSTRUCTION  BOOKS 

Tha  "Art  of  Gun-Spinning"  toachat  both  Manual  of  Arms  and  Zouava 
Spinning,  through  action  photographs  takan  by  "Magic  Eya"  camarai. 
Thay  ara  so  ctaarly  illustratad  and  dascribad  that  any  unit  can  mastar 
both  drill  and  spinning  routinas  in  a  faw  hours.  GUN  BOOK  I 
taachas  tha  Manual  and  tha  introduction  to  Zouava  Spinning.  GUN 
BOOK  II,  Turn  Spinning  and  Zouava  routinas.  Each  $1.00. 


Send  for  Gun  and  Rook*  on  lO-day*  approval. 


GAMBLE  HINGED  MUSIC  CO. 

218  South  Wabash  Avenue  Chicago,  Illinois 


Enured  a,  second  else*  mailer  al  the  foil  ogee  at  Chicago,  Illimou,  under  the  Act  of  March  S,  1878.  Published  monthly  except  July  and 
Angntt  by  the  Sch^  Musician  Publishing  Co.  Subscription  Rates:  One  year,  Domestic,  $1.00.  Foreign  countries,  $1.50.  Single  copies,  16c. 
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Henry  L  Parker,  Orlando,  Florida 

WK«n  Harry  L.  Parkar  cama  to  OHando  in  Au9u«t,  1940,  tkara  wara  IS  ttudants  «tudyin9 
inttrymantal  mytic.  Now  tka  mambartkip  kat  9rown  to  250  and  at  tka  1941  National 
contatt,  tka  Orlando  band  antarad  Clau  A  tor  tka  tint  tima,  won  Hrst  Division  in  drill 
and  ti9kt  raadino  and  Sacond  division  in  concart.  Oyt  of  21  soloists  and  ansamblas 
antarad  in  tka  Stata  contast,  IS  wara  awardad  Rrst  division.  Ot  tkasa  IS,  tkirtoan 
racaivad  Hrst  division  at  tka  National  and  two  ratad  Sacond  division.  Mr.  Parkar  was 
9radyatad  Com  Layda  from  tka  Sekool  ot  Mysic,  Jokn  S.  Statson  Univarsity  at  OaLand, 
Florida,  is  now  workin9  on  kis  Mastar's  da9raa.  Whila  attandin9  colla9a,  ka  diractad  tka 
DaLand  Jynior  ki9k  sekool  band.  Ha  or9anisad  tka  Eystis  and  Laasbyr9,  Florida  bands, 
wkick  ka  diractad  tor  tkraa  yaars.  In  1939,  tkasa  two  bands  wara  two  ot  tka  tkraa  tkat 
mada  Hrst  divisio.'i  in  concart,  drill  and  si9kt  raadin9  in  botk  Stata  and  National  contacts. 
Mr.  Parkar  sarvad  tor  two  yaars  as  Saeratary-Traasyrar  ot  tka  Horida  Bandmastars' 
association,  at  prasant  kolds  tiM  position  ot  ckairman  ot  Class  A  bands  in  Horida.  Batora 
antarin9  sekool  mysic  work,  Mr.  Parkar  was  a  protossional  trombonist  and  arran9ar  and 
now  plays  trombona  in  tka  Cantral  Horida  sympkony.  Twanty-savan  yaar  old  Mr.  Parkar, 
wko  is  marriad  and  a  tatkar,  is  affiliatad  witk  local,  state  and  national  sekool  mysic 
or9anisations,  tools  tkat  band  work  davalops  loadarskip,  poisa,  cooparation,  and  is  an 
important  tactor  in  pyblic  morale  at  tkis  tima  ot  National  Emar9ancy. 
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I  I  Take  My  Pen  in  Hand 

iCamtimutd  from  poye  4) 
fibre  and  havinc  a  perforated  face.  When 
properly  Inatalled  acainat  a  aolld  backina. 
It  wUI  not  be  harmed  or  dialodsed  by 
occaidonal  impactn  remiltinc  from  cymna* 
alum  actlTltlee.  The  perforationn  five  il 
hlfh  nound  abnorbliis  eflloleni-y  and  allow 
palntlnc  the  nurfoce  repeatedly  with  any 
kind  of  paint.  Kor  further  Information 
we  refer  you  to  the  J.  B.  Mala  t'ompany, 
S0(  Went  Madinon  Mtreet,  Phoenix,  who 
are  the  note  dintributorn  and  Inntallem  of 
this  material  In  your  territory. 

“Lioud-speakera  will  be  of  no  help  for 
the  present  dlfllcutty.  Their  function  la 
simply  to  Increase  the  overall  volunte  of 
sound,  and  they  would  therefore  amplify 
the  reverberant  sound  by  the  same 
amount  as  the  orlflnal  sound.  After  the 
room  Is  properly  corre<'ted  with  acoustical 
treatment,  however,  loud-speakers  nruiy 
prove  to  be  of  help  for  speech  amplifica¬ 
tion.” 


"How  Thoy  Bocome  Name-Bands" 

By  Paul  L  Speckt 


Prom  his  vast  experience  as  a  director, 
i‘aul  Li.  8pecht,  from  whose  bands  have 
arisen  such  names  as  Hal  Kemp.  Artie 
8haw,  tTiarlle  8plvak,  Bob  Chester  and 
numerous  others,  has  written  a  most 
clever  and  Interentinf  little  book,  “How 
They  Become  Name-Bands,”  which  Is 
destined  to  (race  the  bookshelves  of 
everyone,  musician  or  not,  who  enjoys  the 
blf-name  styles.  Replete  with  pictures  of 
and  letters  from  celebrities  In  the  dano- 
band  field,  the  book  sets  forth  clear  and 
simple  rules  and  presents  anecdotes  clev¬ 
erly  written  for  the  pleasure  of  both  ama¬ 
teur  and  professional. 

Mr.  8pecht  traces  the  backfround 
of  Jaxx,  dellfhtfully  polntlns  out  that 
Beethoven,  8chumann,  Brahms,  Chopin,  ' 
Wasner,  List,  Tchalkowsky  and  others 
used  Jass  forma  In  their  wrltlnfs. 

The  letters  from  bif  name  band  leaders 
settlnf  forth  their  Ideas  on  what  quality 
makes  a  name  band,  are  Invaluable  to 
aspirinf  school  musicians  and  will  be  most 
enllfhtenlnf  to  their  directors. 

"How  They  Become  Name-Bands"  Is 
published  by  Pine  Arts  Publications  and 
we  recommend  it  hlfhly  for  interestinx 
and  constructive  reading.  It  sells  for 
12.00. 


Ex«m 

H'hal  it  the  "Comma  of  Pytha¬ 
goras"  f  (See  page  7) 
tVhat  is  a  good  system  for  quick 
reference  to  articles  and  helps,' 
(See  page  M) 

Is  there  any  program  on  the  radio 
to  help  school  band  musicians*  (See 
Page  9) 

IVhat  it  the  latest  in  band  maneu¬ 
vers  P  (See  page  \0) 

IVhat  instruments  did  Billy  Mills 
play  in  the  Flint  high  school  or¬ 
chestra  f  (See  page  It) 

How  Can  I  Make  Music  Lessons 
Enjoyable  for  My  Pupils f  (See 
Page  \A) 

What  is  the  advantage  of  the  Rb 
French  Horn?  (See  page  15,^ 

Is  there  a  workable  system  for  ad¬ 
vancement  and  disetpline  in  the 
band!  (See  kage  i7) 

How  can  I  best  show  beginners  on 
the  violin  how  to  bow.*  (See  page 

Is  the  school  orchestra  dying  out? 
(See  page  25) 
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The 

Comma 


Sin9inq  with  th«  vote*  b«r*ly  racchin^  tk«  ton*  dulli  tha  ansambla.  Sin9in9  ri9ht 
on  tha  tona  doas  not  produca  tha  finatt  quality.  Sin9in9  on  top  of  tha  tona  qivat 
Ii9htnats  and  quality. 


of  Pythagoras 


•  THE  ESSENCE  OF  GOOD  CHOIR 
WORK  is.  first  of  all,  pitch.  Then 
(Ome  attack  and  release.  Balance, 
tonal  quality,  enunciation  and  pro¬ 
nunciation,  dynamics,  all  are  of  mighty 
importance,  but  if  the  first  three  are 
not  present,  the  rest  go  for  naught. 

Astonishing  as  it  may  seem  to  some 
people,  training  a  choir  with  a  piano 
that  has  received  constant  and  ade¬ 
quate  tunings  is  one  sure  way  of 
getting  the  group  to  sing  out  of  tune 
on  a  cappella  selections.  Of  course, 
as  long  as  the  piano  is  present  in  the 
ensemble,  all  goes  smoothly,  but  just 
let  its  support  be  taken  away  and 
see  what  happens.  For  this  reason, 
the  writer  never  rehearses  with  the 
piano  as  a  support  for  an  a  cappella 
choir. 

For  one  thing,  there  are  three  ways  of 
singing  a  tone.  If  the  tone  is  sung 
with  the  voice  barely  reaching  the 
tone,  the  ensemble  will  sound  dull 
and  will  eventually  flat  noticeably 
after  a  very  few  measures.  Singing 
right  on  the  tone  will  do  for  ordinary 
singing  with  piano  accompaniment, 
but  is  not  sufficient  for  the  finest  qual¬ 
ity  of  work.  Singing  on  top  of  the 
tone,  gives  a  lightness  and  quality 
to  the  work,  which,  while  it  does  not 
obviate  the  danger  of  itharping  at 
times,  certainly  does  keep  a  choir 


By  Frederick  Cooke 

Mus.  M.;  M.S.  in  Education 

Covinqton,  Ky. 

from  going  flat  and  sounding  stale. 

Strict  observance  of  the  comma  of 
Pythagoras  in  a  cappella  singing,  as 
in  string  quartet,  and,  to  a  more  modi¬ 
fied  extent,  in  orchestra  playing,  is  a 
necessity  toward  the  building  of  really 
superior  choirs. 

The  “comma  of  Pythagoras,”  or 
just  "comma”,  is  a  small  interval 
which  may  be  represented  by  the 
vibrational  ratio  81:80,  occurring  be¬ 
tween  two  tones  which  are  each  rep¬ 
resented  by  a  common  key  on  the  key- 
l>oard.  Actually,  it  is  about  Vs  of  a 
semitone.  It  is  the  difference,  for  ex¬ 
ample,  between  the  tone  D$  (as  a  vio¬ 
linist  would  play  it)  and  that  is. 
Df  is  distinctly  higher  than  EH.  (it 
higher  than  AH  and  so  forth. 

With  the  equal  temperament,  in¬ 
vented  by  Bach,  which  is  a  compro¬ 
mise  enabling  the  performer  on  a 
keyboard  instrument  to  modulate 
freely  from  one  key  to  another,  only 
the  octaves  are  really  in  tune.  All 
major  intervals  are  reduced,  minor 
intervals  expanded.  The  perfect  fifth 
IS  lowered  and  the  perfect  fourth 


raised.  If  a  piano  is  tuned  to  a  C 
fork  (266  dv)  the  “A”  will  bother  a 
violinist,  if  he  has  absolute  pitch,  for 
it  will  be  flat  with  his  ear,  owing  to 
the  reduction  of  the  major  sixth. 

The  manner  in  which  all  this  re¬ 
lates  to  choir  work  is  as  follows;  sup¬ 
pose  a  choir  section  is  to  sing  an  as¬ 
cending  major  third,  say  from  A  to 
Ct-  The  members  achieve  this  inter¬ 
val  on  the  ascent,  but  only  according 
to  the  piano  pitch.  On  descending 
this  same  interval,  or  another,  they 
naturally  will  take  the  larger,  true 
scale  interval.  When  singing  from 
C  to  B,  they  are  likely  to  take  the 
B  just  a  trifle  flat.  By  continually 
taking  less  than  the  true  scale  in¬ 
terval  in  ascending  progressions  and 
more  than  the  true  Interval  in  de¬ 
scending  progressions,  a  choir  can 
easily  and  very  soon  get  flat,  as  one 
may  readily  see. 

Recognition  of  the  true  scale,  rather 
than  the  tempered,  in  chord  building 
and  progression  will  obviate  many  of 
the  difficulties  inherent  in  a  cappella 
singing.  Of  course,  students  must  be 
chosen  for  the  choir  whose  ears  are 
discriminating  enough  to  pick  out  fine 
differentiations  in  pitch,  so  that  the 
differences  between  the  true  and  the 
tempered  scale  have  a  real  meaning 
to  them. 
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(PUCATION  UBRAW 


Cross-indexing  Your 
Bundle  of  Knowledge 


•  A  BUSY  BAND  DIRECTOR,  and  I 

am  t-eiiainly  included  in  that  claHaiflcH- 
linn,  n  e  e  d  R 
every  niitnide 
help  that  he  can 
K  e  t.  (■  a  a  t  o  n 
School  is  the 
world's  larKest 
rural  school  and 
It  is  located  in 
the  heart  of  the 
world's  larKest 
nil  fl  e  I  d.  the 
Kast  Texas  field. 

Our  campus 
covers  fifty  acres 
a  II  (I  has  I  ni  • 
prnvements 
valusd  at  nearly  a  million  dollars. 
From  a  school  enrollmeni  of  I4IHI  stu¬ 
dents  (a  total  of  IKIKI  scholastics |  the 
iiand  department  Imusted  an  enroll¬ 
ment  last  year  of  185.  With  prospects 
of  a  still  larKer  enrollment  this  year. 

I  am  deeply  indehled  to  The  SCHOOL 
.MCSICIAN  for  one  use  which  I  have 
found  for  it  whii-h  I  would  like  to  pass 
oil  to  other  overworked  direr-tors. 

I  have  formed  a  pei  maneni  file  for  all 
music  iiiaKaziiies.  As  I  read  the  inaKa- 
ziiies,  I  classify  all  articles  for  future 
reference  with  a  type  of  Oewey  Deci¬ 
mal  System  which  I  am  enclosinK- 

When  I  have  finished  readiiiK  the 
iiiaKazine,  card-listinK  the  titles  under 
their  proper  classification  puts  a 
wealth  of  material  at  my  fingertips. 
For  an  example,  before  we  first  played 
Harry  Alford's  “Melody  A  la  KiiiK.”  I 
consulted  my  files  and  under  the  classi¬ 
fication  of  “Composers'*,  .15.  I  found 
the  following  card: 

.15  Jules  Levy 

SM  .Mar.  .18  p.ll 

tKarl  King)  The  Sawdust  Road 

Fame 

K.  N.  Glover 
Sm  .May  .18  p.8 
Heethoven  Composed  the 

Seventh . 

J.  Kosenfield 
TMK  Nov.  .18  p.6 

After  one  of  my  students  gave  a 
synopsis  of  “The  Sawdust  Road  to 
Fame”,  my  students  played  Mr.  King's 
melodies  feeling  that  they  knew  him 
intimately. 

My  percussion  section  seemed  to 
have  a  better  understanding  of  rudi¬ 
ments  after  reading  Haskell  Harr's 
“Beat  Them  In  Bunches"  which  was 
classified:  .41  SM  Apr.  19  p.  15. 


By  S.  J.  Shadegg 

Direcfor  of  Band 
Gaston  School 

JeinsrvilU,  Tsiat 

When  starting  a  tymimiii  player.  I 
make  use  of  a  card  filed: 

.415  Rudiments  of ..  .Technique  and 
Tuning 
Roy  C.  Knapp 
SM  Apr.  39  p.  16 
Basic  Requirements  of  Tyni- 
pani  Playing 
SM  Apr,  19  p.  40 
Rudiments  of  Mallet  Technique 
Roy  C.  Knapp 
S.M  May  19  p.  2o 
M’hat  Type  Tympani  Slicks? 
SM  .May  39  p.  40 
Care  of  Heads 
SM  May  19  p.  40 

There  is  no  limit  to  the  numlH>r  of 
classifications  that  can  l>e  used  or  to 
the  numlier  of  magazines  from  which 
articles  may  be  indexed.  This  is 
merely  one  example  of  the  help  that  I 
receive  from  you  with  every  issue. 
Following,  is  the  Classification  Index 
which  I  use  for  music  articles. 

Classification  Index  for  Music 
Articles 

.1  Concarf  Matarial 
.11  Novelties 
.12  Program  Notes 
.13  Sight  Reading 
.14  Modern  Musi<‘ 

.15  Composers 
.16  Film  and  Radio  Music 
.17  Rehearsal  Rooms 
.18  Knsembles  , 

.2  Oiraefisq 

.21  Interpretation 

.22  Postures 

.23  Student  Directing 

.3  Drum  Majorinq 
.31  Signals 
.12  Twirling 
..13  Flag  Swinging 


What  Push-Button  System 
Do  You  Use  For 

Classifying  Your  Helpful  Articles? 
Let  Your  Colleagues  Benefit  by 
Your  Experience 

Send  Us  Your  Method 
for  Publication 


.4  liKtrumastal  Partormanca 
.41  Cup  Mouthpieces 
.411  baritone 
.412  bass 
.413  cornet 
.414  French  horn 
.415  mellophone 
.416  tromlmne 
.42  Double  Reeds 
.421  iMtSMCKill 
.422  olioe 
.41  Percussion 

.411  bass  drum 

.412  cymbals 

.431  glockenspiel  (bells) 

.414  snare  drum 
.435  tympani 

.416  xylophone  ( marimbas,  etc.) 
.44  Single  Reeds 
.441  clarinet 
.442  saxophone 
.45  Strings 
.451  bass 
.452  'cello 
.453  viola 
.454  violin 

.46  Wind  (embouchure) 

.461  flute 
.462  piccolo 

.5  Marckinq  Sand 
.51  Formations 
.52  Lighting 
.53  Maneuvers 
.54  Contests 
.6  Ptyckoloqy 
.7  Tkaory 

.71  i<2ar  Training 
.72  Harmony 
.7.1  Form 


.1  Monay  Makinq  Idaat 

'7  have  iormed  a  permanent  file  for  all 
music  magazines.  As  I  read  the 
magazines,  I  classify  all  articles  for  future 
reference  with  a  type  of  Dewey  Decimal 
System. . . .  When  I  have  finished  reading 
the  magazine,  card-listing  the  titles  under 
their  proper  classification  puts  a  wealth  of 
material  at  my  fingertips."  >>>>>> 


Mr.  Skadaqq 
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Tk«  molt  rae«nt  radio  innovation,  cartain  to  incraata  in  popularity  ara  tha  broadcasts 
aspacially  for  school  musicians,  of  tha  Los  Angolas  County  Band  undar  tha  baton 
of  Louis  Castallucci,  often  featuring  tha  performance  of  school  musicians. 


The  Los  Angeles  County  Band 
Broadcasts  for  School  Musicians 


A  New  Venture  in  Professional  Band  Music  for  School  Listening 


•  THE  ART  OF  LISTENING  has  be¬ 
come  as  important  a  phase  of  educa¬ 
tion  as  the  three  R’s.  Special  radio 
programs  are  designed  to  direct  stu¬ 
dents’  listening  to  a  proper  under¬ 
standing  of  the  instruments  and  mu¬ 
sic  of  the  orchestra.  Special  subjects 
of  the  school  curriculum  such  as  har¬ 
mony  orchestration,  and  music  anal¬ 
ysis,  provide  a  background  for  an  even 
deeper  appreciation  of  music  and  its 
performance. 

N««d  of  Bond  Concerts 

Music  students  have  never  been 
without  flne  radio  programs  dedicated 
to  the  appreciation  of  orchestra  music. 
Hand  students,  on  the  other  hand,  have 
l>een  sadly  negle<-ted.  Very  few  radio 
programs  are  planned  to  encourage 
Imnd  appreciation.  This  is  unfortu¬ 


nate  loo.  iMM-ause  so  many  achool  mu¬ 
sicians  have  a  remarkable  interest  in 
Itands.  For  this  reason,  more  should 
l>e  done  to  bring  professional  bands  to 


By  Kelita  J.  Shugart 

their  attention.  While  we  are  doing 
very  well  at  the  present  time,  there  is 
every  need  for  improvement  on  the 
many  things  we  have  already  accom¬ 
plished. 

In  Los  Angeles  County,  something 
interesting  is  taking  place.  The  Los 
Angeles  County  Band,  under  the  baton 
of  Louis  Caatellucci,  is  notifying, 
through  its  publicity  department,  all 
high  school  and  college  musicians  of 


its  radio  programs  over  the  coast  to 
coast  networks.  As  a  conse<jucnce. 
thousands  of  teachers,  students,  and 
parents  lend  an  attentive  ear  to 
NBC,  MBS,  and  CBS  County  Band 
broadcasts.  This,  in  order  to  learn  by 
listening  to  the  professional  artistry  of 
the  ItesI  liand  musicians.  Of  course, 
this  is  the  same  means  of  learning  so 
frequently  experienced  by  our  orches¬ 
tra  students. 


Bvnafit  to  Schooi  Muiiciani 

What  is  happening? — Just  this;  A 
better  conception  of  the  possibilities 
of  bands  and  band  arrangements  is  be¬ 
ing  acquired.  Those  school  musicians 
who  once  believed  their  work  in  the 
s<hool  bend  was  merely  a  means  of 
gaining  free  entrance  to  the  footimll 


or  basketball  games,  ‘are  lieginning  to 
take  a  conscientious  interest  in  music 
as  a  profession. 

The  Los  Angeles  County  Band  noti¬ 
fies  each  school  band  instructor  in  the 
schools  and  colleges,  telling  the  style 
of  arrangements,  solos  to  be  performed. 
Imndmen’s  names  and  brief  biography 
giving  a  short  account  of  their  school¬ 
ing,  the  type  of  ensemble,  and  the 
complete  band  program  l)roudcast  as 
it  is  related  to  public  school  music. 
During  Festival  season,  the  band  de¬ 
votes  a  complete  program  to  the  con¬ 
test  numbers. 

Every  broadcast  finds  students  every¬ 
where  listening  to  the  interpretation 
and  style  of  arrangements  even  more 
attentively  than  students  under  sini- 

(Tmth  to  faffc  Hi) 
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Between  the 

HALVES 

By  Ray  W.  Dutcher 

Director,  EatHide  High  School  Band 
Patarwn,  N«w  J«rt«y 


Fie.  2. 

M«jer«H«i 
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•  INTENSE  RIVALRY  SPLITS  thf 
seven  thousand  sttidenta  who  attend 
the  Kastaide  and  Central  high  sehoola 
of  Pateraon.  New  Jersey  when  their 
footiwii  teams  and  their  bands  meet 
at  the  Thanksgiving  Day  football 
game.  No  college  football  battle  Is 
more  anticipated  or  more  colorful  and 
last  Thanksgiving,  every  one  of  the 
sixteen  thousand  seats  in  the  Hinch- 
cliffe  Stadium  was  sold  long  before  the 
event  and  several  thousand  enthusiasts 
were  turned  away.  But  the  pigskin 
wrestlers  were  cheered  and  lauded 
with  no  more  fervor  than  Eastside’s 
hand  l>ederked  in  orange  and  royal 
blue  and  Central’s  blark-and-marooii 
clad  musical  aggregation,  as  they 
played  and  marched,  each  trying  vali¬ 
antly  to  outdo  the  other  in  musician- 
ship  and  paring. 

Determined  to  outshine  the  Cen- 
tralites,  the  Kastside  musicians 
changed  their  usual  performance  last 
year  and  really  did  it  up  brown.  Six¬ 
teen  majorettes  and  a  group  of  flag 
swingers  were  added  and,  as  Paterson 
is  now  one  of  the  outstanding  airplane 
industrial  centers,  the  majorettes 
formed  a  large  white  airplane,  chris¬ 
tened  the  “Patersonian  Spirit  of  1940", 
which  marched  through  a  field  of  band 


Fig.  I. 
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blue  while  the  musicians  played  Uen- 
eral  Pershing's  March  in  honor  of  the 
celebrity’s  birthday. 

This  very  effective  formation  is 
executed  as  follows:  The  majorettes, 
color  guard,  flag  twirlers  and  band 
organize  in  back  of  the  goal  posts. 
tFig.  11.  The  band  closes  up  into  its 
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Immaculata  in  droM  and  correct  in  every  traditional  detail  h  Eathida’i  color  guard, 
pictured  with  Mr.  Dutcher.  Always  dignified,  these  boys  and  girls  cause  no  mild 
stir  when  they  respectfully  perform  their  routine. 


regular  formation  (Fig.  2)  and  imme¬ 
diately  opens  up,  forming  two  lines; 
all  right  or  left  face,  march  three 
steps  and  about  face.  This  makes  the 
lane  large  enough  to  show  off  the  air¬ 
plane  as  it  goes  through.  While  this 
is  being  done,  the  color  guard  and  flag 
twirlers  take  a  left  flank  and  mark 
time.  When  the  band  opens  up  into 
(wo  lines,  the  color  guard  and  flag 
twirlers  right  flank  into  line  and  es- 
<-ort  the  airplane  as  It  marches  through 
the  field  of  blue  (Fig.  3). 

Another  demonstration  in  which  the 
performers  nse  nearly  the  entire  field 
and  thus  give  everyone  in  the  grand 
stands  some  sort  of  entertainment 
right  in  front  of  them  is  herewith 
described.  The  color  guard  marches 
straight  down  the  field  to  the  Irt-yard 
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Pappy,  parky  and  partonabla  art  fha  parsonality  paff  of  tka  Eatfiida  hiqk  xkool 
band.  Salacfad  for  fkair  twirling  ability  and  attractivanais,  thata  girit  eraata  a 
lantation  at  tka  football  battlat  and  ara  ramambarad  by  tke  crowds  long  after 
tka  gridiron  karoes  are  forgotten. 


line  and  atanda  at  attention.  The  flag 
twirlera  march  down  to  the  :!0-  and 
:iO-yard  linea  and  march  right  or  left 
to  their  poaitiona  in  front  of  the  grand- 
ntanda.  The  two  diviaiona  of  baton 
twirlera  column  right  and  ieft  at  the 
.iii-yard  line  and  march  in  front  of  the 
grandatanda.  The  hand  remaina  on 
the  50-yard  iine  and  piaya  “El  Cap- 
ilan”,  march,  while  flagatera  and  ha- 
toneera  twirl  at  the  name  time.  The 
two  drum  majora  take  their  placea  at 
the  4U-yard  line  and  twirl  with  the  rest. 
The  white  satin  uniforms  of  the  ma¬ 
jorettes  and  the  royal  blue  and  orange 
Itand  uniforms  make  a  brilliant  effect 
in  the  sunlight,  enhanced  by  the 
(reality  and  sparkle  of  floating  flags 
and  bedazzling  batons.  Figure  4  gives 
an  idea  of  this  movement. 

When  the  twirling  march  comes  to 
an  end,  the  street  beat  of  the  drums 
brings  ali  divisions  back  into  line. 
At  a  signal  from  the  director,  all  divi¬ 
sions  open  up  forming  a  long  lane 
down  the  field.  The  color  guard 
countermarches  through  the  lane, 
k^ch  division  takes  its  regular  forma¬ 
tion,  countermarches  and  follows  the 
color  guard.  The  hand  plays  “(lod 
Bless  America”  during  this  demonstra¬ 


tion.  The  interval  that  is  given  for 
the  formation  and  the  countermarch 
of  each  division  makes  a  very  pretty 
transitional  drill.  Finally  the  band 
closes  up  after  all  have  passed  through. 
It  forms  and  countermarches  and  is 
the  last  to  leave  the  field. 

If  k^astside  is  given  the  entire  period 
iM'tween  the  halves,  the  band  plays 
"Them  Basses’*  as  it  stands  in  the 
starting  formation.  It  also  plays  “(lOd 
Bless  America”,  or  "I  Am  an  Amer¬ 
ican”  Just  after  the  twirling  act.  when 
all  divisions  are  lined  up  in  marching 
formation  before  they  open  up  for  the 
finished  movement.  Figure  5  illus¬ 
trates  this  formation. 

As  an  effective  introduction  to  the 
game,  all  divisions  march  on  the  field 


and  the  band  plays  "Mexicalli  Rose” 
while  the  flag  twirlers  go  throngli 
their  routine. 


Two  42-pa88enger  busses  carry  the 
Eastside  band  to  the  different  high 
schools.  About  84  students  take  part 
in  the  out-of-town  games  and  often 
100  may  be  seen  in  the  home  game 
performances. 

The  l)and  rehearses  three  times  a 
week  Itetween  the  hours  of  three  and 
four-thirty  and  the  majorettes  and  flag 
twirlers  pra«'tice  Tuesday  and  Thurs¬ 
day  afternoons  each  week.  It  takes 
six  to  eight  months  for  the  majorettes 
to  acquire  confidence  and  learn  the  art 
of  twirling,  which  means  that  they 
must  spend  every  idle  hour  in  practice. 

As  flag  twirling  does  not  require  the 
speed  and  difficult  moves  of  baton 
twirling,  the  flagsters  may  l>e  taught 
in  a  much  shorter  time.  Although 


there  are  movements  in  this  art  that 
are  complicated,  the  siower  movements 
offset  the  dlfflcnlty.  Eastside  looks  for 
exceptionally  tall  and  good  looking 
girls  for  the  flag  twirling  act  and  the 
swingers  must  rate  high  scholastically. 

If  everything  clicks,  this  demonstra¬ 
tion  with  the  band  playing  only  three 
marches  shouldn’t  take  more  than 
seven  and  one-half  minutes.  The  band 
often  forms  an  "K”  just  before  play¬ 
ing  the  twirling  march  if  there  Is 
enough  time. 

Fig.  5. 
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The  High  School  Orchestra 
ofFUNTGaveMe 

My  Start  in  MUSIC 


By  Billy  Mills 

Well-known  Redio  Conductor  and  Composer 


Mr.  Mills  is  one  of  the  busiest  musical  directors  in  radio,  with  three  coast-to- 
coast  shows  each  week.  In  addition  to  the  Rbber  McGee  show,  which  he 
has  been  conducting  for  four  years,  he  also  has  charge  of  the  music  for  the 
Ransom  Sherman  program,  "Hap  Hazard",  and  a  third  show,  "The  Great 
Gildersleeve". 


lilly  Milk,  at  ka  appaarad  in  1914, 
kii  final  yaar  at  Rinf  kiqk  tckool. 
Undar  tki«  pkofo,  wkkk  was  run  in 
Hia  kifk  ackeol  annual  warn  tka 
word*.  "Look,  ka  it  windinq  up  tka 
watck  of  kit  wH,  by  and  by  it  will 
ttrika.** 


•  IF  THERE  WAS  EVER  any  doubt 
in  my  mind  about  the  tremendous 
growth  of  music  in  the  high  schools — 
which  I  assure  you  there  isn’t — 1 
should  only  need  to  visit  one  of 
our  modern  high  schools  of  today  and 
compare  it  with  my  own  school  days 
in  tTlnt,  Michigan,  twenty-five  years 
ago. 

I  had  occasion  recently  to  drop  In 
on  a  1.08  Angeles  school  during  a  “Mu¬ 
sic  Week”  and  I  confess  that,  though 
1  have  kepi  in  touch  with  music  in 
schools  as  elsewhere  in  the  coiii-se  of 
iny  profession.  I  was  amazed  at  the 
talent  displayed  by  th*-  youngsters  of 
today. 

They  were  playing  the  moat  dif¬ 
ficult  classical  compositions  .  .  .  play¬ 
ing  them  with  ease  and  confidence. 
They  had  hoys’  hands,  girls’  orches¬ 
tras  and  mixed  symphonic  groups. 
There  were  girls’  and  lioys’  glee  clubs 
and  chamlMM'  innslc  iKMlies.  Whenever 
the  leaching  conductor  left  the  room. 


there  were  a  half  dozen  students  able 
to  take  up  the  baton  and  carry  on 
without  a  hitch. 

This  was  in  a  modern  big-city  high 
school,  of  course.  Not  all  schools  have 
the  means  or  the  backing  to  main¬ 
tain  such  inclusive  music  work.  How¬ 
ever,  musically-minded  students  in 
even  the  small  country  schools  needn’t 
he  without  their  own  bands  or  orches¬ 
tras.  They  have  this  big  advantage 
over  other  oiganizing  groups:  no  mat¬ 
ter  where  they  live  they’ll  find  sym¬ 
pathy  with  their  aims. 

Kveryone  likes  music.  Some  may 
not  admit  it.  hut  I  have  never  met  a 
pet  son  who  doesn’t  sing,  alone  or  in  a 
group.  it  may  not  be  considered 
"good”  singing,  but  it  pleases  him  and 
satisfies  some  inner  urge  toward  the 
lieauty  in  music. 

So  the  young  organizer  is  not  going 
to  he  rebuffed  by  bis  elders.  Perhaps 
he  will  hump  into  apathy — that  is  nat¬ 
ural  in  many  communities  where 


folks  are  busy  with  their  own  affairs 
— but  if  he’s  willing  to  do  the  hard 
spade  work,  he’ll  find  the  rest  willing 
to  “come  and  listen.” 

Unfortunately,  it  takes  instruments 
as  well  as  inspiration  to  make  an  or¬ 
chestra.  and  that  is  the  stumbling 
block  for  most  budding  school  bands. 
It  needn’t  be.  If  you’ll  permit  me.  I'd 
like  to  use  as  an  illustration  my  own 
school  days—  because  they  presented 
Just  that  sort  of  situation. 

I  had  studied  the  piano  since  I  was 
five  years  old.  By  the  time  I  reached 
grammar  school  I  had  memorized  a 
“repertoire"  of  aliout  a  dozen  pieces 
and  I  was  playing  in  the  Sunday 
school  orchestra  of  the  First  Baptist 
church.  I  might  add.  in  passing,  that 
there  is  no  better  experience  than 
playing  in  a  volunteer  church  orches¬ 
tra.  On  no  two  Sundays  was  the  in¬ 
strumentation  the  same.  Sometimes 
we  had  a  half  dozen  violins,  other 
times  there  might  be  a  preponderance 
of  cornets  and  trombones.  Music  took 
a  beating,  but  we  learned  a  lot  with 
the  constant  shifting  of  instrumenta¬ 
tion. 

Almut  the  time  I  graduated  into 
high  school  I  l>egan  chumming  with  a 
lad  named  Max  Burnell,  who  played 
the  violin.  On  Sunday  aflernoon.s 
we’d  get  together  at  his  house  and 
play  violin  and  piano  duets. 

Right  across  the  street  lived  the 
town’s  only  commercial  planis*.  a  gen 
ileman  by  the  name  of  Fred  Wolcott, 
who  uls«t  owne<l  and  operated  a  meat 
imcking  plant.  He  ran  bis  packing 
plant  all  day  and  evenings  he  played 


Flint’s  first  kiqk  sckool  orckustra,  orqanitad  in  1914  by  lilly  Mills. 

picturud  in  tka  cantar  of  tka  front  row. 


12 


I 


tho  pi«no  at  tho  Ainlome  vatidevillo 
I  healer. 

Working  day  and  night.  Mr.  Wolcott 
wan  getting  pretty  afck  of  ninaic.  One 
.Sunday  aftenio«in  be  heard  Max  and 
me  playing  our  duets  and.  becoming 
interested  in  the  aourcc  of  the  inuaie. 
he  came  over. 

“How  about  playing  the  piano  in  my 


inquiries,  and  was  told:  “No  money. 
No  music  teachers,  and  not  enough 
pupils  interested  in  it." 

That  seemed  (Mid  to  me.  Naturally, 
I  talked  music,  most  of  the  recess  pe¬ 
riods  and  I  had  found  several  others 
with  similar  leanings.  I  was  sure  we 
could  get  together  enough  to  form  a 
school  orchestra. 


of  k!i  Army  racord  and  kit  military  matked  of  rakaartinq  kit  radio  orckattra, 
Billy  Milit  it  oftan  callad  "Ganaral"  Mills.  Ha  it  tkown  kara  witk  tka  tkraa 
"corporals"  of  kit  band,  Rai  Koury,  Arckia  Rotata  and  Eddia  Ekiart.  Utinq  a  tack- 
niqua  laarnad  in  tka  Army  wkan  kg  was  bandmattar,  ka  dividat  kit  orckattra  into 
rkytkm,  tai  and  bratt  tactions  and  appoints  a  loader  or  "corporal"  for  oach.  Tkata 
tactions  ara  rakaartod  taparataly  and  latar  brouqkt  toqatkor  under  "Ganaral"  Mills 
for  dratt  rakaartal. 


place  at  the  theater?"  he  demanded. 

I  was  flatttered  at  the  offer,  but  I 
had  sense  enough  to  realize  my  short¬ 
comings.  To  begin  with,  I  was  still 
wearing  short  pants. 

He  saw  me  glance  down  at  them 
and  continued,  “I'll  lend  you  a  pair  of 
niy  old  pants.  I’ve  got  to  get  some 
rest!” 

Next  night  I  made  my  first  profes- 
Hionai  appearance  in  the  open-air  thea¬ 
ter.  I  was  playing  with  regular  musi¬ 
cians,  I  had  a  brand-new  membership 
card  in  the  Flint  Musicians’  Union 
and  they  were  paying  me  a  megnifi- 
cent  fifteen  dollars  a  week! 

It  was  the  most  fascinating  work  I 
had  ever  done.  Moreover,  I  was  the 
envy  of  all  my  friends  lM‘cause  I  sa»' 
all  the  shows  for  nothing!  They  didn’t 
consider  that  a  musician  was  supposed 
to  keep  his  eyes  on  the  music  and  the 
conductor. 

These  outside  music  activities  did 
not  entirely  satisfy  me.  There  were 
all  those  hours  In  school  when  music 
was  completely  ignored.  I  had  learned 
something  of  organization  from  my 
professional  music  work.  So  1  made 


The  teachers  didn’t  share  iny  opti¬ 
mism.  “We’ve  been  trying  for  three 
years.  You  can't  have  an  orchestra 


r  ealm  r*d  aad  Maeb  ad  suraB  «•#«•  aad'  fsM.  laia  | 


Tk«  first  rouqk  draft  of  Flint  kiqk 
sckool'l  "Alma  Matar"  sonq,  writtan 
by  Billy  Mills  and  donated  to  ‘tka 
sekool  tka  year  after  ka  qraduatad. 
It  is  still  tka  official  sekool  sonq. 


without  instruments,  and  only  a  few 
of  the  boys  own  them.” 

Apparently  a  new  plan  was  needed. 
1  decided  to  approach  the  problem 
from  another  angle:  instead  of  hunt¬ 
ing  for  those  who  could  already  play 
instruments,  why  nut  buy  the  instru¬ 
ments  and  then  interest  somebody  in 
learning  to  play  them?  There  were 
t(M)  many  students  practicing  piano 
and  violin,  and  nobody  plucking  a  bass 
viol. 

So  I  determined  to  present  a  con- 

(Tiirn  to  pane  2!l) 


Mr.  Mills  is  music  director  of  tho  popular  Hbbar  McGoo  B  MoHy  radio  proqram, 
wkoso  cast  is  shown  above.  Left  to  riqkt:  "The  Kinq’s  Men"  (Ken  Darby,  Rad  Robin¬ 
son,  John  Dodson,  Bud  Linn),  Billy  Mills,  Jim  and  Marion  Jordan  (Fibber  McGee  B 
Molly),  Hal  Raary,  who  appeared  on  the  openinq  proqram  this  year,  but  now  stars 
in  kis  own  show  "Tka  Groat  Gildarsleeve";  Bill  Thompson  (Old  Timor,  Wimpla, 
Nick  de  Fopulos  and  otkars),  Isabel  Randolph  (Mrs.  Uppinqton),  Announcer  Harlow 

Wilcos. 


Music  Lesson 

—with  Pleasure 

By  Laurence  Scheer 
Phiiad«lphi«,  Pa. 


•  THE  SIGNIFICANCE  OF  THE  niu- 
!«i«-  Ihhhoii  upon  Hit*  to 

whh  h  Ifucher  und  Rtiident  Hhare  their 
iitiderHtundiiiK  of  the  value  and  pur- 
|K>Be  of  iiiuhIc.  As  iiiusic  Ih  the  moBt 
eniotional  of  the  artn,  muBic  learniiiK 
should  be  in  termH  of  emotionai  ex¬ 
perience  and  aeathetic  enjoyment.  Our 
aim  ia  to  develop  in  the  performer  a 
muHical  impulBe  to  want  to  expreaa 
hiniHelf  emotionally  in  Bound.  What 
(he  Ntudent  feela,  what  he  wiHhea  to 
Hay  inuHically,  the  decree  of  rapport 
with  IiIh  emotiona  to  which  the  atu- 
deiit  can  riHe  in  hin  muaical  perform¬ 
ance,  that  ia  the  foremoat  concern  of 
Htiident  and  teacher  In  muBic  teachinK- 

LearniiiK  the  tehniquea  of  muaical 
performance  ia  Buch  a  aeriouB  barrier 
to  the  real  enjoyment  of  muaic,  that 
many  teachera.  In  tryinK  lo  develop 
true  muBical  expreaBion,  Beek  as  their 
primary  aim  the  perfection  of  tech¬ 
nique.  Their  feeliiiK  la  that  love  of 
muaic  will  develop  naturally  after  the 
atudent  haa  learned  how  to  expresa 
himaelf  fluently.  However  lo^cal  thia 
deduction  miKht  Beem,  we  know  that 
It  ia  paycholoftically  incorrect. 

.Muaic  ia  not  a  mental  tralniiiK,  nor 
the  acquiaition  of  techniquea  and 
knowledKe  pertainlmt  to  muaic.  Knowl- 
edae  and  technique  are  eaaential  to 
real  muaic  enjoyment,  but  they  are 
not  the  experience  of  muaic  itaelf,  and 
the  difference  muat  l)e  recognized  mu¬ 
tually  by  student  and  teacher.  Every 
music  lesaon  is  an  experience  in  mu- 
Kic,  and  not  an  approach  to  music. 

.Many  conacientioua  teachers  still 
feel  that  Iona  and  laborious  prepara¬ 
tion  is  necessary  l>efore  self-exprea- 
sion  can  be  safely  and  properly  at¬ 
tempted.  They  feel  that  drills  on  the 
difflcultiea  of  a  composition  should  be 
practiced  before  the  piece  is  at¬ 
tempted,  otherwise  it  would  be  futile 
to  attempt  it. 

Formal  drills  and  exercises  have  no 
ineaninK  in  themselves  for  a  atudent. 
They  tend  to  fatigue,  and  retard  the 
student’s  readiness  to  learn  music. 
Skills  and  habits,  both  mental  and  mo¬ 
tor  are  learned  best  In  the  situation 
where  they  are  used.  They  should  be 
concomitant  with  musical  performance 
rather  than  preparatory  to  it.  A 
thoufchtful  teacher  will  guard  against 
the  dull  routine,  the  task  of  learning 
which  hampers  the  student's  freedom 
In  creative  impulse.  He  ia  intereated 


primarily  in  what  the  student  has  to 
say  emotionally.  I^tarning  HOW  to 
say  it  will  follow  relatively  to  the  stu¬ 
dent's  wish  and  need  to  express  him 
self  musically. 

Certain  considerations  are  important 
in  developing  a  student's  musical  abil¬ 
ity.  If  bis  interest  in  music  is  to  Ite 
productive,  he  must  feel  that  he  is  do¬ 
ing  something  that  la  worth  doing,  and 
that  he  ia  desirous  of  doing.  It  muat 
have  a  here  and  now  value,  and  not 
some  future  use.  A  composition  that 
haa  no  interest  for  a  student,  and  does 
not  stimulate  within  him  an  urge  to 
learn  and  msHter  it,  will  give  him  no 
satisfaction  in  practice,  and  the  mu¬ 
sic  lesson  l>ecomea  an  imposed  drill. 

Second  to  the  factor  of  interest  in 
the  growth  of  musical  power  is  selec¬ 
tion.  The  muaic  a  student  has  se¬ 
lected  for  practice  should  be  within 
his  learning  range.  We  like  to  do 
things  that  are  easy  to  do,  and  which 
give  an  immediate  and  tangible  reward 
for  our  efforta.  Perfection  is  not  our 
aim,  but  the  performer  muat  have  a 
feeling  of  reasonable  accompliahment 
if  he  is  to  get  satisfaction  from  hia 
practice.  His  goal  should  be  within 
his  reach.  To  teach  a  atudent  as  if 
he  muat  l>ecome  an  eventual  virtuoso 
is  unreal  and  discouraging.  His  crea¬ 
tive  urge  is  stifled  by  our  presentation 
of  a  goal  which  he  neither  can  nor 
wishes  to  achieve. 

We  do  not  mean,  of  course,  that  a 
learner  should  never»be  permitted  to 
play  a  composition  that  la  too  difficult 
for  him,  or  which  he  will  never  be 
able  to  play  perfectly.  Attacking  a 


difficult  problem  is  a  challenge  that 
haa  many  educative  values.  He  will 
probably  gain  a  greater  respect  for  ac- 
tompiished  musicianahip,  and  a  new 
Insight  into  the  great  world  of  muslr 
It  will  help  him  develop  a  courage  to 
attack  difficulties,  and  learn  by  failure 
that  only  by  increased  endeavor  will 
he  be  able  to  blaster  the  more  difficult 
aspects  of  music.  It  must  always  In- 
remembered  that  we  are  teaching  the 
atudent.  and  not  a  course  of  study. 
The  personality  and  emotional  char¬ 
acter  of  the  student  Is  our  guide  in 
our  presentation  of  all  units  of  work. 

The  teacher  should  provide  ample 
selection  from  music  that  Is  suitable 
to  the  learner's  age,  sex,  nationality 
and  social  background.  Let  him  play 
pieces  that  will  win  the  approval  of 
his  family  and  friends.  The  student 
with  an  Italian  background  may  pre 
fer  Italian  composers,  operatic  selec- 
liona  and  the  more  dramatic  descrip¬ 
tive  music.  The  atudent  with  u 
(ierman  background  may  favor  waltxeH. 
iwpular  folk  songs  and  dances,  and  the 
Oerman  romposers.  The  romantic 
student  will  want  DeBuasy,  Chopin  or 
perhaps  an  occasional  sentimental  bal¬ 
lad.  Children's  Interests  can  be  fur¬ 
ther  stimulated  by  giving  seasonal 
songs  appropriate  for  the  holidays; 
patriotic  songs  that  they  can  play  at 
school,  parties  or  at  their  club  meet- 
inga.  Music  has  a  social  as  well  aa 
personal  value.  Selections  that  win 
the  approval  of  the  group  will  win 
the  approval  of  the  performer.  No 
one  who  can  play  a  musical  instru¬ 
ment  can  escape  the  requests  of 
friends  who  likewise  wish  to  enter 
into  the  enjoyment  of  music,  or  in  sing¬ 
ing  the  songs  they  love. 

Another  consideration  which  will 
stimulate  the  student’s  deaire  for  mu¬ 
sical  expression  is  to  permit  him  the 
responsibility  of  making  hia  own  se¬ 
lection.  A  teacher  should  not  assume 
the  role  of  musical  dictator  and  im- 
IKise  upon  the  student  standards  that 


"'Music  is  not  a  mental  training,  nor 
the  acquisition  oi  techniques  and 
knowledge  pertaining  to  music. 
Knowledge  and  technique  are  essential  to 
real  music  enjoyment  but  they  are  not  the 
experience  oi  music  it  sell  and  the 
diiierence  must  be  recognized  mutually 
by  student  and  teacher.  Every  music 
lesson  is  an  experience  in  music  and  not 
an  approach  to  music. 


he 
Htat 
in  t 
in  I 
ally 
and 
poll 
real 
aioi 
for 
whi 
leal 
to 
mu 
C 
tioi 
rai 
hat 
a  PI 
sic 
mu 
cot 
am 
vei 
eni 
pn 
Th 
sic 
ea 
lal 

pc 

sa 

ak 

ah 

at 

le 

th 

m 

pi 

is 

ai 

it 

v 

C( 

n 

o 

c 

|i 

li 

8 

a 

t 

I 

i 

( 

I 

I 

1 


14 


he  i-aitiiot  alnrereiy  accept.  Such 
Miaiidarda  are  valueleaa  to  the  learner 
in  that  they  take  from  him  the  control 
in  aayinc  what  he  has  to  nay  muaic- 
Hily.  Personal  choice,  self-direction 
and  self-motivation  are  the  starting 
points  for  good  performance.  For  this 
reason,  we  should  not  despise  an  occa¬ 
sional  ballad,  popular  song,  and  jasz. 
for  these  are  all  in  the  musical  world 
which  the  student  knows.  We  ran 
learn  to  capitalize  on  these  sentiments 
to  sustain  the  student’s  interest  in 
music. 

Giving  a  student  a  choice  of  selec¬ 
tions  that  offer  striking  contrasts  add 
variety  to  his  interests.  Modern  music 
has  a  dynamic  effect  and  a  rhythmic 
appeal  which  will  diversify  his  mu¬ 
sical  expression.  For  well-rounded 
musical  development,  the  student's 
contact  with  music  should  be  as  broad 
and  varied  as  possible.  A  wide  and 
versatile  repertoire  will  have  the  same 
emotional  effect  as  the  ability  to  ex¬ 
press  oneself  in  several  languages. 
The  performer  will  have  many  mu¬ 
sical  expressions,  but  the  idiom  of 
each  individual  selection  will  ever  re¬ 
tain  its  subtle  inimitable  charm. 

Accuracy  of  performance  is  not  im¬ 
portant  in  itself,  but  as  a  factor  in 
satisfying  adequate  musical  expres¬ 
sion.  For  this  reason,  the  student 
should  be  well  supplied  with  new  and 
stimulating  material.  He  will  not 
learn  something  new  by  playing  some¬ 
thing  old.  We  gain  nothing  by  ham¬ 
mering  away  at  a  composition  for  -the 
purpose'of  Improving  it  after  interest 
is  dead.  'This  is  only  wasting  time 
and  misdirecting  energy.  The  learn¬ 
ing  of  a  musical  selection  should  be  a 
vital  and  compelling  experience,  not  a 
conforming  to  historic  routine. 

To  help  a  student  express  himself 
musically,  the  teacher  should  perform 
often.  Before  a  student  plays  a  new 
composition,  the  teacher  should  play 
it  with  all  possible  expression  and 
beauty.  This  is  one  of  the  best  pos¬ 
sible  ways  of  securing  good  perform¬ 
ance.  If  a  student  is  familiar  with 
the  sound  and  rhythm  of  a  selection 
before  he  learns  to  play  it,  many  in¬ 
accuracies  can  be  avoided,  and  the 
correct  habits  of  tonal  sequence  as¬ 
sured.  leaving  more  freedom  for 
growth  in  emotional  expression. 

We  should  develop  in  the  student 
Ihe  courage  and  confidence  in  him¬ 
self  to  advimture  and  dare,  rather 
than  follow  passively.  Urge  him  to 
deliberately  seek  and  create  expres 
sive  effects.  Encourage  him  to  feel 
what  he  plays,  and  play  what  he  feels 
regardless  of  note  errors. 

Expression  should  begin  with  tbe 
llrat  lesson,  for  it  cannot  be  added  as 
a  musical  flavoring  to  a  composition 
after  it  has  been  learned.  As  much 


expreasion  as  possible  should  be  used 
in  daily  practice,  for  this  is  the  way 
the  student  will  express  himself  when 
the  composition  has  been  mastered. 
It  is  the  most  certain  method  of  cor¬ 
rection  in  itself,  since  false  notes, 
when  they  occur,  will  cause  the  stu¬ 
dent  to  feel  vexed  with  their  interfer¬ 
ence  with  his  emotional  expression. 


•  THE  B  FLAT  FRENCH  HORN  is 
practical  for  school  students.  Music 
educators  should  become  more  familiar 
with  the  possibilities  of  this  instru¬ 
ment.  Too  often  they  admire  the 
French  horn  from  a  distance;  yet,  they 
fear  its  mysteries,  and  so  use  the  in¬ 
ferior  mellophone  In  their  organiza¬ 
tions.  If  they  do  have  a  horn  or  two, 
the  quality  of  work  expected  is  in¬ 
ferior,  not  in  keeping  with  the  possi¬ 
bilities  of  the  instrument.  A  serious 
problem  which  confronts  most  orches¬ 
tral  leaders  could  be  solved  by  the 
adoption  of  the  French  horn. 

Horn  technique  has  greatly  advanced 
in  the  last  twenty-five  or  thirty  years. 
Mechanical  improvements,  as  well  as 
the  encouragement  of  present  day  com¬ 
posers.  have  brought  about  many  of 
these  changes.  Many  of  the  modern 
horn  passages  are  almost  impossible 
on  the  F  horn.  Horn  players  have 
been  quick  to  realize  the  advantages 
of  these  mechanical  improvements  in 
meeting  the  increased  difliculty  of 
their  work.  They  do  not  handicap 
themselves  by  clinging  to  venerable 
and  outmoded  methods. 

The  Bjy  horn  is  preferred  by  most 
professional  players  for  several  prac¬ 
tical  reasons — reasons  which  hold  good 
for  any  performer  on  the  French  horn. 
This  instrument  responds  more  readily 
than  its  predecessor,  the  F  horn.  When 
the  expert  finds  that  he  can  be  more 
accurate  on  the  B);  horn,  it  seems 
Illogical  to  handicap  the  struggling 
player  with  the  gargantuan  task  of 
trying  to  find  his  notes  on  the  F  horn. 
The  B|)  horn  has  been  condemned  for 


There  is  so  much  inhibition  in  our 
daily  learning,  so  let  us  lead  our  stu¬ 
dents  to  understand  t]iat  there  should 
be  no  repression  of  emotional  expres¬ 
sion  of  their  musicgl  impulses.  The 
teacher  himself,  must  be  a  creative 
leader.  Music  must  live  in  his  life  if 
it  Is  to  l>ecome  effective  In  the  lives  of 
his  students. 


its  tone  quality — It  didn't  sound  as 
inpffled  as  an  F  horn.  Now,  the  bril¬ 
liance  and  individual  l)eauty  of  the  B^ 
horn  is  receiving  more  appreciation. 
Its  tone  does  not  l)ecome  lost  In  a 
large  orchestra  or  in  the  open  air,  and 
the  radio  and  movies  have  proved  that 
it  records  with  greater  individuality. 

At  East  Bakersfield  high  school,  the 
Bh  horn  is  used  almost  exclusively. 
This  year  two  students  from  Bakers¬ 
field  won  first  and  second  chairs  in  the 
California  All  Western  States  Music 
Educators’  Conference  Orchestra  at 
San  Jose.  One  had  played  one  year, 
and  the  other  three  years.  Both  play 
B|j  horns-^the  only  B|j  horns  In  this 
horn  section.  The  solo  work  of  the 
first  horn  carried  very  clearly  and 
nicely  over  the  180-plece  orchestra  in 
the  large  auditorium. 

The  French  horn  -has  enough  In¬ 
herent  difficulties  that  it  seems  absurd 
to  handicap  a  student  with  the  less 
responsive,  duller,  more  difficult  F 
horn.  The  B^  horn  is  not  too  diflicult 
to  teach.  A  practical  starting  sugges¬ 
tion  is  to  read  the  F  or  E|)  horn  parts 
as  written  and  Just  teach  new  finger¬ 
ings.  The  Pottag-Horey  Horn  Methoil 
gives  the  B|j  horn  fitigerings  on  its 
fingering  chart.  The  Mancini-Rnrtirll 
Rand  Training  Method  also  gives  the 
B|)  fingerings  and  some  aid  for  using 
Bt)  horn. 

The  Bi>  horn  can  be  mastered  by 
school  students,  and  music  directors 
who  adopt  it  will  be  delighted  in  the 
marked  Improvement  of  their  horn 
sections. 


Let  Me  Tell  You  About 
TheB6  FRENCH  HORN 

After  nine  years  of  teaching,  experimenting  with  the  single  F 
horn,  the  double  horn  and  the  single  Bb  horn,  Mr.  Martin 
finds  that  the  latter  adapts  itself  better  to  school  music  work. 
He  feels  that  if  other  music  teachers  more  fully  understood 
the  Bb  horn's  possibilities,  one  of  the  great  problems  of 
developing  a  good  French  horn  section  would  be  solved. 

By  Phil  H.  Martin 

East  Bakersfield  High  School  ‘ 

Baksrsfisid,  California 
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Do  You  Know  Your  Scales? 


By  Stanley  Vesely 

Instructor  in  Brats 
Coe  College 

C«d«r  Rapidi.  low* 

e  •  • 

•  THESE  SCALES  ARE  WRITTEN 
FOR  ftill  band.  Th«*  “C"  m-ale  ai» 
lic‘re  oullinrd  la  played  by  all  R  flat 
jiiHtrunienta.  The  Imaa  clef  iiiatru- 
iiietita  -trontlxuie,  baritone,  and  Iwhh 
play  the  acale  In  two  flata  and  the  K 
flat  inatrumenta  play  the  acale  In  one 
abarp.  The  flute  and  ol)oe  are  of 
comae  ('  Inatrumenta  and  play  In  two 
flata.  Theae  acalea  are  arranxed  in  the 
Key  of  C  for  the  R  flat  inatrumenta.  in 
oi'der  to  Rive  the  other  inatrumenta  a 
Rood  ranRe  in  playinR  the  acalea  in 
uniaon  liand  work.  Thia  acale  form 
may  alao  l)e  iiaed  for  the  R  flat  inatru¬ 
menta,  playinR  in  one  aharp;  the  R 
flat  InatiMimenta  playinR  in  the  haaa 
clef  ahould  play^  in  one  flat  and  the 

flat  inatrumenta  play  in  two  aharpa. 
and  the  flute  and  oboe  play  in  one 
flat. 

If  theae  acale  atudiea  are  played  <‘or- 
rectly  they  w*!!  develop  any  band,  re- 
RHrdleaa  of  ita  atandard. 

Reutin* 

I’lay  the  8<ale  throuRh  on«e  alowly 
at  forte;  aeparate  all  quarter  tonea 
and  Rive  each  tone  a  good,  aolid  attack. 

Modal  I. 

Play  the  acale  aa  aoftly  aa  poaaible, 
trying  to  attack  each  tone  aa  lightly 
aa  poaaible.  Do  not  let  any  playera 
force  any  tone.  Rather  than  allow 
them  to  force  the  tone,  let  them  miaa 
the  tone.  In  time,  they  will  develop 
80  that  they  can  play  theae  acalea  pp 

Model  2. 

Play  aame  aa  Model  1. 

Modal  3. 

Play  aame  aa  Model  1. 

Model  4. 

Slur  all  the  acalea.  playing  aa  aoftly 
aa  poaaible.  In  aacending  the  acale. 
do  not  make  any  crescendo  or  increase 
the  -volume. 

Model  5. 

A.  Practice  softly  same  as  Model 
4;  also  practice  ff.  Try  to  play  the 
H4-ale  in  one  breatb. 

R.  Practice  p  and  f  on  staccato 
tonguing. 

Model  6. 

Play  through  once  or  twice  IT.  very 
ataccato  and  very  fast. 

Model  7. 

In  playing  this  model  make  a  abort 
rest  after  the  first  eighth  note  and 
piny  the  eighth  note  short. 

Model  I. 

Doited  eighth  followed  by  a  six¬ 
teenth.  Play  the  sixteenth  note  about 


three  timea  as  long  and  three  times 
aa  loud  aa  the  regular  sixteenth  note. 
The  dotted  eighth  followed  hy  a  six¬ 
teenth  is  often  incorrectly  played,  aa 
shown  in  the  two  models. 

Model  9. 

Practice  the  acale  softly  and  hold 
the  last  note  of  the  s<'ale  aa  indicated. 

Model  10. 

Practice  very  slowly,  holding  the 
last  quarter  tone  of  each  scale.  Itoth 
aacending  and  descending.  Practice 
pp  and  ff. 


Model  1 1. 

Play  the  quarter  note  fairly  aolid, 
followed  by  the  four  sixteenth  notes 
Run  the  four  sixteenth  notes  into  the 
following  quarter  note. 

Model  12. 

Practice  as  indicated  with  the  first 
eighth  note  very  short,  as  if  it  had 
a  sixteenth  rest  after  it.  Two  six¬ 
teenths  and  eighth  note  in  the  second 
beat.  Do  not  stress  or  hold  the  last 
eighth  note  but  play  it  as  you  would 
three  sixteenth  notes. 
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Military  Government 
with  Advancement  on  Merit 
tor  Your  Band 

By  Ben  H.  Stevens,  Director 


Allen,  Oklahome 

•  “CAST  YOUR  BREAD  upon  the 
waters  and  it  will  return  seven  fold.” 
and  how  true  it  is  when  applied  to 
liand.  (iive  the  student  recoKnition 
for  his  work  and  watch  the  results 
"pour  in”. 

.Many  Imnds  have  become  outstand¬ 
ing,  not  because  of  the  director’s 
trnrk  hut  throiiKh  his  adrirr.  Too 
many  limes  the  student  is  never  re¬ 
warded  with  re<-OKnition  for  his  work. 
When  the  student  is  rewarded  with 
this  recoKnition.  it  instills  into  him 
a  pride  and  loyalty  to  that  orKaniza- 
lion  for  which  he  will  double  his 
efforts. 

We  have  tried  to  devise  a  system 
for  hands  in  their  infancy,  that  is 
bands  that  have  been  started  in  the 
last  two  or  three  years.  It  is  a  sys¬ 
tem  in  which  no  “demerits”  are  given. 
Demerits  tend  to  lower  the  morale  of 
the  beginning  bands.  One  thing  is 
certain,  it  is  far  better  to  recognize 
the  constructive,  rather  than  the  de¬ 
structive  acts  of  the  student.  Praise 
the  student  for  his  constructive  work. 

If  we  were  always  “kicked  out”  of  our 
organizations  because  of  the  things  we 
did  not  do  right,  in  all  probability, 
there  would  be  very  few  left  to  run 
them.  School  is  the  place  to  show  the 
students  how  and  what  to  do,  not  to 
run  them  out  for  doing  something 
wrong.  Students,  in  nine  out  of  ten 
cases,  do  not  realize  the  value,  the  re¬ 
sponsibility  or  the  effort  they  are  ex¬ 
pected  to  show  and  have  in  Iwnd. 
Consequently,  we  need  not  run  them 
out.  but  try  to  show  them  l>etler  what 
is  expected. 

NVe  are  trying  to  obtain  the  loyalty 
and  pride  due  an  organization  through 
a  system  of  advancement  and  recog¬ 
nition  of  the  work  a  student  has  ac¬ 
complished.  This  work  is  classed  as 
a  “deed".  A  deed  may  be  obtained  by 
an  individual  working  with  a  group  or 
by  himself,  outside  of  school  on  his 
own  time  for  the  good  of  the  band. 
A  group  must  not  be  so  large  as  to 
make  the  Job  a  simple  one.  A  deed 
consists  of  ten  points.  The  points 
are  to  take  care  of  the  efforts  of 
those  who  have  not  done  enough  to 
earn  a  deed,  but  should  have  some 
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recognition.  Of  course  in  each  cast* 
the  deed  must  he  passed  u|>on  by  the 
director. 

In  a  group  of  four  deeds,  at  least  ; 
one  must  Ite  a  music  assignment. 
These  music  assignments  are  taken 
from  some  good  technical  or  exercise 
Itook  that  you  have. 

In  a  group  of  six  deeds,  at  least  one  ' 
must  he  a  music  assignment. 

In  a  group  of  eight  deeds,  at  least  : 
two  must  be  music  assignments.  And. 
ill  a  group  of  ten  deeds,  five  must  l>e  : 
music  assignments.  The  student  must  i 
advance  musically  as  well  as  advanc-  I 
ing  in  rank. 

The  order  of  advancement,  the  sug-  . 
gestions  for  work  and  the  music  as- 
signments  are  ail  placed  where  they  ' 
may  easily  he  seen  nr  found  by  the 
students. 

The  Order  of  Advancement  is  as  > 
follows; 

Privatr — Any  menilier  of  first  band. 
Corporal — Any  Private  who  has 
completed  four  deeds.  ! 

Sergeant — Any  Corporal  who  has  I 
completed  four  deeds.  I 

Second  Lieutenant — Any  Sergeant  | 
who  has  completed  four  deeds.  I 

Fir»t  Lieutenant — Any  Second  Lieu-  j 
tenant  who  has  completed  six  deeds. 

Captain — Any  First  Lieutenant  who  , 
has  completed  six  deeds.  | 

Major — Any  Captain  who  has  com¬ 
pleted  eight  deeds. 

Colonel — Any  Major  who  has  com¬ 
pleted  ten  deeds. 

Kach  ofRcer  wears  a  pin  to  show 
his  rank.  Pins  are  obtained  through 
proceeds  from  concerts. 

We  have  used  the  following  as  a 
list  of  suggestions  for  making  deeds; 

(a  list  may  be  made  to  fit  the  situ¬ 
ation.)  , 

Making  and  painting  music  stands;  j 
repair  of  equipment;  cleaning  of  in¬ 
struments',  purchasing  a  new  instru¬ 
ment;  purchasing  a  flag;  practicing 
a  total  of  six  hours  in  one  week;  ; 
playing  four  solos  before  an  audience; 
participating  in  four  trios  or  quar¬ 
tets;  acting  as  librarian;  and  getting 
two  new  members  in  band. 

This  idea  may- help  some  of  you; 
it  has  certainly  accomplished  wonders 
for  us. 
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Supt‘rvi.%or!  If  rite  for  free 
Introductory  Copy. 

1. — InlWHlini  MtMtc  apw**(h  .  .  .  Srti'toiw  •  •  • 
Ftlltwt  ptSasH'cal  princisks. 

I.— Cantains  Frtncli  Harn  stctian  incluSint  B-i  Harn 
infarint. 

1.— IncluSas  rhythaiic  prakkait  typical  at  itanPard  harn 
parti. 

4. — Trantpafitian  clearly  txplainad. 

I. — Siaipla  Snptrint  charts  far  F,  and  B-i  Harns. 

I.— Phalas  ilhnlratint  draper  patitians.  emkavchre 
techniaue  .  .  .  Care  af  instraaMiit. 

1.— Fifty-twa  pates  af  carefully  traded  study  huaterial. 
Salai,  Duets,  and  Trias  included. 

The  fallawint  Unieersal  Methads  have  preved  ta  be 

quicker,  simpler  and  more  edlciently  traded  caurses 

CIsflaMt,  Tmiaemat,  Traieehseea,  Bs»a»hana. 

DvMioet,  VMIn,  Vlata  aai^  CaNm. 

Universal  Music  Publishers 
48-50  East  8th  Street,  New  York  City 
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e  It's  the  one  Instrument  thot  , 
becouse  of  its  soperfor  qual¬ 
ity,  meons  greater  encour¬ 
agement  and  faster  progress 
to  nny  beginner  .  .  .  belter 
perform  a  nee  and  added 
prestige  to  any  professional 
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How  I  Teach  Beginners 
to  PLAY  the  VIOLIN 


Nine  fundementel  Bowings  et  presented  for 
beginners  in  the  Bow-String  Pettern  Method 
(or  Violin,  Viole,  Celle  end  Bom.  These 
Bowings  ere  to  be  used  with  eech  of  the 
three  petterns  in  Pert  One. 

By  Nathan  Aaron 

Milwpuk**,  Wisconsin 

Upper  Helf  of  Bow 

The  Nral  Htroke  with  the  bow  ehould 
he  an  up  stroke  in  the  upper  part  of 
the  bow  ber-ause  the  l>ow  is  liKhter 
and  the  tendency  to  scratch  is  min¬ 
imized.  It  is  desirable  to  rest  after 
each  stroke,  and  keep  the  bow  on  the 
strina.  Therefore,  bowing  No.  1  in 
“Play,  rest,  rest,  rest”  on  the  A  strina. 
repeated  several  times,  starting  up 
stroke  at  the  arm’s  length.  I'se  the 
upper  half  of  the  arm's  length.  The 
beginner  should  tie  encouraged  to  use 
more  bow,  and  this  will  result  in  a 
better  quality  of  lone.  Kefer  to  Kx- 
umple  1. 

The  second  step  is  to  make  two 
strokes  in  succession,  up  and  down, 
with  two  quarter  rests.  Speak,  “Play, 
play,  rest,  rest."  Point  out  the  move¬ 
ment  of  the  wrist:  in,  out,  use  the  up¬ 
per  half  of  the  arm's  length,  keep  the 
Iww  on  the  siring.  Repeat  this  ex¬ 
ample  several  times  on  the  A  string, 
use  the  accompaniment  an  nuKgenled 
in  Kxample  2. 

Tkrss-Pourthi  of  Arm's  Longth 

To  introduce  the  half  note,  start  up 
stroke  at  the  arm's  length  and  um> 
uImuiI  three-fourths  of  the  arm’s  length. 
Speak,  “Pla-ay,  rest,  rest.”  I'se  two 
quarter  rests  oi-  the  half  rest.  Intro¬ 
duce  the  half  beat  at  this  point,  speak 
the  counts  “One  and,  two  and,  three 
and,  four  and.”  Repeat  several  times 
on  the  A  string.  Refer  to  Example  3. 

The  above  illustrations  should  be 
used  on  the  other  strings;  improvise 
an  accompaniment,  play  the  first 
phrase  In  unison  and  the  second  phrasi* 
with  a  moving  part  similar  to  the  ac¬ 
companiments  for  these  exercises  on 
the  A  string. 

The  teacher  who  prefers  the  down 
stroke  should  proc'eed  iu  the  same 
manner  with  this  difference:  Have 
the  bow  on  the  string,  START  DOWN 
STROKE  at  the  MIDDLE  OF  THE 
ARM'S  LENGTH  and  draw  to  the 
arm’s  length,  play  In  the  upper  half 
of  the  bow. 

Lowsr  Half  of  Bow 

To  commence  with  a  down  stroke  at 
the  frog  is  a  problem  for  the  begin¬ 
ner  (for  the  teacher  as  well),  because 
of  the  heavy  weight  of  the  lower  half 
of  the  bow  in  addition  to  the  weight 


of  the  arm. 

As  a  preliminary  exercise,  practice 
bending  the  hand  at  the  wrist  without 
touching  the  strings.  Hold  the  Imw 
in  a  manner  as  you  prefer. 

t'ontinue  tliis  exercise  for  seveial 
weeks  in  preparation  for  playing  at 
the  frog. 

Impress  the  pupil  with  the  idea  of 
suspending  the  weight,  or  hanging 
above  the  string,  and  lower  gently  till 
the  string  is  touched  lightly.  A  move¬ 
ment  at  the  wrist  will  disconnect  the 
hand  and  help  the  student  to  avoid 
scratching. 

Advsntsgei  of  Up  Strok* 

The  advantage  of  commencing  with 
the  up  stroke  is  you  can  play  a  dotted 
half  note  with  three  beats  and  com*- 
into  the  lower  part  of  the  bow.  When 
the  bow  is  moving  the  pupil  can  ac<  UH- 
tom  himself  to  play  in  this  part  of 
the  Ikiw  with  less  scratching. 

A  further  advantage  of  (ommencing 
with  the  up  stroke  is  that  the  phrasing 
in  more  advanced  playing  will  lie 
easier  because  the  pupil  is  familiar 
with  the  reverse  bowing. 

In  addition  the  pupil  learns  to  aug¬ 
ment  pressure  in  the  upper  part  of  the 


laiw.  Do  this  by  FtNc/iinp  the  itliek 
when  you  commence  the  stroke. 

Bowing  No.  4  corresponds  to  bowing 
No.  1.  Start  with  the  down  stroke  at 
the  frog.  Example  4. 

Bowing  No.  S  corresponds  with  bow¬ 
ing  No.  2,  only  start  with  the  down 
strike  at  the  frog.  EIxampIe  6. 

Bowing  No.  d  corresponds  to  bow 
iug  No.  .3,  but  start  down  stroke  at 
the  frog.  Example  6. 

Wkol*  Bow 

Bowing  No.  7  is  a  down  stroke  with 
a  whole  Imw  for  a  dolled  half  note 
with  a  quarter  rest.  At  the  end  or 
the  down  stroke,  suggest  to  the  pupil 
to  release  the  hold  on  the  bow.  This 
will  relax  the  arm.  Keep  the  bow  on 
the  string.  For  the  up  stroke,  during 
the  rest,  have  the  pupil  lower  the 
bow  arm  and  relax.  Repeat  this  ex¬ 
ercise  on  the  A  siring.  Refer  to  Ex¬ 
ample  7. 

Down  Strok*  !n  Upp*r  Half  and 
Lowar  Half 

Bowings  No.  8  and  No.  9  are  simi 
lar  in  regard  to  notation.  They  both 
start  down  stroke:  Quarter  note, 
quarter  rest,  quarter  note,  quarter  rest 
Bowing  No.  8,  start  at  the  middle  and 
play  to  the  arm's  length.  Bowing  No. 
9,  start  down  bow  at  the  frog  and 
play  to  the  middle.  Refer  to  Examples 
No.  8  and  No.  9. 

The  application  of  these  bowings  to 
the  first  pattern  will  continue  in  the 
next  issue. 
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MIIECIOflS  CmilGE 

C'Uvelaitd,  Ofcio— Melvin  Lk  Balliett  hue 
left  Qlenville  high  school  to  take  over  the 
position  at  West  Technical  high  school 
left  vacant  by  the  retirement  of  1>.  F. 
McCormick.  Ralph  A.  Kats  replaces  Mr. 
Kalllett  at  (ilenvllle. 

Harvey,  IIL — The  new  director  of  choral 
work  at  Thornton  high  school  and  Junior 
college  here  is  Walter  Armbruster,  for¬ 
merly  director  at  Argo,  Illinois  Com¬ 
munity  High  School. 

Woodtfleld,  Ohio — Granville  Kagler  has 
l>een  appointed  supervisor  of  vocal  music 
In  the  Woodsfleld  public  schools.  Mr. 
tlagler  was  formerly  supervisor  of  music 
at  Beallsville,  Ohio. 

Bangor,  Me. — Jean  Smart  has  left 
Bangor  to  take  over  the  position  as  super- 
\lsor  of  music  at  Bath,  Maine. 

YpeUanti,  Mich. — Succeeding  Frederick 
.-Vlexander,  who  has  retired,  Mr.  Haydn 
•Morgan  has  accepted  the  position  of 
.Music  director  at  Michigan  State  Normal 
School.  Mr.  Morgan  comes  to  Ypsilanti 
from  Newtonvllle,  Mass.,  where  he  was 
director  of  music  in  the  public  schools. 

Jefferton  City,  Mo. — Popular  Arthur  G. 
Harrell,  director  of  music  in  the  Kearney 
Nebraska  public  schools  for  several  years, 
has  resigned  to  accept  a  similar  position 
in  the  Jefferson  City  schools. 

Cedartovin,  Qa. — A  high  school  band  is 
being  organised  this  year  by  W.  Buford 
.Smith,  formerly  of  Canton,  Georgia. 

Columbia  City,  Ind. — Mr.  Robert  Welty, 
for  flve  years  director  of  music  in  the 
RIkhart,  Indiana  music  department,  has 
taken  over  the  duties  as  director  of  high 
school  and  Junior  high  school  haiuLs  here, 
replacing  Huston  Reed  who  has  resigned. 
.Mr.  Welty  received  his  Master  of  .Music 
degrcie  In  Music  Kducation  from  the  I’ni- 
verslty  of  Michigan  last  summer. 

Fayetteville,  Ark. — Formerly  director  of 
tite  Weatherford,  Texas,  R.  W.  WJIIis  is 
now  director  of  the  Fayetteville  high 
school  band. 

Elkhart,  Indiana — Miss  Ixds  Smitli 
(Mrs.  Robert  Brusman)  who  resigned  at 
the  end  of  the  summer  session,  has  been 
replaced  by  Miss  Lairetta  Carlson  formerly 
of  Ireland,  Indiana  where  she  had  charge 
of  the  vocal  and  instrumental  music.  Miss 
(-'arlson  will  teach  all  strings  in  the  city 
■ichools  and  will  assist  with  the  high 
school  orchestra. 

The  place  of  Robert  Welty  has  been 
nUed  by  Mr.  Gerald  Bettcher,  formerly 
assistant  director  of  Instrumental  music 
in  the  Elkhart  County  schools. 

The  above  announcements  were  released 
by  David  Hughes,  director  of  instrumental 
music  and  Harold  H.  Church,  superinten¬ 
dent  of  schools  in  Elkhart. 

N.  J.  All-State  Concert 

Scheduled  for  Nov.  9 

.itlantic  City,  .V.  J. — Tlie  annual  All- 
.State  High  School  Chorus  and  Symphony 
Orchestra  concert  will  be  held  November 
!(  in  the  Grand  Ballroom  of  Convention 
Hall  here  in  connection  with  the  annual 
business  meeting  November  8  and  confer¬ 
ence  November  8-11,  of  the  Department 
of  Music,  New  Jersey  Education  Asso¬ 
ciation. 
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*42  Regional  Conteet 

Goeg  to  Elkhart,  Ind. 

Laiimny,  Mk-h. — The  Region  Three  Na¬ 
tional  School  .Music  Competition-Festival 
for  I!H:!  will  l>e  held  May  13-18  in  Elk¬ 
hart,  Indlaiia,  lus'ording  to  word  Just 
received  from  King  Stacy,  Chairman. 
The  following  events  will  be  scheduled — 
Concert  bands.  Marching  Bands,  Mixed 
Choruses,  Boys  Choruses,  Girls  Choruses, 
Bmall  Instrumental  and  Vocal  ensembles 
and  Instrumental  and  vocal  solos. 

The  Festival  is  locally  sponsored  by  the 
Elkhart  Public  Schools,  Elkhart  Band 
Parents  Association  and  the  Elkhart 
Chamber  of  Commerce. 

For  further  information  write  to  King 
Stacy,  Chairman,  400  N.  Pennsylvania 
Avenue,  l.rfinsinK,  .Michigan. 

April  23-24  Dateg 

Set  for  State  Fegt. 

JU nil  ilyi  I  illr,  IJii. — Sponsored  by  the 
Georgia  Music  Education  association,  the 
State  Competition-Festival  will  he  held 
April  23-24,  1042  at  Georgia  State  College 
for  M'omeii  here.  C.  W.  Scudder  of  Cor- 
dele  is  president  of  the  association. 

Mich.  H<Udg  Igt  Clinic 

Sept.  13  in  E.  tanging 

Haul  Launiny,  Mk-h. — Michigan's  first 
Schrs>l  Band  and  Orchestra  clinic  was 
held  September  13  at  .Michigan  State  Col¬ 
lege,  Ea.st  1-ansing  with  Ernest  Williams 
of  New  York  as  guest  Instructor. 

Miggouri  to  Hold 

Clinic  in  December 

Siilaliii,  Mo. — The  day  following  the 
annual  business  meeting  of  the  Missouri 
Music  Educators  assts  iation  on  December 
3,  the  State  Band,  Orchestra  and  Choral 
cIliiU’  will  be  held  at  Sedalia  December 
4-8.  J.  T.  Alexander  of  Sedalia  is  the 
president  of  the  ussoiiation. 

County  Mugic  Feetival 

To  Be  Held  Nov.  14 

Can  oil,  la. —  Boys'  and  girls'  glee  clubs, 
mixed  choruses  and  concert  bands  will 
participate  in  the  annual  county  music 
festival  to  be  lield  in  Carroll  all  day 
.November  14. 

V'arious  music  supervisors  within  the 
country  including  Beldon  Hamm  of  Ar¬ 
cadia  ;  Wayne  Cross  of  Coon  Rapids ; 
.Solon  Grail  of  l.,anesboro;  I.iorene  Marvel 
of  Carroll;  Verjean  Dilger  of  Glldden; 
I.Miie  Sumner  of  Manning;  Roy  Holliday 
of  ('oon  Rapids ;  and  H.  A.  Gruetxmacher 
of  (.'arroll  will  rehearse  and  conduct  the 
organizations. 

Green  Goes  to  Idaho 

Boiar,  Idaho — Ernest  Green,  formerly 
director  of  music  at  Cozad,  Nebraska  is 
now  in  charge  of  the  music  department 
of  Boise  high  school. 
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DEC.  4-6  DATES 
FDR  ST^E  CLINIC 

Olson  of  Fremont  and  C,  C. 
Sec’ll  Mottor  Moot  with 
Committee  at  Orand  Island 


Frenuiut,  Xebr. — More  than  4U0  stu¬ 
dents  and  ISU  music  directors  are  ex¬ 
pected  to  come  to  Fremont  fur  the  State 
music  clinic  which  will  be  held  here  De¬ 
cember  4,  6  and  8.  Walt  Olson,  Fremont 
High  school  instrumental  director,  and  C. 
W.  Motter,  secretary  of  the  Chamber  of 
('ommerce,  conferred  last  week  In  Grand 
Island  witli  committee  members.  « 

The  clinic,  sixth  annual  of  its  kind,  in¬ 
cludes  band,  orchestra  and  chorus  music 
and  brings  the  top-ranking  musicians  of 
the  state  together. 

N.  C.  B.  O.  and  Chora! 

Clinic  off  Greenghoro 

Urecuaboro,  C. — October  28  is  the 

date  set  for  the  State  Band,  orchestra 
and  Choral  clinic  to  be  held  conjointly 
with  the  business  meeting  of  the  North 
Carolina  Contest-Festival  association  at 
Woman's  College,  LTiiversity  of  Nortli 
Carolina,  Greensboro.  H.  Hugh  Altvater 
is  the  director  and  the  committee  consists 
of  II.  A.  McDougle,  J.  C.  Harper,  Herbert 
R.  Hazelman,  F.  Stanley  Smith  and  C.  E. 
Teague. 

Chicago  Union  Pogt  Wing 
Am.  Legion  Band  Prize 

Uilwaukee,  H’is.— At  (lie  American  Ce- 
glon  Convention  held  her^  in  September, 
the  coveted  prize  for  the  best  Post  band 
was  awarded  to  the  (.'hh-ago  Union  Mu¬ 
sicians  band  of  Post  .No.  662.  The  band 
was  directed  in  its  winning  performance 
by  Harold  Bachman,  eminent  Chicago 
conductor,  and  their  work  was  so  out¬ 
standing  that  they  were  awarded  $1U0U 
and  an  engraved  trophy. 

Iowa  Marching  Band 

Clinic  Held  Sept.  24 

Cherokee,  la. — Dale  Carls,  who  is  iii 
charge  of  instrumental  music  in  the 
Cherokee  public  schools  and  chairman  of 
the  field  events  committee  of  the  Iowa 
High  School  Music  association,  was  in 
charge  of  an  all-Iowa  marching  band 
clinic  held  September  24  at  Ames.  Eu¬ 
gene  Weigel,  director  of  the  Famous  Ohio 
State  band,  was  the  clinic  Instructor. 
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FU.  STATE  BAND  I  Harper's  Muskians  Star  in  Lenoir  Centennial 


Whan  Lanoir,  Nortk  Carolina  calabratad  its  cantannial  tlia  waak  of  Saptambar  15,  you 
may  ba  lura  tka  Lanoir  ki9k  school  band  was  callad  up  to  parform  in  tha  various 
activifias.  Hara  fkay  ara  during  ona  of  fka  numarous  paradas.  Tha  9irl  in  tha  cantar 
fora9round  carryin9  tha  Lanoir  fla9,  is  Miss  Donnia  Rhodas.  tha  studant  prasidant  of 
tha  band.  Sha  holds  distinction  in  that  sha  is  tha  first  9irl  to  avar  hold  this  offica  in 
tha  L.  H.  S.  band.  Captain  Jamas  C.  Harpar  is  tka  diractor. 


CLINIC  NOV.  28-29 


Itaptona  Bt  aih,  t’la. — TIm'  KIrirlda 
Kuiui  mirtiiHorMl  liy  iht* 

HandiiianIr'rH  uhium'IhIIoii  will  Im-  hr-ld  in 
l•a>'tr>llH  K«-a<'h  in  foniKV-linn  with  tin* 
annual  ItUsVliPHK  ina«‘tlnK  r>r  tin*  aaHtMia* 
lion  Xov«*liil)rT  2n-29.  Kr«-rl  W.  Mi-<*all 
of  Miami  KdiiMiii  liiRh  m-h<Mil,  Miami,  ia 
lir<-aidant  of  the  aMux'latlon. 


Directn  Alabama  Band 

(irfruvillr,  Ala. — The  new  dire<'ti>r  of 
the  Buller  County  hiah  whiMil  Imnd,  4’oni- 
IKiHed  of  70  inemhert*.  la  t'harlea  V.  Far¬ 
mer,  of  Murray,  Keiitueky.  Thia  hand  la 
c-onaldered  one  of  the  laraeat  hiah  aehwd 
handa  In  .<outh  Alabama.  Mr.  Farmer 
anceeeda  Vh'tor  Vouna  who  haa  a<-<'e|>ted 
a  iMiallion  an  hand  dire<dor  of  the  Ft. 
I'ayne  hiah  at'lnail  hand.  The  <ireenville 
hand  la  a|M>naored  hy  the  ha'nl  llolary 
I 'lull  and  oiN'iied  Ihe  aeaaon  e4|ul|i|>ed 
with  new  uniforma. 

Piano  Pupilt  of  New  York 
Preeent  Mate  Fettivcd 

SyraruKr,  .V.  Y. — From  Ph<jeni*,  Bald- 
winaville,  Fulton,  Watertown,  Pulanki, 
U(M-henter,  I'nion  Sprinaa.  Ellisbura,  Au¬ 
burn,  Port  Byron,  Savannah,  Minoa, 
Fayetteville  and  Home,  N.  Y,,  came  pu- 
pila  of  varioiia  agea  to  aiipear  in  the 
tiiaaaed  piano  featival  aponaored  by  the 
I'entral  New  York  Aaaooiation  of  Mualc 
Teaehera  In  the  l.incoln  Auditorium  at 
Central  High  achool. 

The  30  pianoa  uaed  were  provided  by 
the  Hyraouae  muale  houaea,  the  Manllua 
aehool  eadeta  and  Sea  Scuuta  uahered, 
and  Mina  Kthel  ('onnell  Phoenix,  preai- 
dent  of  the  aaaooiation,  made  a  weloom- 
iiiK  a|>eeoh.  Mr.  h^rl  A.  Little  la  credited 
with  having  made  itoaaihle  the  manned 
piano  event. 


York,  Xcbr. — Miaa  Janet  Ulaon,  muaio 
auperviaor  in  the  York  Junior  high  achool 
haa  been  choaen  director  of  the  York  Male 
«llee  clnh.  Membera  of  the  club  held  a 
meeting  re«'ently  to  make  their  plana  for 
another  year. 


21  Bandt  to  March 

in  McCook  Content 

Ufi'ouk,  Xcbr. — 21  Nebraaka  and  Kan- 
aaa  achoola  in  this  territory  have  been 
Invited  to  partlci|iate  in  McCook'a  flrat 
big  man  hing  band  content  and  manned 
hand  concert  to  be  held  during  rsctober. 
McCfatk  bualneas  houses  are  pledging  at 
leant  $1,000  fur  prises  and  exitenaea  for 
one  of  the  biggest  undertakings  of  ita 
kind  ever  attempted  in  this  part  of  the 
state,  ('anh  prises  have  been  made  large 
enough  an  that  earning  them  might  be  a 
aubatantial  help  in  outfitting  the  winning 
hand  with  new  uniforms,  new  nuiaic  li¬ 
braries  or  other  costly  itema. 

Hrmiugtord,  Xcbr. — ifiaa  Kleanor  I.<<ick- 
wiMid  haa  lieen  elected  to  the  inatruiiiental 
and  viM'sl  inuaic  position  left  vacant  wiien 
Kenneth  Hart  reidgiied.  She  «-«imea  to 


!  Hemingford  highly  recommended.  She 
is  a  graduate  of  Drake  University  at  Pen 
Moines,  Iowa  and  has  almost  completed 
work  on  her  Master's  degree  In  mualc  at 
the  University  of  Southern  California.  She 
haa  taught  In  Iowa  and  Wyoming. 

Doty  Leaves  LaPorte  to 

Direct  Indiana  U.  Bond 

hal’ortc,  Ind. — Uerald  Doty,  Instrumen¬ 
tal  music  supervisor  In  the  city  schools 
for  the  |»aal  four 
years,* haa  been 
released  from  his 
contract  to  take 
the  position  as  di¬ 
rector  of  the  In¬ 
diana  University 
"Man’hlng  Hun¬ 
dred"  varsity 
band,  replacing 
Frederick  K. 
tireene  who  haa 
been  called  to 
military  service. 

While  at  La¬ 
Porte,  Mr.  Doty 
built  up  the  high 
school  band  and 
orchestra  to  First 
division  rating  organisations,  established 
a  Htrong  Junior  band  and  orchestra  and 
gained  state-wide  recognition  for  his  work 
as  director  for  the  iiast  two  years  of  the 
state  fair  orchestra  which  was  made  up 
of  high  school  students  from  many  sec¬ 
tions  of  Indiana. 

Mr.  Doty  is  a  graduate  of  North  Side 
high  school.  Fort  Wayne  and  of  North¬ 
western  university  school  of  music,  where 
he  was  awarded  both  his  Bachelor  of  Mu¬ 
sic  and  Master  of  Musk*  degrees.  He 
studied  the  violin  and  the  oboe  and  has 
also  taken  extensive  study  In  orchestra, 
I  hand  and  vocal  music  directing.  .  .. 


Muskians  Must  Stay  Home.  Community  Concerts  Increase 


Siscs  the  Denver,  Coterede  Roerd  of  Educetien  ruled  thet  ickoolt  iheuld  net  perticipete 
in  eny  ectivitiet  out  of  the  city,  the  community  concerts  end  effeirt  pretented  by  the 
South  hi9h  school  symphony  orchestre  have  become  more  frequent  end  the  orqeniietion 
under  the  direction  of  John  T.  Roberts  it  considered  en  inte9rel  pert  of  tha  city's 
'  social  proqram. 
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Lutheran  Music  Directors  of  Greater  Chicago 


M«mb«rt  of  tho  I  ufttoran  Band  and  Orchatfra  Diractor't  Guitd  of  Graatar  Chicago 
aro,  loft  to  right,  A.  Braclunann,  traas.;  Erich  Haata,  R.  Watutain,  Wm.  F.  Bartram, 
Andrew  Wondalin,  Mrs.  Marla  Kauffman,  Rich.  Rohifing  and  Wm.  J.  Thum. 


“Our  Betty”  Scorei  Again 


UrilUant,  Ohio — The  citlseiiH  of  Brilliant 
are  proud  of  Betty  Mansfield,  call  her 

_ “Our  Betty”.  The 

excellent  record 
she  han  made  In 
her  work  on  the 
trombone,  shows 
her  talent  and 
love  of  the  Instru¬ 
ment.  She  put  in 
five  years  of 
study  to  win  First 
division  rating  at 
the  National  con¬ 
test  held  at  Flint, 
Michigan. 

Now  a  fresh¬ 
man  and  15  years 
old,  Betty  began 
a  e  ij  playing  the  trom- 

Batty  Mantfiold  ^one  when  she 

was  in  the  fifth  grade.  Although  this  is 
the  first  year  she  has  ever  comiieted  In  a 
contest,  she  won  Su|terior  rating  in  the 
IHstrk’t.  State  and  National. 

Because  of  her  ability,  Betty  has  ap- 
|H-ared  on  several  radio  programs  includ¬ 
ing  The  Weirton  Stell  Hour  and  Wheeling 
Steel,  national  hookup.  She  is  also  much 
In  demand  at  the  various  Kiwanis  clubs 
throughout  the  district. 

Harold  E.  Aspenwall  Is  the  director  of 
the  Brilliant  high  school  band. 


The  SCHOOL  MITSICIAN : 

Please  accept  my  very  l>est  wishes  for 
another  fine  scliool  year  of  publication  of 
the  world’s  finest  musical  magasine. — 
L.  S.  Dillon,  Aberdeen,  Miss..  Public 
SekooU. 


Walter  Cook  Wins  One  Plus  Rating 


Betty  and  Janey 


Betty  Kotsry,  left  snd  Jens  Gslbrsith,  ver- 
tstile  snd  vivseioui  14-yesr-old  twirlert  of 
Boonville,  Now  York,  took  up  twirling  two 
yssrt  ago,  tisvo  won  several  prizes  for  their 
twirling  ability  and  are  a  prime  feature 
with  the  Boonville  bend  directed  by  J.  A. 

Belanger. 

Boone  Will  Have  First 

Moniclpal  Band  in  1942 

Boone,  la. — Boone  will  have  its  first 
municipal  band  in  l!i42.  An  organisatior 
has  been  formed  to  arrange  fur  the  band 
activities  to  start  s<sin  after  the  first  of 
the  year.  A  half-mill  levy  was  voted  for 
the  band  last  March  but  the  money  does 
not  start  coming  in  until  next  year.  Nate 
Fields,  veteran  director  of  the  high 
school  band,  has  been  chosen  as  director. 
Ken  tioodrich  was  elected  president. 


Billy  Holvry  to  Join  Navy 

JUarceline,  JUo. — Billy  Holvey,  former 
trombone  soloist  with  the  Marceline,  Mis¬ 
souri  high  school 
under  the 
direction  Mr. 

Don  is 

making  prepara- 
tions  to  join  the 
States 
Navy  where  he 
will  study  to  be  a  ^ 

bandmaster.  |V 

During  his  six  I  \  H  V 

years  of  study  on  ■  a  1 

the  trombone,  I  •'  " 

Billy  has  retire-  1  ' 

sented  the  Marce-  L  /  ^ 

line  school 

in  various  music  tflflUVHH 

contests  and 

made  goo<l  co|iy  ® 

for  The  .S('HtK)L  ilLSICI.V.N.  In  1S40  he 

was  awarded  an  Excellent  rating  at  the 

District,  Excellent  at  the  State.  Suia-rlor 

at  the  Hegion  9  contest  and  Suiierlor  at 

the  "Heart  of  America  Music  Festival.” 

In  1941  he  was  awarded  Suiierlor  rating 

at  the  State. 

41  Pianos  for  the  Army 

Chitago,  III.  —  Forty-one  iilanos  have 
been  donated  to  the  I’nited  States  Army 
for  use  In  camps,  isists  and  stations 
throughout  the  Sixth  Corps  area,  it  a-as 
announced  recently  by  MaJ.  tJen.  C.  If. 
Bonesteel  commanding  the  corps  area.  The 
pianos  were  presented  by  public-spirited 
citizens  of  Chicago  after  morale  olllcers 
told  of  the  need. 

Lincoln,  \ebr. — On  October  11,  the 
State  University  of  Nebraska  observed  Its 
annual  band  day  and  all  high  schtsil 
bands  of  the  state  were  invited  to  Lincoln 
to  attend  the  Nebraska-Kansas  football 
game  and  participate  in  band  festivities. 

Holdrrge,  Sebr. — Extension  project  club 
music  leaders  and  club  choruses  from  12 
iidjoiiiing  <-ounties  gathered  here  October 
3,  for  the  annual  district  music  school. 


Grctleg,  Colo. — The  Fifth  annual  v<wal 
clinic  sponsored  by  the  Colorado  State 
College  of  Education  and  the  vocal  divi¬ 
sion  of  the  Colorado  Music  Educators 
association  will  be  held  in  Oreeley  No¬ 
vember  14-16  with  Noble  Cain  as  dire«-tor. 


5TH  VOCAL  CLINIC 
NOVEMBER  14-16i 


Kansas  dig,  Kans, — Not  a  Division  I, 
but  a  Division  I  plus,  was  awarded  to 
Walter  Cook  for 
his  piano  solo  at 
the  National  con¬ 
test  held  in  To- 
lieka  last  spring. 

Walter  also 
plays  the  string 
bass  in  the  Wyan¬ 
dotte  high  school 
orchestra  of  Kan¬ 
sas  City  which  is 
under  the  direc¬ 
tion  of  Mr.  O . 
Lewis  Doll. 

He  has  been 
presented  In  many 
solo  recitals  and 
u  r*  L  •’*“  played  con- 

Waher  Cook  certos  with  b  o  t  h 

tho  Wyandotte  orchestra  and  the  band. 

On  September  8,  Walter  entered  the 
Kansas  City  Conservatory  of  Music,  to 
major  in  piano  under  the  tutorship  of  Dr. 
Wiktor  l..abunski. 
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dO/^  Qadan^oA  , 

By  PkylHt  Pomp 

9  Tht-rr'it  nuthliiK  worM*  tliaii  b«iiig 
<'MiiKl>t  by  a  deadline  abaulutely  inliiua 
any  Ideaa.  Yea,  II'm  even  more  aerloUB 
lhan  not  haviiiK  a  tkino  to  wear. 

9  Of  eourae,  we  eould  relate  a  cute  little 
einry  we  picked  up  from  KucIum  Beel>e  In 
the  Xew  York  Herald-Tribune  about  a 
liHpiM-nliiK  duriiiK  one  of  Sammy  Kaye'a 
re«-ent.  "So  You  Want  to  la-ad  a  Hand" 
xeeHloiiK  at  the  t”a»liio-on-the-Fark  In 
New  York  i’lty.  It  wh-iiik  that  "the  band 
leader  handed  the  baton  to  a  high  achool 
lad.  Aa  uaual,  Kaye  aaked  hla  gueat  con¬ 
ductor  a  few  f|ueatlona  and  then  told  him 
that  from  the  naiment  he  liegan  to  wave 
the  baton  until  he  Mnlahed.  the  lad  could 
I'onalder  the  band  hla. 

■■  ‘You  mean  to  aay  I'm  actually  the 
band  leader  nowT  aaked  the  lad. 

Thafa  right,'  aaaured  Kaye. 

••  'Then,  l>efore  I  begin.  I’d  like  to  hire 
my  brother  for  the  aax  aei-tlon — he'a  l»een 
out  of  work  for  a  few  montha !’  ” 

9  And  we  might  tell  you  that  I.a)U  Nova, 
the  pi'lce-flghter,  a|ienda  hia  evening  be¬ 
fore  a  fight,  relaxing  at  piano  recitala.  It 
aeema  laiu  la  the  aon  of  a  planlat  who  waa 
one  of  the  organlsera  of  the  San  Pranclaoo 
Symphony  orcheatra. 

9And  we  <'OUld  expreaa  our  profound  re- 
greta  that  Kay  Kyaer  la  loaing  OInny 
Simma.  And  we  might  alao  divulge  that 
we’ve  heard  a  whia|>er  that  Bonnie  Baker 
la  going  to  leave  tirrln  Tucker.  I>on’t 
•lUote  ua ! 

9  We  alao  might  blow  off  ateam  a  bit  l>e- 
cauae  it  haika  aa  if  the  pro|M>aed  I0'«  tax 
on  mualcal  tnatrumenta  that  we  (and  the 
National  Mualc  ICducatora  Conference  and 
the  National  School  Band  and  Urcheatra 
aaaiK'iationa  and  everyone  Intereated  in 
the  progreaa  and  Importance  of  achool 
mualc)  have  been  ralaing  auch  a  hulla- 
ballo  about  (arc  May,  1941  iaaue)  la 
really  going  through  and  the  price  of  band 
inatnimenth  ia  shooting  sky  high.  We 
could  spiel  at  length  about  that! 

9  We  also  could  let  you  in  on  the  do|>e 
that  it  takes  as  much  brass  to  make  one 
sousaphone  as  it  does  to  make  a  dosen 
l  ornets.  The  souaaphone  sella  for  about 
l.’i.'iO  while  the  13  cornets  can  sell  for 
about  11300  to  $1600.  Therefore,  says  Dick 
White  of  Texas,  sousaphonea  are  going  to 
l>e  very,  very  scartre.  And  he  adds  slyly, 
"If  you  were  In  charge  of  a  factory  and 
could  buy  only  no  much  brass,  what  would 
you  make?”  We  ask  you! 

9  Maybe  you  haven’t  heard  that  Artie 
Shaw  has  a  swell  new  hand.  Y'ea,  this 
one  Is  even  better  than  his  last. 

9  And  did  you  know  that  Jascha  Heifets, 
In  a  recent  Interview  published  In  the 
Philadelphia  Kvening  Public  I.,edger,  said, 
"A  child  of  three  or  four  is  more  capable 
of  assimilating  great  music  than  an  adult. 
I  should  start  a  young  or  Inexperienced 
child  off  with  Bach.  Bach  and  more  Bach. 
Aa  simple  as  he  is  profound,  Bach,  to  my 
mind.  Is  the  A  B  O  of  any  musical  educa¬ 
tion.”  Uementber  that  when  you  attend 
your  next  concert  and  be  sure  to  take  the 
kiddies  along. 

9  Ever  since  we  published  the  story  of 
Meredith  Willson’s  rise  to  fame,  we’ve 
had  a  sort  of  personal  interest  in  him. 
He's  <‘ome  to  be  almost  one  of  the  fam¬ 
ily  and  whenever  we  hear  something  nice 
about  him,  we  fairly  beam  all  over.  And 
we’re  tickled  pink  to  tell  you,  in  case  you 
didn't  know,  Meredith  is  responsible  for 


Orqenized  tkree  years  e90,  the  St.  Martin's  Academy  band  of  Sturqis,  South  Dakota 
under  the  direction  of  Sister  M.  Clamant  is  now  attractively  uniformed  in  Navy  blue 
and  qold  outfits,  plays  for  all  the  school  proqrams  and  has  won  hiqh  ratings  at  the 
Rapid  City  band  festival  for  the  past  two  years. 


Chicago  Symphony  SeoMon 
To  Open  October  16 


i'ltiriifiii.  III. — ttetober  Ifi,  the  first  con¬ 
cert  of  the  season  presented  by  the  (Chi¬ 
cago  Symphony,  will  mark  the  beginning 
of  Frederick  Stock’s  37th  year  as  con¬ 
ductor  of  the  famous  orchestra. 

Included  in  the  1941-43  season,  which 
will  consist  of  99  concerts,  will  be  a 
presentation  of  Bach's  B  Minor  Mass 
with  the  Swedish  Choral  Club.  Harry 
T.  Carlson.  dlre<-tor,  and  the  api>earance 
of  more  than  30  soloists. 

Hans  l-:ingc  and  Henry  K.  V<»egeli  con¬ 
tinue  as  associate  conductor  and  busi¬ 
ness  manager. 

Some  of  the  soloists  to  appear  are: 
Kreisler,  Hurowiti,  Rachmaninoff,  Menu¬ 
hin.  Heifets.  Novaes,  Bartok,  Milhaud, 
Chaves,  Piatigorsky.  Elman,  BJoerlIng, 
I>ove,  Collins.  Thorborg. 


that  catchy  number,  "You  and  I.”  Oh. 
you've  heard  It  ...  It  was  FIRST  on  the 
Hit  Parade  a  couple  of  weeks  ago.  A 
smooth  number,  music- makers, — why  not 
try  it?  » 

9  ^’e’re  pussled  about  something.  It's 
like  this.  We  got  all  dressed  up  to  travel 
'way  down  to  the  Ijoop  to  see  Mickey 
Rooney’s  latest  picture.  "Life  Begins  for 
Andy  Hardy.”  We  enjoyed  the  movie  very 
much.  It's  entertaining,  amusing,  etc., 
etc.  Judy  tiarland's  sweet  and  a  swell 
little  actress.  Mickey  Rooney  ia  always 
good,  as  far  as  we're  concerned.  But 
when  we  left  the  theater,  we  felt  that 
something  had  been  lacking.  Came  the 
dawn !  Judy  had  sung  exactly  36  notes 
In  the  ph’ture  and  those  36  notes  made 
up  “Happy  Birthday  To  You.  ,  .”  It  was 
keenly  disappointing.  Judy  rose  to  fame 
be«-ause  of  her  singing  and  her  lovely 
voice  should  l>e  used. 

9  doing  to  get  some  more  reoo.'ds?  We 
give  you  September’s  best  sellers.  Oreen 
Kye» — Jimmy  Dorsey  (Decca)  ;  Till  R<tv- 
eiUe — Bing  Crosby  < Decca)  :  Blue  Cham¬ 
pagne — Jimmy  Dorsey  (Decca)  ;  Lei  Me 
Off  I/pfoirs — Gene  Krupa  (Okeh)  ;  Daddy 
— Sammy  Kaye  (Victor);  I  Don't  Want 
To  Set  the  World  on  Fire — Horace  Heidt 
on  Columbia  and  Tommy  Tucker  on  Okeh. 
9  Ho  hum,  not  a  thing  to  write  about ! 
We  hope  to  have  some  real  dope  next 
month. 


Ragion  9  Winners 


Rickard  Lyon,  Robort  Vinton,  Warron  Luft 
and  Jamat  Barnet,  clarinet  quartet  of  East 
Alton-Wood  River  Communitr  high  ickool. 
Wood  River,  lllinoit,  rated  First  division  at 
tke  National  contest  held  for  Region  9  at 
Topeka,  Kansas.  Ralpk  Ritckay  it  their 
director. 

Chadwlc^tliainps~~ 


Representing  the  12  Chadwicks,  New  York, 
high  school  majorettes,  Mary  Evelyn  Jones, 
Amelia  Hanut  and  Oolorat  Morgan  won 
First  division  ratings  at  the  Syracuse  State 
contest.  Mary  Evelyn  also  attended  tke 
Regional  and  was  awarded  First  division. 

Their  director  it  Avis  Irene  Shew. 
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jluu  ilrtos  ^clim  e(  IMlool  musician 
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Will  Enlarge  Fowlerville  Music  Depi. 


U'yiMorc,  Xtbr.  —  Mr.  Marlun  Thayer 
hail  left  Wymore  to  take  over  duties  an 
director  of  niuelc  In  the  Arapahoe  MchooU. 

Tabor,  la. — Warren  Darrah,  band  In* 
.••trwtor  In  the  Tabor  public  i«chf>ol«,  trav¬ 
els  to  Peru.  Nebraska  three  or  four  times 
each  week  to  drill  the  Peru  State  Teach¬ 
ers  colleKe  marchlnir  band. 

Heavrr  Vity,  Srhr.  —  The  directors  of 
the  l{lllinKer  schiwl  have  decided  to 
r<l>onsor  a  schiN<l  and  community  band 
this  year  and  have  elected  W.  S.  Huble 
»f  Arapahoe  as  director. 

Milford,  \rbr. — Miss  Ituth  Amen,  for¬ 
merly  of  Idncoln.  Is  now  employed  as 
music  director  and  physics  Instructor  in 
(he  Milford  hlsh  school. 

SHlherland,  Xebr. — The  first  public  ap- 
(•earaiu’e  of  the  Sutherland  school  band 
was  an  exceiitlonal  success.  The  school 
and  town  boards  have  provided  sufficient 
funds  for  the  purchase  of  a  number  of 
new  Instruments. 

.Yeirnioa  Grove,  Xebr. — President  <S.  K. 
Kennedy,  Sr,  presided  at  the  recent  busi¬ 
ness  meetlns  of  the  Commercial  club 
when  the  club  voted  to  Rive  $100  toward 
uniforms  for  the  hiRh  school  band  pro- 
vidliiR  the  city  and  school  district  donate 
the  same  amount. 

VUliacn,  la. — The  Band  Parents  organ- 
isatlon  clean-d  approximately  $200  from 
its  eatInR  concession  durinR  Jubilisca. 
This  natne.v  plus  $84  which  was  cleared 
from  two  ice  cream  socials  make  avail¬ 
able  $284  for  the  purchase  of  uniforms 
for  the  band. 

Cherokee,  la.  —  Sixty  new  uniforms 
•  ostlnf  in  the  neighborhood  of  $1,700  ar¬ 
rived  here  last  week  for  the  national 
<-hamplon  W’llson  high  school  marching 
luind.  They  were  purchased  by  the 
.\meiican  I-eglon  through  Its  community 
fund  to  which  more  than  3,000  people 
contributed. 

MaHHing,  la.  —  The  Manning  school 
band,  directed  by  H.  B.  Turpin,  made 
three  ap|>earances  at  the  Irwin  calf  and 
colt  show  the  first  week  of  September. 

Wilber.  Xebr. — Robert  Stasenka  has 
accepted  a  position  as  band  Instructor  In 
the  Milligan  schools.  He  will  attend 
l>oane  College  and  Instruct  In  the  Milli¬ 
gan  schools  each  Thursday  afternoon  and 
evening. 

HoMrege,  Xebr. — The  Roosevelt  school 
union  choir  is  being  organised  with  Miss 
Joyce  Pavla  as  director. 

BloomHeld,  Xebr. — Officers  elected  by 
the  Bloomfield  band  are  Pale  Lange, 
liresldent;  Betty  Hupp  and  Ernest  Filter, 
council  members.  The  first  band  consists 
of  68  pieces  and  the  second  band  has  28 
members. 

Arcadia.  Xebr. — Ralph  L.  Gray,  Page, 
was  elected  to  take  the  music  director 
iHMtltlon  recently  vacated  by  C.  O.  Ny- 
gren.  Mr.  Gray  has  had  several  years 
teaching  experience  at  Battle  Creek, 
Nebraska  where  he  had  full  charge  of 
the  music  program. 

lA}gam,  la. — ^The  Logan  achool  band  will 
i>lay  for  the  Little  Sioux  homecoming 
directed  by  Nell  Borden,  newly  elected 
head  of  the  local  school  music  depart- 
nient 

Ofcmulger.  okla. — BUI  Sharp,  formerly 
Perry,  Oklahoma,  Is  now  music  director 
here. 


t’uirltfville,  Mich. — Sidney  Berg  who  j 
just  took  over  the  duties  as  supervisor  of  | 
music  in  thej 
Fowlerville 
schools  is  plan¬ 
ning  to  start  be¬ 
ginner  classes  to 
build  up  his  30- 
piece  band  and 
also  Intends  to 
run  the  small  or¬ 
chestra  In  Fowler¬ 
ville  high  school 
on  little  sym¬ 
phony  propor¬ 
tions. 

Mr.  Berg,  a 
percussionist,  re- 

_  celved  his  high 

school  training 

Mr.  lerg 

under  Harold  M. 
Johnson  and  Elmo  V.  Roesler  of  Horace 
Mann  high  schtsd,  Gary,  Indiana.  In  1933, 
he  placed  first  at  the  Indiana  Hoosler  fes¬ 
tival  held  at  the  university. 

Upon  graduation  from  high  schmil.  _he 
attended,  Gary  Junior  college  and  played 
In  the  Gary  Philharmonic  orchestra  for 
three  years.  In  1937,  he  Joined  Father 
Lach's  Boys  band  and  made  a  Kuro|>ean 
tour  under  the  dirts'tion  of  Adam  I^esln- 
sky. 

When  he  returned  to  the  U.  S.  he  en¬ 
tered  the  I’niversity  of  Michigan  and  was 
a  four-year  member  of  l>oth  the  band  and 
orchestra.  For  three  years,  he  served  as 
librarian  of  the  university  band  and  last 
summer,  was  assistant  manager  of  the 
High  School  Band  clinic. 


Edwetrd*  Elected  Dir. 

Allstate  Grade  Band 


Mr.  Edwards 


William  Davis 

The  School  Musidem's 

Glamour  Boy 

for  October 


.IJfoii,  III.  —  .Mr.  l-klgar  A.  Edwards 
has  been  elected  to  organise  the  second 
Illinois  All-State 
( irade  School 
band.  Last  year, 

Mr.  Edwards 
was  one  of  the 
guest  conductors 
of  the  first  Illi¬ 
nois  All-State 
Grade  Si’hool 
band  when  It 
gave  Its  concert 
with  the  first 
All-State  chorus 
at  Chenoa,  Illi¬ 
nois. 

For  five  years. 

Mr.  Edwards  has 
directed  the 
Roosevelt  Junior 
high  achool  band  which  won  two  superi¬ 
ors  at  the  PIstrict  contest.  Last  year,  he 
organised  the  Alton  public  school  band  of 
82  members  which  won  superior  in  the 
District  contest  at  Belleville  and  a  third 
rating  In  the  State  contest  after  only  five 
months  of  organisation. 

Because  of  hla  excellent  record,  Mr. 
Eldwards  has  also  been  appointed  in¬ 
structor  and  director  of  the  Roosevelt 
Junior  high  school  orchestra. 

Before  coming  to  Alton,  Mr.  Edwards 
was  for  six  years  director  of  bands, 
choruses  and  orchestras  in  South  Dakota. 


He  Won  Hrst  DivUion  in  *  . 
Region  2  on  His  Cornet 

Bill  Devil'  first  ettompt  at  National  com¬ 
petition  was  nearly  a  traqady.  In  1939, 
ho  carefully  and  persistently  practiced  for 
months  before  going  to  Kansas  C'rty  for 
the  Regional  contest  and  ha  was  pretty 
sure  of  his  ability  to  play  his  chosen  selec¬ 
tion.  Confidently,  he  lifted  his  instrument 
to  his  lips  to  blow,  but  stopped  in  mid-air 
whan  one  of  the  judges  exclaimed,  "Wait  a 
minute!  This  selection  is  not  on  the  Na¬ 
tional  Contest  listl"  Woa  of  woesi  But 
Billy  was  daunted  for  just  a  second.  Ha 
thought  quickly,  played  a  selection  that, 
though  he  didn't  know  it  so  well,  was  on 
the  official  list,  and  the  judges  handed 
down  a  Second  division  reting.  Later  that 
year,  Billy  entered  a  competition  conducted 
by  the  Kansas  City  Journal  and  won  Hrst. 
and  at  the  1941  National  he  was  awarded 
Hrst  division  rating. 

The  Indianola,  Iowa  boy  made  his  first 
attempt  to  play  cornet  when  he  was  but 
four  years  old.  At  the  age  of  seven  he 
began  taking  lessons  and  has  been  playing 
'm  school  and  municipal  bands  ever  since. 
He  is  well  schooled  in  music  and  the  play¬ 
ing  of  cornat,  makes  it  produce  fine,  clear 
tonas,  in  the  widest  range,  and  he  tongues 
with  clean  cut  precision. 

Bill  has  studied  under  Mr.  George  Un- 
krich  of  Knoxville,  Iowa,  and  he  spent  last 
summer  at  Long  Beach,  California  under 
the  tutorship  of  Dr.  Herbert  L.  Cl^ke. 


C'ulberlaoH,  Xebr. — On  October  10,  the 
Culbertnon  high  school  band  under  the 
direction  of  I..eonard  Williams,  appeared 
at  the  football  game  in  new  uniforms. 


031  the  Cover 

The  violin  section  of  the  Fremont,  Nebraska 
high  school  orchestra  get  together  for  a 
little  hermony  and  the  photographer  caught 
this  interesting  shot.  The  Fremont  music 
department  is  under  the  direction  of  Walter 
R.  Olsen. 


( I )  J«n«  Van  Hoom  won  First  division  in  twirlin9  at  tko  Intorstoto  contost  in  Ko9trs,  Arkansas  this  yaar.  Har  diroctor  in 
Wabb  City  is  Raymond  McCrum.  (2)  Tha  Hudson,  South  Dakota  hi9h  school  band  is  diroctad  by  Waltar  Sarlotta.  (3|  lotty 
Irounstain  is  tha  orchastra  diractrass  at  Our  Lady  of  An9ols  hi9h  school,  St.  Barnard,  Ohio.  (4)  Elaanor  Richards  of  Union, 
Oro9on  struts  for  tha  hi9h  school  band  diractad  by  Don  Covay.  Sha  also  plays  first  chair  baritona  horn  and  is  an  aicallant 
concart  pianist.  (5)  Jaan  Phillips,  laft,  and  Ruby  McGuira,  drum  majorattas  of  tha  Lanoir,  N.  C.,  hi9h  school  band  diractad  by 

Jamas  Harpar.  (6)  Wallin9ton  McNatt,  Tahla^uah,  Oklahoma  twirlar.  (7)  Batty  Thompson,  14  yaars  old,  twirls  for  tha  Eastsida 

band  of  Patarson,  N.  J.  (B)  Gaoroa  Thomas  of  Whitmira  won  2nd  div.  at  tha  S.  C.  Stata  contast.  (♦)  Tha  Cantral  school 

band  of  Friandship,  N.  Y.,  diractad  by  Gaor9a  F.  Dunbar.  (I0|  Rula  hl9h  school  band  of  Knoivilla,  Tann.,  Ernast  Jackson,  diractor. 

(II)  Jaanatta  Nalson  of  Wabb  City,  Arkansas,  won  First  division  at  Topaka,  Kansas  ra9ional. 


A  Digest  of  Articles  on 
the  School  Orchestra 

By  O.  P.  Weigel 

Dirtcter  of  Inttrumantal  Music 
Minnucpolis.  K«ns«s 


•  SEVERAL  RECENT  AND  TIMELY 
■nicies  relative  to  the  school  orches¬ 
tra  in  recent  issues  of  The  SCHOOL 
MUSICIAN  and  other  magasines  have 
Inspired  me  to  voice  several  observa¬ 
tions- -observations  of  one  enttafted  in 
this  work  in  a  small  school  in  a  small 
community.  I  am  of  the  opinion  that 
there  is  a  large  enough  per  cent  of 
the  American  youth  in  attendance  at 
small  schools  of  the  class  C  and  D 
size  that  from  their  point  of  view,  the 
question  merits  consideration. 

One  article  is  entitled  “The  School 
Orchestra  Stakes  Out  Its  Claim,"  an¬ 
other  “Popularize  Your  School  Orches¬ 
tra”,  and  another  “Let’s  Stop  Mourn¬ 
ing  for  the  School  Orchestra”.  Why 
someone  hasn’t  written  an  article  on 
“Streamlining  the  School  Orchestra” 

I  don’t  know — possibly  I  missed  it — 
but  I  believe  that  would  be  a  very 
good  title  for  discussion. 

Some  writers  want  to  shout  about  it 
and  some  seem  to  be  doing  a  kind  of 
"Raspberry  Act”,  but  the  general  tone 
is  one  of  a  prematurely  played  funeral 
march,  one  plainly  indicating  that  the 
school  orchestra  is  more  or  less  gradu¬ 
ally  disappearing  and  lieing  replaced 
by  a  lusty  youngster,  the  band.  There 
seems  to  lie  evidence  that  this  is  gen¬ 
erally  more  true  of  the  smaller  school. 
Articles  on  this  subject  contain  much 
food  for  thought  and  also  some  food 
for  consideration.  That  the  problem 
needs  consideration,  is  quite  evident. 
In  my  opinion,  much  has  been  over¬ 
looked  in  attempts  at  solution.  Some 
idealistic  suggestions  look  line  on  pa¬ 
per  but  lack  “workability”,  particu¬ 
larly  in  smaller  schools  and  communi¬ 


ties.  Kor  example,  it  is  suggested  in  | 
one  of  the  articles— “Private  teachers  ' 
for  each  instrument  of  the  orchestra 
should  be  available  In  each  commu-  j 
nity.”  This  would  be  an  ideal  set-up  | 
but  when  good  teachers  of  instruments 
in  the  cities  and  larger  communities 
are  barely  existing,  you  can  see  that 
this  is  an  economic  impossibility  un¬ 
der  our  present  economic  and  social 
system.  When  free  class  lessons  in 
instruments,  excepting  the  strings  and 
in  some  places  those  too.  are  being 
given,  and  it  is  generally  admitted 
these  can  be  given  effectively,  parents 
are  reluctant  to  pay  out  money,  par¬ 
ticularly  when  they  know  quite  well 
that  Mary  and  John  will  never  cash  | 
in  on  it.  I 

Yes,  the  parents  should  be  educated,  I 
and  “made  to  realize”  this  and  that.  ! 
but  who  of  us  is  a  smart  enough  j 
teacher  to  teach  an  ’’old  dog  new  > 
tricks”.  I  do  not  know  the  answer 
to  the  problem  but  I  am  definitely  of 
the  opinion  that  sarcasm  must  not  be 
used.  No  parent  likes  to  be  reminded 
explicitly  or  otherwise  that  his  cul¬ 
tural  tastes  are  Itelow  par.  If  you 
really  want  parental  support,  you  must 
be  diplomatic — you  may  have  to  meet 
them  half  way  near  their  own  plan. 
Many  finely  trained  musicians  feel  that 
they  must  never  “stoop”,  particularly 
in  the  matter  of  program  presenta¬ 
tions.  but  if  you  wish  to  raise  public 
music  appreciation  you  must  first  es¬ 
tablish  a  common  ground.  The  mis¬ 
sionary  must  at  least  speak  the  lan- 
gauge  of  the  tribe  he  hopes  to  con¬ 
vert.  A  letter  came  to  me  not  long 
ago  from  a  fine  and  highly  cultured  | 


'7  have  no  tear  for  the  future  of  the  school 
orchestra.  Most  good  things  stand  on  their 
own  feet  and  survive.  Colleges  are 
turning  out  better  teachers  every  year  and 
those  of  us  concerned  are  going  to  wake 
up  and  become  more  respected  so  we'll 
not  need  to  worry  about  the  music 
appreciation  levels  of  the  parents."  ^  » 


Tor  BOTH  Concert 
and  Parade 
It’s  Really  2  in  I 


A  National  favorite  from  the  start, 
this  donble-dnty  Lndwif  A  Lndwif 
school  band  dram  for  both  concert 
and  parade  work  has  hard-woven  and 
silk-wire  snares;  finest  onality  lami¬ 
nated  construction;  Mahogany,  9'  x 
15'  shell;  Rock  Maple  counter  Hoops; 
beautiful  and  light  in  weight.  Self¬ 
aligning  tension  cases,  separate  ten¬ 
sion  rods.  All  metal  parts  heavily 
nickel  plated.  Lacquer  Aniehed  in 
•chool  colors  if  deeired  at  no  extra 
charge. 

Sec  your  local  music  dealer  or  write 
.direct  today  sure  for  more  complete 
details  of  this  new  Ludwig  A  Ludwig 
creation,  a  boon  to  any  school  music 
y^partment  with  a  limited  budget. 


Are  They 
Getting  Ahead 


The  new  School  Drummers*  Manual  la  one 
of  the  BnesI  CuMcs  on  school  drumming 
erer  published.  It  covers  every  phase  of 
school  drumming  and  la  modestly  priced 
at  only  2Xc.  To  introduce  It.  for  a  very 
limited  time,  it  will  beaeut  to  school  drum- 
mers.  or  instructors,  upon  receipt  of  only 
ISc  to  cover  mailing  espenae.  But  dim’t  de. 
lay.  Only  a  few  copies  to  be  given.  Send  ISe 
in  coin  or  stamps.  Immediately,  to  get  one 
of  the  intreduetory  editions.  Act  now. 

SIND  ONLY  10c  FOR  MAIUNO 

(ruMIshed  to  sell /or  S5c.)  uu 


LUDWIG &LUDWIG,  Inc. 

1611- 2  3N  WoicottAwe  Dept  101^C^>fano  Ml 


Oclebsr,  1941 


Plf.tr  mrmHoM  TUP.  SlUOOl.  yfl  SICl.lS  uhru  anrurring  ad'.  fftisrnir.ts  in  this  maga;inf. 
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THE  MUSICAL  WORLD’S 
STANDARD  cu'  PERFECT  TEMPO 


HEU.  (iHL  1 MFC.  CO 

o/ Sirc^  ^88^ 
60  BROADWAY  BROOKLYN  N  Y 


udiiiiniHlriilor  aitkiiiK  if  I  iiiiKht  know  I 
of  a  xood  band  and  orcheatra  director  | 
that  he  could  hire — the  director  to  be  I 
hired  nhould  be  a  xood  niuaician  but  ; 
not  too  "buahjr-haired”  in  bia  tastes.  ' 
Possibly  we  need  to  aeil  ourselves  bet-  , 
ter  than  we  do.  On  the  question  of 
how  much  to  cater  to  John  Q.  Public, 
we  wiil  not  agree.  That  “true  art  flour¬ 
ishes  whether  it  appeals  to  the  public 
or  not”,  I  And  reason  to  question  very 
much;  for  when  Millet  was  unable  to  ’ 
sell  his  line  paint  ings  to  the  public  ; 
he  went  to  painting  signs,  etc.  Ke-  ' 
member  the  crusade  against  “canned 
music"?  Who  won  the  battle?  The 
public,  of  course,  including  you  and 
myself. 


away  from 
movies  because  of  “canned  music"? 

That  “the  orchestra  is  the  most  elo¬ 
quent  instrument  yet  devised  for  the 
conveyance  of  human  expression",  is 
something  easily  understood  by  a  good 
many  of  us  so  schooled.  All  of  you 
present  evidence  that  John  Q.  Public 
and  some  hand  men  think  otherwise. 

I  too  prefer  violin  passages  played  by 
violins  rather  than  clarinets,  but  these 
are  not  definite  proofs  of  the  “pud¬ 
ding",  Could  this  Im*  a  “confusing  of 
tradition  with  artistic  ideals”?  And 
while  most  orchestral  numbers  “sound 
lietter"  when  played  by  an  orchestra, 
many  of  us  admit  that  there  are  some 
dramatic  numbers  originally  written 
for  orchestra  that  sound  Itetter  when 
played  by  a  band. 

Who  knows  whether  an  orchestra  is 
Iretter  than  a  Itand  or  vicre  versa?  Con 
if  he  roMpared  to  niitMir  -doen  onpone 
renlly  knoir  irhUh  in  the  bent  munU  f 
No  generally  accepted  yardstick  of 
measurement  has  yet  been  developed. 
No  one  can  prove  the  point  one  way 
or  another  with  the  application  of  the 
l>esl  logic  in  use  today.  It  may  l»e 
that  H.  H.  Haggin  writing  in  The 
\ulion  several  years  ago,  voiced  the 
opinion  of  the  layiyan  “usually  the 
man  who  knows  his  musi<‘  cannot 
think  straight  enough,  and  the  man 
who  <an  think  straight  does  not  know 
enough  aboiil  music  to  avoid  error.” 
Sounds  a  bit  Ibsenian  to  me  but  that's 
the  way  some  see  us. 

I'm  of  the  opinion  that  these  cries 
for  standard itat  ion  are  out  of  order 
nothing  will  shai'kle  art  any  more 
quickly  than  a  set  of  standards.  I>>t's 
not  allow  music  to  Itecome  cold  and 
frozen!  Changes  of  attitudes  from 
orchestra  to  band  may  hurt  our  aesthe¬ 
tic  sense  but  that  is  the  nature  of  art. 
We  may  have  to  make  the  adjustment 
within  ourselves. 

Beauty  in  art.  is  something  rather 
intangible,  it  varies  and  is  never  the 
same.  Many  factors  cause  these  varia¬ 
tions.  We  may  sTate  it  to  be  a  con¬ 
dition  existing  between  two  variables. 
Time  and  place  make  a  difference. 


JJEARN  the  art  oi 
twirling  a  baton.  It's 
easy  with  a  Twirl-A- 
Bat.  Designed  and  en¬ 
dorsed  by  Champion 
Stodden. 


‘It'a  the  Uat  word;  doubt  if  It 
will  be  Mirpeescd  for  aoothcr 

ceniuryl" 


Ideal  lor  beginners 
and  advanced  stu¬ 
dents.  Used  by 
champions  lor 
practice.  Twirl-A- 
Berts  ore  dam-  j 

age-proof,  low-  / 

priced  At  your  I 

music  dealer  K 

or  write  ...  K 


Made  Ib  S«a  aolwi:  black, 
dart  «d.  ear,  blea.  Mlf. 
drab  and  BaraoB.  Oar 
nao  IS*I  “SMcr  Sarvlta” 
rolto  new  ready  far  daUrarr 
la  black  and  dark  rad  Bnlih  la  rwy  durabU  Bad 
*a  aair  wada  Aak  yaw  daalw  ar  arrtu  M 


ORDER  YOUR  VOLUME  12 
NOWI 


Osly  a  limited  number  of  volumet 
have  bean  bound.  They'll  go  on  the  first 
orders  received.  Many  were  disap¬ 
pointed  last  year.  Avoid  disappoint¬ 
ment  by  piecing  your  order  nowl  Hand¬ 
somely  bound  with  stiff  cover,  durable 
binding  fabric,  and  gold  lettering. 
Volume  12  contains  the  complete  school 
year  of  iuucs,  Soptembar  1940  through 
June  1941,  Send  your  order  todayl 
Price,  (2.50  each  volume  plus  I  Sc  for 
postage. 

THE  SCHCX)L  MUSICIAN 

230  N.  Michigan  Ave.,  Chicago,  III. 


Writ*  lor  portieulort 
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FUnte  menttoH  THE  SCHOOL  ML'SftfAS  bken  aMrumny  dd; rrlurmrnli  in  thu  magarinr. 


October,  1941 


Does  bund  music  have  to  be  “beauti* 
(ul,”  in  the  generai  sense,  to  be  art? 
May  we  compare  It  to  painting?  Let’s 
lake  a  look  at  Whistler's  painting  of 
his  mother.  Is  there  anything  beauti¬ 
ful  about  It — beautiful — in  the  general 
sense?  Even  the  colors  are  grey!  The 
Butchering  of  a  Pig  and  the  Angelus 
by  Millet  certainly  are  no  beauties. 
Ceruinly,  these  are  masterpieces  and 
generally  preferred  to  masterpieces  of 
ibe  past,  in  which  were  posed  the 
liesulies  of  the  lime. 

There  are  coiislantly  operatiiiK  cer- 
lain  social  tendenc  ies  that  affect  cul¬ 
ture  and  art  in  no  small  degree.  Cer¬ 
tain  changes  or  eras  leave  their  in¬ 
delible  imprint.  The  French  Revolu¬ 
tion  left  its  imprint  on  all  the  arts 
not  only  In  France  but  also  in  other 
corners  of  the  world.  Get  out  your 
book  of  Ane  paintings  of  the  past  and 
notice  the  nudes -  rather  plump  these 
beauties,  weren’t  they?  Not  even  an 
amateur  photographer  would  waste  his 
dims  on  one  today.  They  must  be 
streamlined  these  days!  The  point  is 
Ibis  -that  tastes  vary  and  change,  and 
art  changes  to  cater  to  public  tastes  in 
no  small  degree.  Just  how  much  di¬ 
recting  art  itself  does,  is  problematical. 

I  have  no  fear  for  the  future  of  the 
school  orchestra.  Most  good  things 
stand  on  their  own  feet  and  survive. 
Colleges  are  turning  out  better  teach¬ 
ers  every  year  and  those  of  us  con¬ 
cerned  are  going  to  wake  up  and  be¬ 
come  more  respected  so  we’ll  not  need 
to  worry  about  the  music  apprecia- 
'tion  levels  of  the  parents. 

Mr.  Rohner’s  suggestions  for  string 
work  are  deAnitely  helpful.  His  pro¬ 
gram  suggestions  for  popularizing  the 
school  orchestra  are  worth  money. 
His  idea  to  collect  Ideas  appeals  to 
me  and  I  suggest  we  make  of  him  a 
clearing  house  for  orchestral  ideas; 
send  yours  in  to  him.  I  would  like  to 
add  two  good  light  novelty  numbers. 
“In  a  Persian  Market"  by  Ketelby  and 
“New  Moon  Selection”  by  Sigmund 
Romberg.  There  is  an  advantage  in 
starting  students  on  violin  quite 
young.  In  so  doing  It  is  a  slower  task 
but  the  price  of  a  small  outAt  Is  neg¬ 
ligible  and  one  can  At  the  “Addle"  to 
the  child.  First  grade  and  second 
grade  students  can  use  quarter  and 
half  size  violins  quite  well-  such  Is  not 
Ibe  case  with  clarinets,  cornets,  etc. 
There  will  be  no  deformed  teeth, 
mouths,  and  bad  breathing  habits. 

1  hope  no  schools  drop  the  orches¬ 
tra.  The  North  Central  and  other  ac¬ 
crediting  agencies  making  studios  of 
schools  are  generally  of  the  opinion 
that  the  orchestra  has  a  deAnite  and 
worthwhile  place  In  our  educational 
system.  Whether  a  school  should  have 
both  band  and  orchestra  may  rest 
Anally  with  the  administration  of  that 


aARINETISTSf 


i 


HAVE 

YOU  TRIED 
THIS  NEW 
TRANSPARENT 
MOUTHPIECE 
BY 

PEDLC1I 

'  The  greatest  advance  in  clarinet  mouth¬ 

pieces  inyears.  Scientifically  designed  tone  chamber  assures  maximum 
performance,  more  volume  and  brilliance,  full  even  tone  in  all  regis¬ 
ters,  and  better  results  with  less  effort.  * 

Made  of  crystal  clear  composition,  light  in  weight,  durable,  hand 
precisioned  facing,  no  warping.  Begin  now  to  enjoy  the  many  advan- 
tages  of  this  modern  mouthpiece.  See  your  dealer  or  write  today  sure. 

D«pt.l002,  THE  PEDLER  COMPANY  Elkhart,  Ind. 

America’s  Fin€»t  Cugtombuilt  Woodwinds 


*750  each 


“POISK  IS  PERFECT  BALANCE" 

(rood  flutists  on  one  side  of  the  scales 
Poor  Instnimenis  on  the  Other 
Never  Strike  a  Point  of  Ba1anc«‘ 

HAYNES  ELITES  HELP  ESTABLISH 
POISE 

Flawless  materials,  accurate  workmanship 
and  irreproachahle  intonation  hanish 
worry  and  uncertainty. 

Order  today 

Own  a  flute  made  expressly  for  you  of 
SILVER.  GOLD,  or  PL.VTINI  M 
Catalog  on  request. 


Master  ^ 

Crafteman  W 

sines  1888  ^ 

WM. 


Fonder 
S.  HAYNES  CO. 
Est.  USS 


WM.  §.  HAYNES  CO. 


BOSTON.  MASS. 


October,  1941 


Pltete  menttOK  THE  SCHOOL  MUSICIAN  n-Aen  anruering  adiertisemrntj  in  this  maga:ine. 
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RENOWNED  SYMPHONY  ARTISTS 
PREFER  THE 

Hack, 


S.  KRAUSS 

l(t  Trumpat,  St.  Leu!(  Symphony 

Al  Ciirtio  liwliliitr  Sam  Krau»  rarly  (li*- 
tinRiii«lic<(  him«rlf  an  an  outatamlinK  Irum- 

IKtrr.  StxNi  a^trr  complrtinir  hi*  aludira,  hr 
>rcanir  a  nK-nilicr  of  the  .St.  l^oui«  Syni- 
pluiiiy  ami  tialay  i»  widely  known  a«  an 
exret>tional  artist  and  teacher. 

Kor  hi«  exactiiiK  work.  Mr.  Krauss  imr 
rhaserl  three  Vincent  Bach  truin|>elo  of 
which  he  write*: 

*‘I  am  happy  to  owrn  a  complete  set  of 
Bach  B<),  C.  DBBi)  trumpaU.  Aftar 
twrelve  yaars  I  find  tham  satiafying  in 
every  reaped.  I  haven't  found  a  ttncle 
instrument  of  any  other  make  to  com¬ 
pare  with  the  Bach." 

(signed)  Sam  L.  Krauaa. 

Hat  h  l>ra**es  are  iisetl  not  only  in  the  finest 
*>m|ihoiiy  orchestra*  Init  hy  the  leading 
r.tdio.  concert  and  dance  players.  Write  lor 
a  FREE  PORTFOLIO  containing  photo* 
of  the  nation's  great  artists  and  hands  that 
are  lOn'f^  HACH. 

Mrnlion  whirh  inslrtimi'nt  you  ^/a.r. 

VINCENT  BACH  CORP. 

•22  C.  21Mh  STREET.  NEW  YORK.  N.  V. 


STOP  SEARCHINGi 
for  SHEET  MUSIC! 


MC‘kool  nygtem  and  attitude  of  the  com¬ 
munity.  Feraonally,  1  iike  l»oth  band 
and  orchestra — 1  enjoy  the  variety.  It 
takes  a  lot  of  work  to  "ruii”  Ifoth,  hut 
some  day  1  hope  to  have  either  part  or 
full  time  help  I  realise  that  the  tax¬ 
payer  is  being  taxed  to  capacity  and  1 
doubt  that  he  would  like  to  eliminate 
another  teacher  to  strengthen  the  mu¬ 
sic  department.  He  likes  the  other 
"frills"  tiMi.  If  you  are  a  "liddler" 
like  myself,  get  ulT  your  |»erch  and  try 
somi‘  liaiid  work  -don't  let  your  pride 
keep  you  from  a  fling  at  marching 
bands.  An  hour  of  drill  several  times 
per  week  early  in  the  morning  will 
give  you  more  pen  than  you  ever  had 
before.  Wear  largt  toled  ftal  hfelrd 
shoes.  The  music  of  a  liand  on  the 
march  may  not  be  artistic  but  it  has 
its  place.  I’m  of  the  opinion  that  or¬ 
chestra  conductors  can  change  to  band 
work  more  easily  than  can  band  di¬ 
rectors  change  to  ^orchestra  work. 
.Many  of  our  best  band  directors  have 
been  string  and  orchestra  students. 

While  school  orchestras  in  the  state 
of  Kansas  are  much  in  the  minority,  I 
see  hopeful  signs,  for  many  schools  are 
starting  and  developing  orchestras. 
Some  very  fine  orchestras  are  found  in 
our  class  R  and  C  schools.  Second  to 
none  are  such  as  Ltndsborg,  Kansas.. 
Smith  Center,  Kansas,  Ottawa,  Kansas, 
and  Hays,  Kansas.  These  orchestras 
vary  in  efflclency  from  year  to  year,  but 
generally  receive  high  ratings,  and  all 
these  schools  have  only  one  instrumen¬ 
tal  man  who  also  develops  a  very  good 
band. 

Our  triple  instrumental  program  of 
orchestra,  concert  band,  and  marching 
band,  with  the  various  ensembles  and 
soloists,  is  indeed  a  full  Job  since  I 
must  teach  all  instruments  (there  are 
no  instrumental  teachers  of  any  kind 
nearer  than  twenty-five  miles).  I  And 
my  greatest  problems  a  lack  of  time 
and  lack  of  first  class  knowledge  of 
the  various  instruments..  We  do  not 
always  have  first  rate  organisations 
but  if  contest  ratings  are  an  indica¬ 
tion  we  "do  not  do  badly.” 

In  the  last  two  years  we  drew  the 
following  ratings  in  District.  State  and 
Regional  Contests: 

Orchestra  . 2  lls  1  I 

Concert  Band  . 1  II  2  Is 

Marching  Band . 1  ^ 

Last  year  our  five  instrumental  en¬ 
sembles  drew  at  District  Contest: 

String  Trio  .  I 

String  Quartette  .  I 

Horn  Quartette  .  I 

Clarinet  Quartette  . II 

Brass  Choir  . II 

We  are  thus  far  able  to  maintain  a 
reasonably  well  balanced  band  of  sev¬ 
enty-five  pieces  and  a  full  orchestra 
with  full  instrumentation,  eacepting 
an  Knglish  Horn,  of  sixty  pieces.  We 


have  more  students  wanting  string 
study  than  we  can  take  care  of  efll 
ciently.  Those  who  become  proficient 
can  easily  double  band  instrument 
with  little  difSculty.  We  have  no  prol> 
lem  In  duplication  hut  sometimes  wc 
may  overload  some  student  with  addi¬ 
tional  solo  and  ensemble  work. 

Twirling  seems  to  be  a  headache 
with  some  but  not  with  us.  Kvery 
student  interested  knows  from  the 
start  that  she  may  never  perform  with 
the  liand  unless  she  excels  in  her  in¬ 
strumental  work.  We  do  not  start 
them  if  they  are  not  already  doing  in¬ 
strumental  work.  Let's  not  discredit 
twirling  too  much — it  has  its  values. 
It  develops  poise,  possibly  not  much 
hut  even  a  little  of  it  will  be  an  asset 
to  these  "future  mammas  and  pap- 
pas”.  Yes.  I  have  a  pet  peeve.  It's 
these  leg  shows  of  twirling  corps  with 
marching  bands.  Now  feminine  pul¬ 
chritude  is  a  fine  thing  on  the  beach 
or  in  a  musical  comedy  but  it  seems  to 
me  a  band  ought  to  maintain  a  certain 
amount  of  dignity.  I'm  well  aware 
that  many  fine  bands  resort  to  this  kind 
of  thing  but  I  am  also  of  the  opinion 
that  a  band  that  can  perform  its  tasks 
proficiently  will  not  need  a  leg  show 
to  sell  itself. 

P.  S. — Most  band  men  like  to  think 
of  themselves  as  "true-blue  musicians". 


■H.B€TT0n€V 


Silva  -  Bet 

nOllviMIAMODEl 

’  Cadet 


of  wood 

and  metal 

Sfiid  for  complete  description  in 
Catalog  So.  t.  Ask  also  for  Catalog 
So.  4  and  listing  methods,  studies, 
solos  and  ensemhles  for  clarinet. 

The  Cundy-Bettoney  Co..  Inc. 

Hyds  Pork.  Boston.  Moasachusstts 


'D^'DU'L)  musical 

i  XryJirLMlX  SLIDE  RULE 

I  HAgMONT  g  AnAMODfO  AT  A  OLANCE 
I  Answers  All  Qusstiaas  on  Chorda,  Seolss. 
Ksys,  Transpoaitton  &  Inatrumantotioo. 
COMPLETE  WITH  DISTIOCTIOMS  flAO 
At  Your  Oaalar  or 

Ci£f  MUSIC  CO,  IB  W.  42  n,  MEW  YORK.  M.T. 
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SaxophotUL  QjuiUusL&,  Cbi&waMuL 

By  Jay  Arnold 

43-01  40th  St.,  Lenq  UUnd  Cty,  N«w  York 


(/utalivu:  I  have  Ix-trii  playing  saxo¬ 
phone  for  two  years  and  have  devided  to 
lake  the  instrument  very  seriously  with 
a  view  to  bec-oniinK  a  professional.  There 
are  Mime  things  about  my  playiiiK  that  I 
am  not  sure  I  am  dolna  corres-tly,  and  I 
mould  upprer'Iate  it  if  you  would  stralKhten 
t  me  out  on  these  points. 

I  First  of  all.  I  am  tryiiiK  to  develop  a 

,  llsht,  fast  toiiRue.  In  doiiiR  toiiKulnR 
studies,  I  And  that  if  1  watch  myself  in 
I  a  mirror  while  I  play,  I  can  see  a  bob- 
bini;  motion  under  my  chin,  which  evi¬ 
dently  shows  that  I  am  moviiiR  the  back 
of  the  toiiRUe  up  and  down.  Is  this  cor- 
re»-t7  Here  is  another  isilnt.  In  some 
methods  the  writer  tells  you  to  hold  your 
lips  in  a  smilliiR  position  to  form  the 
rmlsiu«'hure,  while  other  books  recom¬ 
mend  another  formation  of  the  lips.  What 
is  the  corret't  embouchure? 

•tiisicrr;  I  am  Rlad  to  hear  that  you 
are  serUius  about  the  saxophone,  and  I 
certainly  wish  you  a  lot  of  success.  Your 
<luestions  show  that  you  have  not  been 
able  to  Ret  the  services  of  a  Rtsid  modern 
teacher,  which  would  have  been  of  Rreat 
advantaRe  to  you. 

You  are  tonRUinR  liu’orrectly.  First  of 
all,  you  must  realise  that  any  chanRe  in 
the  sise  or  sha|>e  *if  the  cavity  within  the 
mouth,  while  playInR,  Rives  a  corres|s>nd- 
liiR  chaiiRe  In  tone  <|uality  and  pitch 
level.  When  the  oral  cavity  becomes 
larxer,  the  pitch  l>ecomes  lower,  and  the 
lone  quality  has  more  spread  and  less 
c-enter.  Conversely,  when  the  oral  cavity 
liecomes  smaller,  the  pitch  becomes  hlRh- 
er,  and  the  tone  quality  has  less  spread 
Rnd  more  center.  Obviously,  In  playinR 
the  Instrument  It  is  essential  to  have  a 
■■onstant  pitch  level  and  tone  quality, 
therefore  It  is  essential  to  avoid  as  much 
as  possible  any  modlflcation  in  the  size 
and  shape  of  the  Inside  of  the  mouth 
while  playinR.  Any'  movement  of  the 
basal  part  of  the  tonRue  causes  this  un¬ 
desirable  chaiiRc,  so  in  tonRulnR,  you 
should  move  only  the  fore  part  of  the 
(onRue.  The  movement  of  the  basal  part 
of  the  toiiRue  Is  what  you  see  when  you 
ohser%’e  In  the  mirror  that  you  are  Ret- 
tliiR  a  movement  under  the  chin.  The 
Meal  toiiRUo  motion  for  saxophone  is  the 
motion  you  Ret  when  you  pronounce  “dn". 
The  fore  part  of  the  tonRue  comes  up 
and  a  point  near  the  tip  of  the  tonRue 
makes  contact  with  a  point  under  the 
reed,  reasonably  near  the  reed  tip.  When 
you  use  this  method  of  tonRuinR,  there  is 
no  motion  that  Is  externally  visible.  The 
■mlllnR  embouchure  is  an  old  fashioned 
style  of  Up  formation  that  Rives  a  thin 
tone  and  poor  Intonation.  The  modern 
way  to  form  the  embouchure  is  with  a 
I  pressure  in  all  directions  toward  the 

niouthplece.  The  lower  Up  should  be 
drawn  over  the  teeth  Just  enouRh  for  the 
red  part  of  the  lower  Up  to  form  a  mus- 
••ular  cushion  on  which  the  reed  rests. 
Many  players.  includInR  myself,  like  to 
Use  the  additional  support  obtained  by 
an  upvfard  thrust  with  the  chin  muscles. 
This  helps  to  Rive  support  to  tha  embou¬ 
chure  that  assists  in  maintaininR  a  r<smI 
I  even  pitch  level  diirltiR  the  playiiiR  of 

i  notes  with  vibrato. 

I  am  hap|>y  to  say  that  your  tiuestlons 
show  that  you  are  thinkliiR  aloiiR  sclen- 
linc  lines,  and  I  will  be  very  pleased  to 
help  y<»u  any  further  If  other  points  come 


up  on  which  you  want  information.  To 
other  readers  of  the  column,  I  want  to 
say  that  It  is  my  desire  to  try  to  help 
them  with  their  problems  In  order  to 
raise  this  wonderful  instrument  of  ours, 
the  saxophone,  out  of  the  disfavor  it 
meets  within  some  musical  circles.  Hav- 
iiiR  played  and  studied  seriously  all  other 
woodwind  instruments  except  the  bas¬ 
soon,  I  make  a  statement  which  I  chal- 
lenRe  anytK>dy  to  refute.  The  saxophone, 
if  properly  deslRned  and  played,  has  bet¬ 
ter  natural  intonation  than  any  other 
woodwind  Instrument.  Consider  the  flute, 
with  its  flat  middle  Kb,  flat  top  A  and 


cert,  with  the  first  money  collected  to 
go  toward  buying  a  bass  viol.  A 
friend,  Roy  Prescott,  and  I  set  to  work 
with  piano  and  violin.  We  practiced 
steadily  for  eight  weeks  and  then  in¬ 
vited  the  townspeople  in  to  hear  some 
of  the  more  familiar  works  of  Chopin 
and  Bach. 

It  was  a  great  success  from  our 
standpoint.  We  raised  enough  money 
to  make  a  substantial  payment  on  a 
bass  viol.  Encouraged,  we  pitched  in 
to  organize  a  regular  orchestra.  We 
got  Tom  Callahan,  who  already  had  a 
set  of  drums;  Harold  Merrill  and  his 
clarinet;  Ferris  Charlesworth,  an  ex¬ 
cellent  violinist;  and  Mr.  Wightman, 
our  physics  teacher,  who  played  the 
comet.  The  Genzel  boys  joined  and 


Thii  drawinq  by  Billy  MilU  appaarad 
in  Iha  Rint  high  school  annual  'Tho 
Proipaclui"  of  1914  ovor  an  arficia 
dateribinq  hit  first  afforts  to  orqanixa 
a  school  orchastra. 

Carl  Genzel  tackled  the  new  bass  viol. 
All  together,  we  had  eight  musicians— 
and  immediately  we  set  to  work  prac¬ 
ticing  for  another  concert. 

This  time  we  offered  lighter  num¬ 
bers,  chiefly  by  Rudolf  Frlml,  and  the 
folks  turned  out  in  such  numbers  we 
not  only  were  aide  to  complete  pay- 
nieiits  on  the  bass  viol,  but  to  make 
a  go<Ml  payment  on  a  cello.  We  were 
now  a  recognized  unit  of  the  school — 
the  first  permanent  high  school  or- 


Bb,  sharp  second  CS,  etc.  Of  course,  a 
Rood  player  knows  how  to  overcome  these 
defects,  but  they  are  naturally  there.  .\nd 
the  clarinet,  with  its  sharp  low  B,  and 
discrepancy  In  intonation  between  the 
lower  reRlster  and  the  middle  register. 
And  the  oboe,  with  its  “sensitive"  notes. 
I  make  this  statement  be<-ause  it  annoys 
me  to  hear  players  of  other  woodwind 
instruments  scoff  at  the  .saxophone  as  a 
legitimate  Instrument  only  because  they 
have  never  heard  It  well  played,  and  are 
ignorant  of  Its  possibilities. 

If  you  have  any  questions  altout  the 
nm-hanical,  aesthetical  or  historical  as- 
p<‘cts  of  the  Instrument,  send  them  aloiiR 
to  me  at  my  home  address,  which  you 
will  And  at  the  head  of  the  column,  and 
in  answering  them.  I  hoi>e  to  make  pos¬ 
sible  a  general  improvement  in  musician¬ 
ship  of  those  of  you  who  have  chosen  this 
wonderful  hut  much  ahu.sed  instrument, 
the  saxophone. 


chestra  in  the  city  of  Flint. 

I  graduated  that  year,  but  the  or¬ 
chestra  was  kept  active  by  other 
members.  Next  year  it  had  grovfti  to 
twelve  and  kept  increasing  season  by 
season.  More  mature  music  lovers, 
critics  and  public  supporters  took  the 
budding  organization  under  its  collec¬ 
tive  wing  and  nurtured  it  carefully. 

Today,  under  the  leadership  of  such 
men  as  W.  W.  Norton,  executive  and 
music  organizer  for  the  Flint  ('om- 
munity  Music  Association;  J.  K.  Well- 
wood,  principal  of  Central  High 
School;  the  superintendent  of  schools, 
the  Chamber  of  Commerce,  and  all  the 
associated  public  groups  which  have 
given  such  enthusiastic  support  to  the 
movement,  Flint  has  become  one  of 
the  foremost  cities  sponsoring  com¬ 
munity  music.  Its  orchestra  and  band 
number  more  than  a  hundred  mem¬ 
bers  each..  A  brilliant  a  capella 
choir  has  more  than  75  voices.  There 
are  operatic  choruses,  string  qiiartels. 
brass  sextets,  woodwind  quintets  and 
other  musical  groups.  Many  Michigan 
state  championships  have  come  to 
them  and  they  have  placed  high  in  the 
national  competitions. 

To  the  public-spirited  music  lead¬ 
ers  of  Flint,  and  to  their  Community 
Music  Association,  must  go  the  credit 
for  this  splendid  growth  and  achieve¬ 
ment. 

/«  September.  Mr.  Mills  ireiit  to  Flint . 
Michigan ,  to  attend  the  second  annual 
meeting  of  the  Hillg  .Hills  Club  (made  up 
exclusivelg  of  former  members  of  Mills' 
many  hands)  and  it  was  decided  to  make 
the  club  a  permanent  organization.  One 
of  the  new  members  is  Mayor  Osmond 
Kelly  of  Flint,  called  the  second  youngest 
mayor  in  the  I'nited  Stales.  A  few  years 
ago  he  was  a  pianist  in  one  of  Mr.  Mills' 
orchestras.  Plans  tire  being  formulated 
by  the  flub  to  set  up  a  scholarship  fund 
through  which  worthy  young  musiidans 
shall  be  given,  training  in  some  of  the 
noted  music  schools. — Kd. 


- - — - -  - 

The  High  School  Orchestra 

Gave  Me  My  Start  in  Music 

(Continiirtt  fri^m  pofte  13) 


Octobsr,  1941 


Pleste  mention  THE  SCHOOL  MVSICI AS  uhen  annirring  adicrlitemcnts  in  this  magazine. 


29 


School  CianoL  Bandiu 


Outstanding  School 
Music  Material 


Without  ono,  no  sdiool  music  curriculum  is  comi;;»lete 


L>«'Vel<ipii)<;iit  uf  an  Individuality  of 
ntyle  Ik  a  prubirm  that  every  anibltioux 
danre  band  muiit  face  If  It  In  really  aerl- 
oUH  about  KoinK  placeH.  And  althouRh  It 
in  foinninniy  believed  (hat  in  blu-name 
bandM,  thiH  xtyle  Ih  develo|>ed  by  the 
leader  and  the  muHifiaiiH,  it  la  aurprialiiK 


tiona.  Encouraued  by  Immediate  popu¬ 
larity,  the  band  put  on  a  apeclal  beneflt 
danee  and  rained  t60  to  help  send  the 
Hep  Hand  to  the  Dlntrict  Banket  Ball 
lournament.  Ko  it  lookn  an  if  the  dance 
band  has  come  to  ntay  In  ThompM>n 
Kails. 
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ECHOES  OF  FHIEDOM,  by  Attan  Ottliaf.  A 
at*  (MMii  awnb  ttr  baad. 

Natlaaal  Ain  latarwayna  tbruaat  aa  latanatlae 
■adira  arraaiaanat  CtoM  yaar  pratraai  vltb  tbit 
tluMly  anaibtr.  It'a  •an-fba.  Stirriat  Oaala  baaad 
ta  taa  Martan  Hyaia  Saad  piytiard  far  fna 
Maiato  tMra.  Friw  tl.M.  fall  bMd  allb  Mara. 


Californian*  want  Hawaiian  at  tka  3rd  annual  Band  show  whan  the  larQait  paying  crowd 
in  tka  kiitory  of  Kaltayvilla  Union  kigk  ickool  jammed  tka  auditorium  to  tea  tka  "Royal 
Hawaiian*"  wko*e  parformanca,  aftar  only  aiqkt  weak*  of  practice,  wa*  wnootk  a* 
big-tima.  Panonnel  include*  Carrol  Waita,  Mariloui*a  Rickabaugk  and  Juna  Gunn. 
*aiopkena*;  Sydney  Stoke*,  Ru**ell  Norton  and  Robert  Smitk,  comet*;  Harriet  Gatton. 
piano;  Margaret  Vantrea*e,  drum*;  Allen*  Carlock,  bell*  and  John  Skirley,  ba**.  Rutk 
Elian  Hoppar  wa*  perfect  a*  a  Hula  girl  and  tk*  Lei  Si*t*r*  were  featured  a*  vocalbti 
a*  well  a*  taking  important  part*  in  tk*  *kew, — ^Virginia  Hook,  mi*tr***  of  ceremoni**; 
Martka  fortar,  *oloi*t,  Nancy  Skirlay,  trombona  *oloi*t  and  member  of  tk*  ercke*tr*. 

Aaron  A.  Stoddard  i*  tk*  director  of  tka  Kal**yville  band. 

how  iiiuvh  de|ieiidn  uiKin  the  arranser'n 
ability  to  inject  the  pernoiiallty  and  color 
into  the  muHic. 

Ko,  If  you  want  to  pernonallae  your  mu- 
mIc,  we  nuKKCHt  that  you  draft  Into  your 
oi'Raniaatlon  nomeone  who  han  studied 
arranRlUR  and  known  Junt  how  to  m’atter 
thone  notes  so  that  your  swinsaroo*  will 
be  atx'lalmed  to|w  in  the  M-hool  dance 
band  field. 

.Naturally,  you  can't  expect  this  youns 
amateur  arranRcr  to  be  as  rikmI  an  those 
in  the  hish  iiald  professional  bracket  ( If 
he  were,  he'd  be  up  there  with  'em)  but 
he'll  probably  amase  you  with  his  knowl- 
.•d»e  and  If  he  ever  Rets  stuck,  the  school 
band  or  orchestra  director  will  no  doubt 
In-  Rlad  to  help  him  out. 

And  It  wouldn't  be  a  bad  Idea  if  you 
dance  hand  members'  and  directors  took 
up  tile  study  of  arraiiRlnR,  too.  leaders 
tSIenn  Miller  and  Artie  Shaw  arraiiRc 
most  of  their  own  numbers  and  Duke 
KIIInRton's  arranRements  are  nothliiR 
short  of  superb. 

Ko  start  chewlnR  those  pencils,  boy, 
and  see  If  you  can't  develop  a  style  all 
your  own.  Maybe  someday,  you  will  be 
rec-ORnlied  from  coast  to  coast  by  the 
inimitable  May  your  band  Rives  out. 

Tkemp*en  Fall*  Swing* 

There  are  thinRK  of  lin|N»rtance  other 
than  just  coMboys  and  horses  In  Mon¬ 
tana — yes,  indeed, — there  Is  an  up-and- 
comltiR  dance  band  that  can  Rive  out  a 
Rreat  deal  more  than  just  "doRle"  ditties. 

When  the  need  of  an  orchestra  to 
play  for  the  school  dances  became  urgent 
In  Thompson  Palls,  Director  Bennett 
Brudevald  stepped  in  and  selected  seven 
students  from  his  legitimate  school  band. 

Inducted  one  of  the  other  music  instruc¬ 
tors  for  the  piano  work  and  took  over 
the  tenor  sax  part  himself.  Although 
they  Intended  to  play  for  only  the  school 
dances,  their  swing  technique  Improved  so 
admirably  that  their  services  are  often 
requested  by  several  outside  organisa- 


Menibers  are:  Ist  alto  sax,  lireta  Vsn- 
derlaan ;  3rd  alto  sax,  Klisabeth  Johii- 
Hton :  tenor  sax,  Bennett  Brudevald :  Ist 
trumpet.  Kugeiie  Maillet ;  2nd  lrutn|>et. 
Babe  Anderson ;  trombone,  Harvey 
Braucr ;  bans  viol,  Julia  Barhum ;  piano, 
Marian  Andrew;  and  drums,  Jimmie 
Stewart. 

This  band  plays  stock  orchestrations 
but  they  do  use  a  few  special  waits  ar¬ 
rangements. 

Let*  Relee*** 

Some  of  the  best  of  the  most  recent 
re<-ords  are  "Oreen  Byes"  warbled  by 
Helen  OTonnell  to  Jimmy  Dorsey's  ac- 
<'om|ianlment  and  the  screwy  tune, 
"Booglle-Wooglle  Piggy"  as  played  by 
'•lenn  Miller.  If  you  can  get  up  a  novel 
arrangement  of  "BooRlIe-Wooglle  Higgy 
with  an  'Dink'  'Oink' ",  your  band  I* 
made,  for  this  type  of  tune  Is  the  jitter¬ 
bug's  delight. 


Give  Your  Dance  Band  That 
"Big-Name"  Umph — 


SritneroiL 


With  These  Imported  Cuban- 
Rhythm  Maracas 

They 'll  give  your  routines  that  profrasional 
class  and  modern  touch,  the  irresistible  dance 
rhythms.  _  This  beautiful  pair  of  genuine,  im¬ 
ported  t'lilian-style  rhythm  Maracas  are  as 
colorful  and  attractive  as  they  arc  useful  in 
dealing  out  rhythm  patterns.  Strongly  made 
handles  of  wo^,  attractively  colored  in  red 
and  green.  Correct  weight  and  proper  balance 
throughout.  The  SCHOOL  MUSICIAN  will 
send  you  a  pair  of  them  a*  a  gift,  absolutely 
free,  postage  paid,  upon  receipt  of  5  subscrip¬ 
tions  at  $1  each.  Get  the  members  of  your 
band  in  on  this.  Remember,  it's  "for  the 
band."  5«end  carefully  written  names  and 
mail  addresses  of  S  subscribers  with  money 
order  or  check  (add  &c  to  checks  for  cx- 
chann)  to  The  SCHOOL  MUSICIAN.  ESO 
North  Michigan  Avenue.  Chicago,  and  a 
pair  of  these  fine  Maracas  will  be  mailed  to 
you  at  once.  This  offer  it  subject  to  with¬ 
drawal  at  any  time.  Act  quickly. 


Lecorn  to  ploy  BEAL  SWING. 

Senst  /or  Froe  Home  Study  Folder 
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^tat.  THjl  CbuMoah, 
yiuVL  J-luie,  QjuaAiwnA, 

S«nd  Th«m  to  Roi  Elton  Pair,  306  S.  Wabash  Ava.,  Chicago 


Quftlion;  Mr.  (Sporge  Hamilton,  Waco, 
Trxaa,  haa  written  me  aa  followa :  A  few 
montha  ago  I  waa  In  a  niualc  atorc  at  St. 
Luula  and  happened  to  pick  up  n 
.>k.'HC>OL#  Ml'SH'IAX,  and  then  I  had  the 
good  luck  to  And  your  column  which  de- 
IlKhted  n>e  very  much.  I  play  the  llute 
Jual  for  the  fun  of  It,  and  a  great  pul  It 
la,  loo.  You  aee.  I'm  on  the  road  about 
nine  iiKmtha  of  each  year.  Nearly  every 
rity  I  vlalt  afforda  me  aoine  kind  of  a 
hand  or  orcheatra  where  I  can  “ait  in'' 
and  ao  enjoy  not  only  playing  my  flute, 
hut  the  aaaoclatlon  of  many  intereating 
people.  Otherwiae  1  would  probably  lead 
X  pretty  loneaome  life.  Since  reading 
your  (column  I  have  mentioned  it  to  many 
fluliata  and  I  imagine  that  you  would  be 
aurpriaed  to  know  how  many  frlenda  you 
have  made  all  over  thin  country.  But 
now,  I  too  have  nome  queationn  for  you. 
Wliy  do  you  advocate  uaing  the  2nd 
Unger  right  for  the  lat  trill  key  and  the 
Inl  right  for  the  2nd  Irlll  key?  I've 
alMaya  used  the  Int  Anger  on  the  lat  key 
and  the  2nd  on  the  2nd  key.  Many  timea 
I  have  to  pull  my  flute  out  a  half  inch 
or  ao  in  order  to  get  down  to  the  pitch 
of  certain  planoa.  When  I  do  that,  the 
flute  aeema  all  out  of  tune.  la  there  any¬ 
thing  I  can  do  about  that?  The  *'Mlg- 
non"  Overture  by  Thomaa  haa  alwaya 
been  imiionalhle  for  me  (in  a|M>ta)  hut  I 
heard  a  flutlat  play  it  over  the  radio. 


Mr.  Joseph  Weiss  ♦  ♦  ♦ 


Mr.  Wciis  was 
formerly  music 
•lirrrtor  of  tbr 
Kdisnn  Junior 
High  School  in 
Her  k  r  I  e  y, 
t'alif.,  where 
hi.  Iwnd  three 
lime*  won  the 
annual  State 
I  hampion- 
.hip  in  the 
Junior 
lligh  tla.s. 


(iF..\TI.F.MF.N'  : — 

I  atn  very  ha|>|)y  to  rccttmmeiid 
tlic  William  Frank  Baikl  Itistru- 
menU  which  arc  used  exten¬ 
sively  in  my  hand  at  PiednsMit 
Hi(fh  School,  Piedmont,  Cali¬ 
fornia. 

I  can  particularly  vouch  for  tlu- 
hne  qitality  and  intonatirni  of 
the  French  Honis,  Mellophone*. 
Kluegel  Hom.s,  Trumpets,  Trom¬ 
bones,  Baritones  and  Basses  with 
which  my  hand  is  equipped.  Cor¬ 
dially  yours,  JosF.PH  Wf.iss,  Di¬ 
rector  Redmont  H.  S.  Batid, 
Redmont,  California. 

Send  for  Free  Folder  Describing  .dnieriean 
Prep  and  Excelsior  Band  Instruments 

WILLIAM  FRANK  CO. 

tar.  iMt 

2033  CLYBOURN  AVE. 
CHICAGO  ILL. 


and  he  didn't  miss  a  note.  He  played  It 
in  the  upper  register  too,  Juat  as  It  Is 
written.  Could  be  have  done  that  w'lth 
the  regular  fingering  that  mont  of  um 
use? 

Ahxircr:  Thank  you  t<ir  your  intcre«d- 
ing  letter.  There  are  many  men  and 
women  who  have  found  their  flutes  to  Ite 
real  companionii.  Just  as  you  have. 
.\lthough  I  know  of  hundreds  of  such  in¬ 
stances,  I'm  always  made  a  little  haiipicr 
to  hear  of  another  one.  It  is  imssible 
that  you  use  the  1st  Anger  on  1st  key, 
and  the  2nd  Anger  on  2nd  key  In  making 
trills,  but  it  Is  almost  certain  that  you 
use  them  as  advocated  in  this  column 
when  playing  high  and  high  B.  That 
is  the  correct  flngering,  S<) — if  it  MUST 
be  done  In  the  regular  flngering,  then 
why  not  do  it  that  way  for  the  trills, 
and  so  make  the  use  of  those  keys  easier, 
by  having  a  reoiilar  routine  as  to  the  use 
of  them?  All  really  flne  flutists  do  it 
just  as  I  have  advocated. 

The  Intonation  of  the  flute  Is  eerlainly 
ruined  when  the  head-joint  has  to  Is- 
pulled  out  a  half  Ini  li  or  more.  The  rea¬ 
son  is :  that  to  lengthen  your  flute  for 
the  low  C  to  sound  C|y  or  B,  the  whole 
tul>e  should  be  lengthened,  and  that 
would  require  an  entirely  different  st>ac- 
iiig  «>f  tune  holes.  That  is  to  say  that 
each  one  should  have  nvtre  separation 
between  It  and  Its  iieighls>r.  Almut  the 
only  thing  you  can  do  to  help  the  gen¬ 
eral  tuning  when  the  instrument  Is  pulled 
f>ut  so  far,  is  to  push  the  head-joint  cork 
In  (forward)  to  such  a  itlace  as  will  get 
the  best  results  in  tuning  the  three  D's 
with  each  other.  If  you  do  that,  be  sure 
In  )mt  the  cork  hack  to  its  pro|>er  place 
liefore  using  the  Instrument  pushed  all 
the  way  in.  tuherwise  the  low  tones  will 
he  flat  and  the  upper  ones  sharp.  There 
are  many  false  fingerings  that  may  be 
used  to  a  great  advantage  In  the  MIgnon 
overture,  and  most  flutists  take  advan¬ 
tage  of  some  of  them.  If  ever  you  And 
yourself  In  (Chicago,  I  wish  you  would 
come  In  and  see  me.  Bring  your  flute 
and  the  overture  and  I'll  try  to  help  you 
with  it. 

Qurittlon;  Mr.  Kair,  there  are  three 
IMtssages  In  a  nuinuscript  number  (that 
I  am  supposed  to  play  at  our  fall  fes¬ 
tival)  that  seem  utterly  Impossible.  If 
you  can  help  me  with  them  I'll  appreii- 
ate  it  so  very  much.  Here  they  are :  A 
trill  from  high  O  to  A.  A  rapid  slur 
from  A  on  the  staff  to  K  above.  This 
l>asHage  is  written  in  sixteenth  notes  and 
there  is  a  whole  measure  of  it  in  six- 
eight  time.  Then  comes  a  measure  of 
tremolos  from  high  K  sharp  down  to  O 
sharp  folh»wed  by  one  from  K  natural  to 
(r  natural.  Our  director  says  that  he 
has  heard  it  played  so  1  guess  that  it  is 
not  impossible.  Maybe  you'll  be  sur¬ 
prised  to  get  this  from  me  In  Mexico 
City,  hut  I  happened  to  see  your  column 
In  The  SCHOOL.  MUSICIA.N  while  in  I.s>8 
Angeles  this  summer,  t  think  it  is  great, 
and  have  asked  that  music  house  to  send 
me  one  each  month. — Inrx  Lyte,  Mexico 
Citif,  Mexico. 

Anaioer;  Thank  you  Miss  Lyle,  for 
your  interesting  letter.  1  only  wish  that 
space  would  allow  me  to  print  all  of  it. 
To  slur  the  A  to  the  high  K,  use  A  reg¬ 
ular,  K  with  X  (Thumb)  1  2  left,  and 
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UNIQUALLEDVALUt 

FAST  LIGHT  ACTION 

UNEXCELLED  lEAUTY 

ACCUkATE  TUNING 

SATISFACTION 
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HANDBOOK  for  MUSICIANS 

STANDARD 

DANCE  MUSIC  GUIDE 

A  Clastiiied  and  Alphabetical  List  oi  the 
World's  Boot  aad  Moal  PMulor  Staadord 
Seotn  (Show  Tunas,  Jam  ‘Tunes,  Standard 
Fox-Trots,  Waltzes,  etc.;  34  dillerent  head¬ 
ings:  with  Original  Keys  and  Starting 
Notes).  Plus  "A  HANDT  PAXC  UST  "  with 
tunes  listed  according  to  tempo.  (Size  ot 
Book  4  X  11)  24  pages. 

OVER  1700  TUNES 
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Testimonial  Advertising 

MuHicianH  ai*  a  group  arr  alaivr  ihr  avrragr  in  inlelJi* 
gence.  They  sense  the  far  fetched  character  of  claims  that 
Babe  Bambo  slams  those  home  runs  because  he  eats  Crunchy 
t^runeh  breakfast  food.  They  are  unresponsive  to  the  sug> 
gestion  that  they  should  smoke  **Snioky**  Cigarettes  simply 
iMM-aiise  Miss  SiN'iety  «iiiokes  them,  or  that  they  should  drive 
a  “Supermobile"  liecause  (vloria  Moviestar  drives  one.  The 
great  majority  of  musieians  ehoos«*  their  breakfast  food  by 
its  taste  to  them;  they  pick  and  drive  the  car  that  suits  them 
the  best;  they  smoke  the  cigarette  they  like  best,  and  they 
play  the  instrument  they  like  hest  regardless  of  what  Johnny 
Uokes  plays  or  Mr.  Hasheen  endorses.  They  know  that  what 
Johnny  Dokes  plays  may  not  he  suited  to  them  at  all,  and 
they  have  learned  that  some  of  their  idols  are  professional 
testimonialists  who  lake  cash,  instruments  or  publicity  to 
play  the  instruments  they  endorse. 

So,  when  you  shop  for  a  new  instrument,  do  as  smart 
musicians  arc  doing  these  days.  Forget  the  hally>hoo,  the 
claims  of  perfection  where  perfection  cannot  exist,  the  array 
of  names  which  shift  almost  month  hy  month.  (x>nipare- 
|est — judge  for  yourself.  Kas<*  of  blowing,  flexibility,  tone, 
action,  durability,  worth  and  price  are  what  you  are  inter- 
«‘sl«‘d  in.  All  advertising  is  paid  for  hy  the  buyers  who  buy 
the  product  advertised.  Buy  honest  advertising  when  you 
buy  your  horn;  don't  buy  hunk. 

A  Holton  can  he  tried  at  your  nearest  Holton  dealer, 
(^ip  the  coupon  enclost'd  fur  his  name  and  address  and  free 
folder  on  insininient  you  are  interested  in. 

FRANK  HOLTON  &  CO. 

326  N.  Church  St. 

ELKHORN,  WIS. 


Frank  llollon  &  (!onipan>, 

326  N.  C.hurrh  Su  Fllkhorii.  Wisronsin. 

(irnllemrn; 

Pirate  »en<l  free  lilrralurr  (lesrrihins  new  Hnlinn . 

inMrumrnl 

and  ftivc  me  ihr  name  and  address  of  mv  nearest  Holton  dealer. 


.'^reet  and  No. 


City  . State. 


FOR  OVER  35  YEARS 


ORCIIilTIIA 

STRUMENTS 

•  RE-BUILT 

•  RE-PtATED 

•  niMxmEE^ 

•  EE-TUMEU 


AMERICA’S  FINEST 
MUSICAL  INSTRUMENT 
REPAIR  HOUSE! 

Spacialirtt  in  rabuildinq 
Band  and  Orckastra  intfru- 
manH  LIKE  NEW! 

Sfren9att  wriHan  guaran- 
taa  Bend  ratumad  with 
avary  finitkad  job. 

Arran9amantt  m  a  d  a 
tkrou9k  year  local  mutic 
daaUr. 

AMERICAN  PUTNie  I  M||.  Ca. 
mi  laaiaaa  A«>..  Ckt«aa« 


:!nd  trlller  key  ri(ht.  4  left  of  course  to 
be  kept  down.  To  trill  hiich  (i  to  A, 
start  with  reiculur  liiKb  *•.  Ho  to  hiKli  A 
with  X  :  left — 234  rixht,  then  trill  hai-k 
|f>  Ca  with  3  left.  To  make  treiisdn  from  i 
hiRh  l*'3  down  to  <iS.  tliiKer  KS  like  !<:, 
then  Ko  to  HS  with  reaiilar  ttnxei  inic  ' 
Kor  Kt  to  'ia  tinxer  hixh  K  like  Hn  twliii 
lever  for  Ist  riRht  if  on  your  flute,  if  not, 
you  will  have  to  use  the  B9  thumb  key) 
then  to  (1  with  recular  flncerinK. 

Vaesfios;  1  am  very  much  worrie«l  l>r- 
eaiise  our  direetor  wants  me  to  |■la>  tne. 
eolo  (at  least  part  time)  in  our  haini 
I've  been  told  that  u  llulist  eunnut  art 
H  K<s>d  tone  If  he  fools  around  witli  a 
piecolo  even  a  little  bit.  What  do  }ou 
think  about  It?— C.  U.,  Itetroit. 

Anatcrr;  The  piceolo  Is  essentially  a 
part  of  the  flutist's  e<tuipmeiit  and  he  u 
Keiierally  supismed  to  "double"  on  It. 
.Nearly  all  professional  flutists  have  to  do 
this  at  some  time  or  another  and  there 
are  very  few  who  feel  that  It  Is  at  all 
detrimental.  In  fact  many  feel  that 
playinx  the  pk-eolo  helps  to  Improve  the 
ttute  tone,  so  your  worries  are  all  for 
nauKht.  1  would  be  pleased  should  you 
write  me  as  to  the  results,  should  >4>u 
meet  your  director's  miuest,  and  I  ho|H- 
ihat  you  will. 

{/HralioH :  Where  can  I  Kct  a  copy  of 
lliite  s<ibis  that  are  listed  for  use  in  the 
.National  t.'«»ntest  f«»r  next  year?  —  /,<i- 
I'oHNe  Blam-hant,  Hyrou,  /llisois. 

Attawrr;  Send  fitly  cents  to  the  Na¬ 
tional  School  Hand  Ass<H'iution,  tit  l-.iist 
Jackson  Ulvd.,  fhlcaxo,  Illinois,  and  ask 
for  their  manual. 

Vaeafios;  Is  it  possible  to  play  the 
second  C,  CS  and  D:)  above  the  staff? — 
II',  H.,  Omaha,  Xrbr. 

.Isairei  ;  Kiiiger  the  high  *'  as  follows: 
1234  left — 1  rlKht.  Some  flutes  res|siiid 
ts-tter  should  you  include  4  right  on  low 
<*.  Hixh  OS.  2  left — 1  right  with  4 
(right)  on  low  ('.  ttigh  1>.  x  (thumb) 
and  3  left — 2  3  with  4  on  low  (?  right. 

0«w’«(iuH ;  For  about  three  years  I've 
l>een  taking  flute  lessons  In  Denver,  Colo. 

I  re\-«ntly  moved  up  here  and  the  very 
lirst  thing  that  my  new  teacher  sug¬ 
gested  to  me  was  that  I  use  the  3rd 
Anger  right  fur  making  the  high  h*;. 
Then  I  had  an  occasion  to  write  my  first 
(each«r  and  1  asked  him  why  he  advo¬ 
cated  the  use  of  the  2nd  finger.  He  said 
that  he  gut  the  Idea  out  of  one  of  the 
many  articles  written  by  Boehm.  .Now, 
lam  confused  and  don't  know  which  one 
is  ctirrect.  Can  you  advise  n»e  in  this?— 
H’.,  Drtroit,  Mich. 

Auticrr;  You  are  evidently  a  very  seri¬ 
ous  student,  and  I  am  glad  that  you  have 
written  me  as  you  have.  It  is  true  that 
Koehm  did  adviM-ate  (he  use  of  the  2nd 
Anger  for  making  the  high  Ft.  However, 
(hat  was  due  the  fact  that  at  that 
lime,  he  w-as  making  and  using  conical 
Isired  flutes.  In  the  nwny  tests  1  ha\e 
made  I  have  found  that  with  such  iii- 
slrunieiits,  the  use  of  the  2nd  finger  af¬ 
fords  easier  tone  production.  It  is  of  bel¬ 
ter  tonal  quality  and  nearer  correct  In 
lilli'h.  However,  with  the  advent  of  th<- 
•'ylindrical  lube.  It  has  been  found  that 
the  use  of  the  third  Anger  In  much  bet¬ 
ter  acoustically,  than  that  of  the  2nd. 
t  nice  in  awhile  one  is  apt  to  And  even  a 
cylindrical  Imred  flute  that  responds  bet¬ 
ter  to  the  use  of  the  2nd  Anger,  but  this, 
very  seldom.  Many  flue  flutists  use  the 
3nd  Anger  In  rapid  passages  when  pro¬ 
ceeded  or  followed  by  K.  Also  It  muel 
lie  used  in  the  trills  from  K  to  FS  on  the 
staff,  so  the  time  you  have  spent  learn¬ 
ing  to  use  that  Anger  has  not  been  lost. 


I’lrmte  mention  THli  SCHOOI.  ML'SICl.lS  tc.'irs  oKsurring  adtrriisemrnit  is  Ifeir  mogaeime. 
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School  IfluAjic  in.  Aaoiaw 

John  P.  Hoonilton 


Orck«ttra 

"Bulero  ItitniU'o"  by  KriMlcrlro  lAtiigaH. 
airaiiKrd  by  Felix  Oueiither.  (Krederlco 
l»nKaN  l5  a  pupil  of  the  famoua  Knrique 
Cranados). 

The  dance  opena  tutti,  nilnua  flutea,  and 
eatabllahea  a  deflnlte  bolero  rhythm.  The 
predominance  of  cloae  harmony  flftha, 
iHcualonal  Inverted  forma  of  eleventh 
chorfla  uaed  on  the  third  beat  to  Impel  a 
reaolutlon  on  the  followliiK  first  beat,  and 
off  beat  accenta  all  combine  to  emphasise 
the  entertalnInK  b<ilero  rhythm.  Tranal* 
tiona  are  based  primarily  on  the  flatted 
Kub-mediant  and  au|>er  tonic.  Violins  may 
use  higher  positions,  however,  parta  are 
cued  an  (H’tave  lower  In  these  places, 
thereby  confining  it  to  an  extension  of 
third  position.  The  <!{  and  A  at  11  for 
the  cello  may  also  be  dropiied  an  octave 
to  simplify  the  part  for  some  high  school 
l>erformera.  First  trumpet  must  have 
g<s>d  control  of  upper  register.  All  parts 
are  Interesting  and  offer  valuable  rhythm 
practice.  Published  by  Kdward  B.  Marks 
Music  t’orp..  New  York.  Price,  full 
orchestra,  fl.76. 

Choral 

IJoyd  Is>ar,  fanstus  acoustical  engineer 
and  song  writer  of  CTiicago  has  two  am¬ 
bitious  numbers  published  several  years 
ago  that  are  worth  a  revival :  "The  Four 
Winds",  |>oem  by  C.  H.  I.<uders,  a  four- 
|tart  mixed  with  piano  accompaniment ; 
"Hunting  Song",  words  by  Sir  Walter 
.S«-ott,  four-part  mixed  with  two  trum- 
l*ets  and  piano.  Above  two  pieces  pub¬ 
lished  by  Carl  Fischer,  Inc.,  N.  Y.  Price, 
25  cents  each.  Mr.  Lsiar's  compositions 
are  quite  difficult  and  require  serious  In- 
*tcrpretatlon.  Fine  for  college  or  pro#es- 
sional  ensembles. 


Band 

"The  Mouse  and  the  Clock",  a  novelty 
by  Howard  Whitney,  arranged  by  Paul 
Voder. 

0|>enH  with  a  fanfare  of  brass  fortis¬ 
simo,  then  dro|is  to  a  pianissimo  with 
horns,  bass  and  wtM>ds  assisting  the  |>er- 
I'Usslonist  with  cluck  effect ;  then,  full 
liHiid  with  a  cute  little  tune  employing 
ipilck  «'rcscendos  and  dee-rescendos.  A 
new  theme  enters,  full  band,  at  C.  After 
a  re|>eat  of  the  first  section,  the  trio  is 
introduced  with  chn>matic  harmony  lead¬ 
ing  Into  a  tromlsine  baritone  melody, 
which  Is  followed  by  full  band,  clarinet 
and  cornet  lead,  for  a  close,  (ttptlonal 
close  takes  a  D.  C.  for  another  repetition 
of  that  cute  first  theme).  Published  by 
M.  Wit  mark  and  Sons.  X.  Y.  Price,  Set 
C.  *1.50. 

"Mush-al  Americana”  arranged  by  For¬ 
rest  1..  Buchtel.  A  series  of  quartet  com¬ 
binations  for  woodwind  and  brass  with 
optional  piano  accompaniment.  Book  One 
’■onslsls  of  llombcrg's  "ltes«-rt  Song" ; 
Kriml’s  "Indian  Tx»ve  Call” :  Vouman's 
‘Tea  For  Two”;  Calseber's  "Wh«-n  I 'air 
Is  I  tone”  pitis  three  more  liglit  American 
favorites.  H«sjh  Two  contains  ilomberg's 
■■<»ne  Alotic”,  "Iteep  in  My  H€*art"  and 
"Stout  Hearted  Men"  ;  Frlml's  "Rose  Ma¬ 
rie”;  Kalman’s  "Play  Oypsies"  .  .  .  plus 
two  old  populars.  A  splendid  addition  to 
schesd  quartet,  sextet  and  octet  literature 
The  melodies  have  real  musical  value  and 
make  gtsai  program  material.  A  particu¬ 
larly  fine  feature  is  the  division  of  inel- 
isly  whb-h  gives  each  iierformer  a  meballe 
section  through  some  jtart  of  the  tune. 


Piano  accomitanlments  are  well  done  and 
easy  to  play.  (Printing  error  In  score 
Book  Two  p.  15.  First  measure  bass, 
dissonance  out  on  third  beat — all  unison.) 
Published  liy  Harms,  Inc.,  N.  Y.  Price, 
ensemble  i«rls.  g.)  cents ;  piano  accom¬ 
paniment,  90  cents,  full  score.  $1.50. 

Mitcellsneout 

A  clarinet  solo  of  "Dixxy  Fingers” 
transcribed  by  Philip  J.  I-ang  from 


Confrey's  famous  piano  solo.  A  bit  of 
technique  for  a  clarinetist — easy  piano 
accompaniment.  Published  by  Mills  Mu¬ 
sic.  Inc.,  N.  Y.  Price,  80  cents. 

"This  Fair  and  Beauteous  Song.”  Poem 
and  arrangement  by  Samuel  R.  (laines. 
Music.  Frederick  (’hopln’s  very  beautiful 
Prelude  Opus — 28.  Available  for  high  or 
low  voice.  A  fine  combination  of  poem 
and  music.  Published  by  t’arl  Fischer, 
X.  Y.  Price,  60  cents. 


NEW  BAND  RELEASES 

CONCERT  BAND  SERIES 

THE  TRUMPETERS  . Erik  Leidien 

'  Cornet  or  Trumpet  Quartet  with  Bend  or  Piano  Aecomp. 

Full  Band  $1.50 — Symphonic  Band  $2.50 
WHO'S  AFRAID  OF  THE  BIS  BAD  WOLF  .  Churchill 

A  DeliqhHul  Novelty  Trio— Arr.  by  Yoder  * 

Full  Band  $1.50 — Symphonic  Band  $2.50 
SNOW  WHITE  OVERTURE  .  Churchill 

An  Eicellent  Overture — Arr.  by  Laidxen 

Full  Band  $2.50 — Symphonic  Band  $3.50 
ARMS  FOR  THE  LOVE  OF  AMERICA.  irvinq  Berlin 

Patriotic  Concert  March— Arr.  by  Laidxen 

Full  Band  $1.50 — Symphonic  Band  $2.50 
ONE  FOR  ALL— ALL  FOR  ONE  .  Curtit-Rich 

An  excellent  Merck  with  S.A.T.B.  B  T.T.B.B. 

Choral  Parti  eveilebla.  Arr.  by  Laidxen. 

Standard  Band  75c — Symphonic  Band  $1.50 
A  CHRISTMAS  FANTASY .  Lilly. 

A  Unified  lelaction  of  Chriitmei  Ceroli. 

Standard  Band  $5.00— Symphonic  $7.50 

Srnd  for  Our  C.omplHe  Thematic  ('.ntulof  of  Hand  and  Choral  Muxic. 

EDUCATIONAL  MUSIC  DIVISION 

IRVING  BERLIN.  INC. 

799  Seventh  Avenue,  New  York,  N.  Y. 


Be  One  of  ihe  First  to  Cel  the  New  and  Sensational 

COLLEGE  CLASSICS 

EOR  MILITARY  RAND 

30  THRILLING  M.4RCHES  That  Every  Band  Will  Want 

Outstanding  College  Songs  Popular  on  Radio.  Campus,  and  Football  Field 
One  Book  for  Earh  Inntnitnrnl  —  Price  tOe  each  hook 
Complete  Inslmmenlalion  In  New  College  f'alalogtie  Mailed  Free  on  Request 


ALLEN  INTERCOLLEGIATE  MUSIC,  INC. 

!  74  RIVERSIDE  DRIVE  NEW  YORK,  N.  Y. 

For  Callegt  Mtuic,  Atk  Allen 


Ranaw  Your  Subscription  NOWI 
Avoid  Missing  Vakiablo  Issuas  of  This  Magazina 


October,  1941 
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QniAkaciaA,  o§,  Jtke, 
Jjuuuk.  diifut,  SunpU$iad, 

By  Philip  W.  L  Cox,  Jr.,  Bctrker,  Wilson,  N.  Y. 


<Jiit  kIioii  :  Tliix  u  ariii-U|i  IiuhIik'iw  Ik 
runnliiK  iii«-  Into  a  rut,  eKptKially  HUMtalii- 
iiiK  tolK-K.  I  know  It  Ik  valuable,  hut  Ini- 
|iro\<-inent  voiih'k  alowly.  t'an  you  kuk- 
Kt'Kt  a  variation  which  will  produce  rc- 
KiiltK? — K.  It.,  TntniliiH,  Una*. 

AMSirrr;  If  you  play  middle  and  liiah 
ri'KlKter  partK,  ytiu  need  einlurancM-  ;  com¬ 
mence  KiiKtainiiiK  on  the  apace  above  th«- 
Ktaff,  and  work  chromatically  downwarda 
UKina  the  lip  |K>Klliun  which  Ik  develo|ied 


while  KUHtalnniK  the  hlKher  tuneK.  If  you 
play  middle  and  low  register  partK,  you 
need  flexibility;  i-ommence  with  the  low- 
cat  tone,  and  auatain  chromatically  up¬ 
wards,  attempting  to  maintain  the  lip 
IKwItlon  which  Is  elTwtlve  for  the  lower 
tones.  Klther  of  these  warm-ups  are 
challenging,  and  should  produce  results  In 
the  parts  you  play  In  band  nr  orchestra 
^ufation:  What  is  the  quickest  change¬ 
over  fr»»m  mellophtme  to  French  horn? 


THE  HARMS  "AMERICANA”  BOOKS 

SOLOISTS 


BCX>KS  I  and  II 

ArrmngtA  by  FORREST  BUCHTEL 

A  Collection  of  Solos  Published  Individually 
for  Each  of  the  Following  Instruments 

FLUTE  or  OBOE  and  PIANO 
Eb  ALTO  SAXOPHONE  and  PIANO 
Bb  TENOR  SAXOPHONE  and  PIANO 
CORNET  and  PIANO 
CLARINET  and  PIANQ  ' 

Bb  BASS  CLARINET  and  PIANO 
TROMBONE  or  BARITONE  and  PIANO 
BARITONE  (treble)  and  PIANO 
BASSOON  and  PIANO 


BOOK  I 

DESERT  SONG  Rombtrg 

INDIAN  LOVE  CALL  Frimt 
TEA  FOR  TWO  Youm^nt 

LOVE  NEST  .  H track 

WITH  A  SONG  IN  MY  HEART 

RoAgert  Of  Hmrt 
RIFF  SONG  Romberg 

WHEN  DAY  IS  DONE  Kmltcher 


BOOK  II 

APRIL  SHOWERS  Sihert 

ONE  ALONE  Romberg 

ROSE  MARIE  Frimt 

DEEP  IN  MY  HEART  ..  Romberg 
STOUTHEARTED  MEN.  Romberg 
PLAY  GYPSIES  — DANCE 

GYPSIES  .  Ksimmn 

JUST  A  COTTAGE  SMALL,Hmmley 


PRICE  *1.00  FOR  EACH  SOLO  PART 

Ittclmdittg  PisHo  Accompmmmtent 


>11  SITAI.  A>li:ilirAAA— 

STIMXfi  or\Rii:i  (  cmiuN.A- 

\>IFliir\X\  I  IONS  I  c>R  w  INI)  iNsrinjMi:M  s 

IN  v..\RiN) (  onSun.-x I ion>\"^;7'';;’';;;^  V:rd:.'i."rcn,' :"mh.n.;. 

f  i  /  N  .in- 

i^NI  :  I  hr  Ur^iiinr.  ^X  hro  |).i\  St  or* 

l>oiir.  Ill  SA-  ^  oil  J.iloiisir.  [r.ijldr  lutv  I  I  tiNtllihh  I'.ifl**.  <t'u  »M. 

M.in  I  I  i»v  r  Mrliiorx  1  .inr.  I  W  1  ^  \t» 

A.  I  ).l\-e  Iftili.UT  lt»xr  (.ill.  IM.I\  <i\pMrx  iJ.iittr  (lypsits.  ^ 

(  4»inr  Ji.uk  It>  Mr,  StiJtIv  .\\  lu  .\  X1^*Illl!l^;  Sii.iri\r,  I  o\r  \*  * 

i  Its*  iiihir  P.irls,  r>‘)i  I.I..  IS.lUo  m 

. . . .  . . . . A..  nin  j  i  lifillSi 


II.Mt.MS.  I.\r.  lU'A  iiiiiiiiiii^  Now  ^  ork  t  il y 


We  expect  tu  get  extra  liurna  auun.— C.  H.,  J 
horkpurt,  S.  Y.  ! 

.taairrr;  My  reply  will  shuck  yuu.  iSiis-e  I 
)uu  .’nuat  wait  for  the  horna,  plan  to  get 
89  horns,  single  or  double,  and  follow  this 
plan  In  preparing  for  them.  Kquip  each 
l::9  melluphone  (or  alto)  with  idx  feet  of 
shower  or  gaa  hose,  to  be  cut  at  S  feet 
$  inches  from  one  end ;  the  short  piece 
will  be  used  for  orchestra  music  and  the 
longer  piece  for  band  music  (unless  yon 
teach  transiMwing).  Also  furnish  French 
horn  mouthpieces.  Next,  draw  the  valve 
slides  nearly  all  the  way  out.  which  will  | 
prodtM'e  a  Bq  mellophone.  With  the  hose  i 
attached  to  the  mouthpiece  and  leader-  I 
pipe,  tape  or  tie  it  In  a  comfortable  posi-  | 
tion.  PixK-eed  to  teach  the  Bh  French  i 
horn  Angering,  the  use  of  the  hand  in  the 
bell  to  sweeten  the  tone  and  correct  } 
faulty  pitch,  and  when  this  has  been 
taught,  reverse  the  position  of  the  horn.  « 

I  Use  this  BS)  mellophon<>  In  orchestra  and  | 

'  hand  to  a<x.’Ustom  the  players  to  using  1 

the  new  Angering.  With  this  plan,  no 
I  time  will  be  lost  when  the  B9  honis  are 
;  received,  and  the  Improved  playing  quail- 
:  ties  of  the  French  horn  will  be  an  en¬ 
couragement  to  further  study  and  en- 
:  semble  iierformance. 

Quration:  I  took  nearly  a  full  year  to 
{  learn  my  last  contest  solo.  I  like  hard 
ones,  but  can  I  shorten  the  time? — U.  B.,  1 

WilaoH,  N.  Y.  j 

Anawer:  One  of  the  1941  contestants  | 
who  did  a  very  difflcult  solo,  said  he 
I  learned  it  quickly  by  studying  it  first  on 
j  a  mellophone  or  comet.  Then,  transferring  j 
It  to  the  French  Horn  he  made  himself  | 

I  play  it  Just  as  well  or  better. 

QHeation:  In  the  8epteml>er  Issue  you 
neglected  to  include  measuring  the  length 
of  the  tubing  In  the  tuning  slide.  Isn't 
this  lm|s>rUnt?— .V.  8.,  S.  Y. 

Anatcer:  You  are  right.  Measure  both 
the  length  of  the  polished  section,  and  of 
the  sliding  sections.  The  manufacturer 
also  offers  As  slides  for  B9  horns  with 
built-in  quick-change  key  which  eliminates  | 
carrying  (or  forgetting)  the  band  slide.  I 
Quralion:  I  am  enclosing  an  exact  copy  I 

of  a  marking  in  a  manuscript  number  by  r 

Percy  tirainger.  I  did  exactly  what  It  = 
said  and  the  conductor  said  It  was  way  , 
nut  of  tune,  and  not  to  play  it. — f>.  /..,  I 
While  Plofss.  .V.  Y.  5 

Aaatrrr:  Many  of  us  have  '‘fallen"  for  i 
such  nilsinlen>retatlon  of  long-hand  mark¬ 
ings.  There  are  many  laughs  to  be  had 
In  playing  from  manuscript  and  here  is 
one  on  you.  (See  accompanying  sketch.) 
Look  carefully  at  the  marking  and  see  If 
it  doesn't  spell  "(Ttorus''  as  well  as  'I.'  [ 

horns.” 

C^-Ay^'iAU^ 


( 


A  newly  released  method  has  come  (o 
I  my  attention.  It  la  Universal's  Funda¬ 
mental  Method  for  French  Horn,  Mello¬ 
phone,  and  Alto  Horn,  by  Donald  Pease, 
published  by  Universal  Music  Publishers. 
(0  E.  8th  St.,  N.  T.  City.  Elach  type  of 
Instrument  Is  introduced  separately,  the 
Bt)  French  Horn  Is  recognised,  the  pages 
have  a  "horn  part”  appearance,  and  cer¬ 
tain  suggestions  made  In  earlier  Issues  of 
this  column  have  been  adopted.  The 
price — seventy-five  cents. 
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riratr  mration  THE  SCHOOL  MUSICIAN  nkrn  anstrfriag  aJvrrlitfmrnli  is  (fcii  maga-imr. 


October,  1441 


IJowl  J/tomJbofUL 
QwLiiwnA,  OnMoahad, 

Wm.  F.  Raymond.  Band  Leader,  5th  U.  S.  Covcdry.  Ft  BUm.  Texas 


I  h«ve  ofu-ii  b««ii  aKke<l  by  directors 
and  studciitM  alike  what  method  or  sys¬ 
tem  to  use  in  the  piscine  of  a  student 
on  an  instrument  on  which  he  is  most 
likely  to  succeed.  That  Is,  Judilng  solely 
from  the  physical  angle.  Frankly,  I 
don't  know  whether  I  have  a  system  or 
not.  If  one  can  call  the  old  Idea  of  tell¬ 
ing  a  home's  age  by  looking  at  his  teeth 
a  system,  then  perhaps  that  is  where  I 
lielong. 

There  have  been  several  so-called  sclen- 
iMIc  tests  made  by  reputable  teachers  the 
results  of  which  proved,  or  attempted  to 
prove,  that  teeth  had  little  or  nothing  to 
do  a-ith  the  possibility  of  success  or  fail¬ 
ure  on  the  cup  mouthpieces.  This  may 
he  absolutely  true ;  but  I  personally  don't 
like  It.  The  tests  showed  that  squirrel 
teeth,  false  teeth,  and  even  a  hare  lip 
had  nothing  whatsoever  to  do  in  the  like¬ 
lihood  of  success  or  failure. 

It  Is  my  opinion  that  the  tests  proved 
une  thing  if  nothing  else :  that  a  |>erson 
•  'AN  succeed  even  with  a  physical  handi¬ 
cap  provided  that  person  has  sufflclent 
stamina  and  determination  to  work  hard 
enough  to  overcome  hbt  handicap.  I  Ixi 
know  from  experience  that  squirrel  teeth, 
false  teeth,  or  malformed  lips,  are  u  dis¬ 
tinct  handicap  to  a  cup  mouthpiece  |>er- 
former.  If  I  have  any  volition  in  the 
matter  whatsoever  I  will  never  recom¬ 
mend  a  trombone  to  an  aspirant  whose 
leeth  and  Ups  are  not  well  formed.  The 
number  of  people  who  make  a  success  of 
life  in  spite  of  their  handicaps  is  far  too 
small  to  Justify  the  heartbreaking  lals>r 
Imposed  U|>on  the  teacher  and  pupil  In 
overcoming  such  handicaps. 

Nearly  forty  years  ago  In  the  city  of 
Nashville,  Tenn.,  we  had  a  splendid  boys' 
hand  under  Ihe  leadership  of  Prof.  John 
MImmonds.  Several  of  my  boy  friends  | 
were  in  the  Iwnd  and  1  too  aspired  to  it. 

I  went  to  Prof.  Simmonds  timidly  and 
expressed  the  desire  to  become  his  most 
valuable  member.  For  at  least  a  minute 
he  gaxed  Into  my  eyes — never  saying  a 
Word.  He  then  Jerked  o|>en  my  mouth 
and  scrutinised  my  teeth — never  saying  a 
word.  He  then  captured  my  hands  and 
tried  to  break  my  fingers  this  way  and 
that .  he  then  said  one  word — TROM- 
I  thus  became  a  trombone  player. 

He  gave  me  a  trombone  the  bell  of 
which  was  of  one  make  and  the  slide 
another.  The  slide  was  terribly  ashamed 
of  itself  because  of  a  hole  In  it  larger 
than  a  farmer's  sock.  I  bleated  away  on 
It  in  such  prodigious  enthusiasm  that  had 
there  been  any  cows  near  they  certainly 
would  have  been  far  from  contented. 

I*ne  of  Ihe  hoys  who  had  a  new  trom¬ 
bone  left  the  band,  and  I  prevailed  U|Min 
the  Prof,  to  let  me  use  It.  He  agree<l. 
but  with  a  dire  warning:  ‘'l>on't  drag  it 
ari'Und  on  the  fl*s>r."  I  would  have  prom¬ 
ised  to  pay  the  national  debt  to  get  that 
instrument.  A  day  or  two  later  I  was 
oiling  the  slide.  I  dropped  It !  London’s 
Big  Ben  is  a  whisper  compared  with  the 
noise  that  slide  made.  The  Prof,  came 
a-runnlng.  Red  In  the  face,  shaking  his 
dsts  In  my  face,  he  unequivocally  placed 
me  In  the  category  of  a  hybrid  horse.  My 
pride  was  hurt  and  I  too  clenched  my 
Ssts  and  turned  red.  How  1  wanted  to 
sock  him !  Mars  must  have  been  In  bene¬ 


ficial  conjunction  with  Venus,  however, 
and  I  didn't.  Of  course  he  gave  me  back 
the  dilapidated  trombone. 

The  following  day  I  was  making  as 
much  noise  as  possible  on  the  old  wreck 
when  1  felt  a  tap  on  my  shoulder.  The 
Prof,  was  smiling.  "1  made  you  nuid 
yesterday,”  said  he.  He  then  enunciated 
a  principle  which  I  shall  retain  as  long 
us  my  intellect  permits.  "If  I  can't  make 
a  boy'  mad,  he  has  nothing  in  him.” 

Today  we  may  refer  to  such  methods 
as  horse  and  buggy,  and  perhaps  they 
don't  look  HO  well  on  a  well  prepared 
••scientific"  paper,  but  to  me  they  still 
represent  consummate  horse  sense ;  and 
until  better  proved  methods  come  along. 
I'll  still  use  them. 

Prof.  Simmonds,  who  has  now  reached 
four  score  and  ten.  Is  still  living  in  Nash¬ 
ville,  Tennessee.  For  the  first  lime  in 
twenty-six  years  I  visited  Nashville  a 
few  months  ago  and  I  looked  the  old 
gentleman  up.  He  remembered  me  clearly  : 
and  I  exi>erien<'ed  a  stirring  gratitude 


Benny  Goodman,  too,  was  once  a 
.school  musician,  playing  in  the  Har¬ 
rison  High  .School  liand  in  Chicago. 
For  the  benefit  of  the  present  day 
.school  musicians,  he  has  publishetl 
the  story  of  his  musical  career  illus¬ 
trated  with  pictures.  He  descrilies 
i  his  own  clarinet  method,  it  is  the 
book  which  you  must  possess.  The 
I  nation’s  favorite  orchestra  leader 
!  and  author  of  this  book,  Benny 
i  Goodman,  tells  you  aUiut  pre|)ara- 
tory  studies,  scales,  etc.  Studies  in 


tliat  1  had  been  permitted  tu  see  him 
again  before  his  "Taps”  because  I  feel 
(hat  he  Is  responsible  for  my  career. 

In  choosing  an  instrument  for  a  child, 
tliough  It  may  be  highly  improbable.  It  is 
.still  thoroughly  possible,  that  you  are  be¬ 
coming  responsible  for  his  career.  Don't 
do  it  in  a  haphaxard  manner.  Don’t  give 
him  a  Irombone  simply  because  that  Is 
the  only  Instrument  available  at  the  time. 
"Cheers  for  Miss  Bishop”  Is  far  preferable 
to  "Jeers  for  Miss  Bishop.” 


Municipal  Band  Called 
City*B  Advertiring  Medium 

Yaitkloit,  8.  U. — Hailed  as  the  city's 
chief  advertising  medium  was  tho  Yank¬ 
ton  band  when  a  delegation  of  30  repre¬ 
sentatives  protested  to  the  town  fathers, 
after  a  rumor  had  spread  to  the  effect 
that  the  hand  appropriation  was  to  be  re¬ 
duced  from  Its  present  $2400  to  $1000  |»er 
annum. 

The  commissioners  denied  that  the  re¬ 
duction  was  contemplated  and  stated  that 
they  have  discussed  the  advisability  of 
retpiestlng  the  Chamber  of  Commerce  to 
take  over  the  handling  and  administration 
of  the  band  apiiropriation,  since  It  Is  felt 
that  the  band  Is  an  im|K>rtant  part  of  Ihe 
city's  advertising  and  promotional  s^t-ui). 


third.s,  fourths,  fifths,  (Ktaves.  Stud¬ 
ies  in  expression,  in  mechanism, 
staccato,  and  chromatic  studies. 
N’aried  rhythms  and  syncopation. 
Rhythmic  studies  in  various  keys. 
Twelve  clarinet  duets.  Ten  chor¬ 
uses  taken  from  Benny  fiootJinan’s 
records.  Orchestral  sketches  of  orig¬ 
inal  (joodman  compositions  taken 
from  his  records.  The  story  of 
Fienny  Goodman’s  musical  career, 
illu.strated  with  pictures. 

Price  $2.00,  poatpaid 
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Announcing  .  .  .  . 

THE  ARRERICAN 
FLAG  PARADE 

A  Flag  Raising  Ceremony 
for  ALL  occasions 

★  ★  ★ 

Here  s  tKe  newest  addition  to  the 
famous  Band  Pageant  Series.  Ideal 
for  flag  raising  ceremonies  at  foot¬ 
ball  games,  community  events,  and 
all  outdoor  and  indoor  occasions. 
Write  for  conductor's  score  on  ap¬ 
proval.  Other  pageants  include: — 

UNCLE  SAM  IN  REVIEW 
DOWN  ON  THE  FARM 
6AY  NINETIES  REVIEW 


PAUL  A.  SCHMITT 
MUSIC  COMPANY 

MINNEAPOLIS,  MINNESOTA 


KEEP  THEM  MARCHING 


hy  plnyinf  ihone  fanriiuitinf  marchet  by 
America't  foremost  composers 
published  in 

HEART  OF  AMERICA  BAND  BOOK 

Contents 

Imperial  March  .  Karl  L.  King 

International  Peace  March  Karl  L.  King 
Overland  March  C.  F.  Cummins 

Quaan  of  the  Sea  March  . 

.  Chas.  J.  Rockwall 

Chancellor  March  Carl  Lawrence 

Royal  American  March  Fred  W,  Clamant 

U.  S.  Military  Academy  March  . 

. Gao.  Rosankrans 

U.  S.  Naval  Academy  March  . 

. Gao.  Rosankrans 

Chavaliar  March  Carl  Lawrence 

Yankee  Skipper  March  Geo.  Rosankrans 

Flying  Squadron  March  Carl  Lawrence 
In  the  Twilight  Walts  Carl  Lawrence 

Southern  Baauty  Walts  Fred  Luscomb 
Autumn  Flowers  Overture  Carl  Lawrence 

Instrumentation  for  full  symphonic  band 

Price  $.35  per  book 

Send  for  our  new  complete  caUtlop  of 
I  olkuein  Publications 

VOLKWEIN'S 

IMUSIC  PUBLISHERS 

632  LIBERTY  AVENUE 

Pittsburgh,  Pertnsylvania 


U)aJumlin  School 
of,  UloodmndA, 

Conducted  by 

Clarence  Warmelin,  Clarinet 
Roy  Knauss,  Flute;  Gilbert  Beoroma,  Oboe; 
Dali  Fields,  Bassoon;  VoHy  Dofaut,  Swing. 

Atliirrss  Warmetln  School  of  Woodwinds, 
Huilr  912.  Klmholl  Bldg.,  Ckleago. 


Question:  I  have  Junl  purchastKl  a  new 
clarinet  and  have  been  told  that  I  nhould 
oil  my  clarinet  every  day. — A.  I).,  Kansas 
('ttg,  Kansas. 

Anstrrr:  A  clarinet  eliould  be  oiled 
wheneser  the  wood  aeeumen  a  dull,  dry 
color.  A  new  clarinet  Hhouhl  not  be  oiled 
loo  often,  an  oil  irenetrateH  the  wood  even 
more  than  water  and  crackinit  may  re- 
HUlt.  It  In  a  fallacy  to  nupiKuw  that  the 
more  oil,  the  more  protection.  I  would 
nUKRent  that  you  would  une  one  of  the 
ty|>en  of  oil  Renerally  employed  for  thin 
puriHwe  nuch  an,  rapeneed,  nweet  oil  (a 
reflned  olive  oil),  or  nweet  almond  oil. 
The  commercial  preparalionn  are  aino 
R<Mid.  When  you  oil  the  bore,  be  careful 
not  to  une  too  much  oil.  Only  enouRh  to 
nmudRe  the  wood  will  nufflee,  an  the  lllm 
of  proter-tlon  in  the  lm|>ortant  iirohlem 
rather  than  a  complete  itermeation  of  the 
wood. 

Question:  1  live  In  a  niiiall  town  and 
have  never  had  a  coin|)etent  teacher  but 
have  inanaRcd  to  ntruRKle  thru  latiarun 
.N'o.  1  t'larinet  Method.  1  know  I  have 
develo|>ed  a  wronR  kind  of  emlM>uchure 
an  I  do  a  lol  of  ngueakinR.  What  other 
iMMik  would  you  nuRRent  that  I  niudy? — 
K.  B.,  Later  City,  Jflna. 

I  Aanirer;  I  would  nuRRent  that  you  Ret 
the  I.ataarun  No.  2  inntruction  lHM>k.  Your 
trouble  in  probably  due  to  lack  of  em- 
iMiuchure.  Be  very  careful  not  to  une  too 
much  lower  lip,  about  one  half  of  the 
red  part  of  the  lip  in  enouch.  You  are 
aIno  probably  purnliiR  your  lipn  and  raln- 
liiR  the  chin.  Keep  your  chin  well  down 
and  away  from  the  reed.  You  can  de¬ 
velop  a  Rood  embouchure  hy  clone  appli¬ 
cation  to  the  fundamcntaln  of  ncalen, 
thirdn,  and  chordn.  I’lay  very  niowly  at 
nrnt  and  htdd  each  note  for  elRht  full 
l>ealn.  Your  difficulty  in  chanRliiR  regin- 
ter  in  due  to  lack  of  ffexibllity  which  In 
turn  In  dettendent  un  embomdiure.  De¬ 
velop  the  embouchure  flrnt,  and  the 
ffexlbillty  will  come  of  itn  own  accord. 
Be  nure  t«>  place  your  upi>er  teeth  on  the 
mouthpiece  about  a  half-inch  from  the 
tip.  I'ne  the  nmile  muwlen  rather  than 
the  lower  Jaw  to  nupport  your  emltou- 
chiire.  In  thin  way  you  can  avoid  uning 
too  much  prennure. 

I  ■  ■'  . 

I  Carter  Takes  Over  County  Music 


Sew  I’hiladriphut,  Ohio — Kroni  t’enter- 
vHle,  tthlo,  H.  Vincent  t'arter  came  to 
New  IMiiladelphla  thin  year,  to  take  over 
the  county  munic  work.  ,Mr.  farter'n 
experience  In  t’entervllle.  where  he  built 
up  an  excellent  munic  department  maken 
him  an  Ideal  iH-rnon  for  the  county  ponl- 
tion. 


New  Building  for  Crockett  Band 


Conittr,  Trjr. — A  new  band  houne  ban 
been  erected  for  the  David  Crockett  hiRh 
nchool  here  and  the  band  took  over  the 
huildinR  at  the  opening  of  nchool. 
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A  Colorful  Arrange¬ 
ment  for  Orchestra  of 
A n  Ever  -  Delightful 
Favorite . . . 

MOON 

DAWN 

By 

RUDOLF  FRIML 

Orchestrated  by 
HRI  NO  REIBOLD 

Smell  Orcb.  (lacl. Fiano-C«nd.)$I.SO 
Full  Orck.  (lacl.  Fiene-Cond.j  2.2S 

Pieno-Conducter  . 40 

Sapereta  Farts  . each  JO 

.UtM/.V  PAHW  also  is  msUishrd  for; 
Fiane  Sole  (Gr.4)  (Ne.lB737|  .50 

Fiano  Duet  (No.  24270) . 70 

Violin  and  Fiano  (No.  19310)  .SO 

o 

THEODORE  PRESSER  GO. 

Mnoir  pHhlitkero 

1712  Ch«sfnuT  St.,  PkiU<l«lpkU.  Pa. 
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Carl  FiKkor  Publitkos 
Two  Modom  Editions  of 

THE  FAMOUS  ARIAN  METHOD 
FOR  BRASS  INSTRUMENTS 
Trumpet  (ComelL  or  Eb  Alio,  Bb  Tenor, 
Baritone  and  to  Bass  in  Treble  Clef 

Edited  by 

EDWIN  FRANKO  GOLDMAN 
and  WALTER  M.  SMITH 

Two  oulstortding  spocialitts  in  brass  in- 
slrumonls,  Edwin  Franko  Goldman  artd 
the  late  Walter  M.  Smith,  collabora¬ 
ted  in  the  revision  and  mroamization 
of  the  universally  used  Arbon  work. 
Although  the  editors  have  not  chartged 
the  origirtal  Arbon  music,  the  new 
Corl  Fischer  editiom  show  tneir  superi¬ 
ority  in  the  modernized  footnotes,  the 
attractively  designed  title  poges,  the 
up-to-date  illustrotiorts  and  the  clear, 
eye-pieosirtg  typography. 

Coeip.  Ed.  $3.50  Abr.  Ed.  $1.50 
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CARL  FISCHER,  iNC. 
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JtuL  Sand,  0jUtschAA! 
QaviMfumdiuujL  Ctinic, 

Send  your  ideas  and  problems  to  C.  W.  Coons,  Director 
of  the  Department  of  Instrumental  Music,  Sunflower 
Junior  College,  Moorhead,  Miss. 


{/Mifllon;  iliiu  Hhall  I  work  nut  a  Ht-al- 
iiiK  urraiiKenieiit  for  my  band? 

AH»trrr:  Xu  (wuthiK  plan  cun  Im^  ar- 
raiiicrd  that  will  At  all  banda  ;  tberr  are, 
iMwevrr,  Home  Keneral  conuldeiatloiiH  that 
will  apply  to  all  HeatliiR  arranRementM. 

1  do  not  know  where  the  old  Idea  of 
aettliiK  up  the  band  came  from ;  you  know 
what  I  mean — with  the  aolo  cornetiat  alt- 
liaic  under  the  riRht  elbow  of  the  director, 
and  the  hoIo  clarinet  uniter  hla  left,  where 
neither  of  them  could  be  aeen  by  the  dl> 
lector  unleHH  he  turned  hiM  back  on  the 
rent  of  the  band  In  order  to  do  ao.  Modern 
uanae  calla  for  the  band  to  be  net  up  ao 
■hat  every  member  can  aee  and  be  aeen 
by  the  director  by  the  almple  act  of  lift- 
inR  hla  eyea  from  hla  mualc.  No  more 
than  four  or  flve  rowa  ahould  be  uaed 
and  they  ahould  lie  In  area  of  decreaaliiK 
lenRlIiN  fnim  bat;k  to  front. 

Certain  aectiona,  becauae  the  mualc 
written  for  them  often  haa  much  In  com¬ 
mon,  ahould  be  placed  near  each  other. 
Kor  example  the  Horna  and  Trombonea 
often  have  loiiR  paaaaRea  of  afterbeata 
toRether;  the  aame  la  often  true  of  Horna 
and  2nd  and  Srd  t'larlneta ;  theae  aectiona 
ahould  be  near  the  Baaaea  becauae  the 
afterbeata  are  lnterde|>endent  with  the 
4own-beata.  The  BaHtonea  and  Kuphon- 
iuma  often  have  almllar  If  not  Identical 
parta  with  the  Tenor  Saxophonea.  The 
Second  and  Third  Corneta  have  much  In 
(wmmon  with  the  FIrat  and  Second  Trom- 
bonea  and  the  Horna,  ao  ahould  be  near 
tleni.  The  Klutea,  Solo  Clarlneta  and 
tMtoea  have  either  Identical  parta  or  cloae 
harmony  ao  ahould  be  aeated  near  each 
other.  The  Alto  Saxophonea,  Baaaoona, 
and  Alto  Clarinet  have  ao  much  In  com¬ 
mon  that  they  miRht  play  from  the  aame 
parta ;  the  aame  ran  Ih*  aald  of  the  Baa- 
aoon  and  the  Horna  and  the  Baaaoon  and 
Ruphonlum  In  many  caaea.  A  cloae  Rroup- 
inR  la  adviaable  fur  the  Baaa  Horna,  Bari¬ 
tone  Saxophonea,  Baaa  Clarlneta,  and  2nd 
Baaaoona  and  Srd  Trombonea  (and  the 
Baaa  Drum,  of  courae). 

And  now  another  conalderation.  The 
»lo  Clarlneta,  Flute,  and  Oboe  aectiona 
will  play  l>etter  If  not  Immediately  In 
front  of  the  bella  of  the  cornet  aectlon  and 
if  they  are  n<it  next  to  the  drum  section. 
They  will  often  overblow  If  placed  In  theae 
poaltiona. 

Xot  all  of  theae  comhmatlona,  natur- 


•  BAND  MUSIC 

•  ORCHESTRATIONS 

LowMt  Piicaa  •  Hourly  Sorwico 
SEND  FOR  FREE  BULLETIN 
GENERAL  MUSICIANS  SUPPLY  CO. 
152  WMt  42nd  St.  N«w  York.  N.  Y. 


MARIMBA  SOLOS 

Over  200  tpweial  four  hammer  arrangement*. 
Or  con  be  used  os  duet*  lor  two  player*. 
Send  lor  complete  list. 

FRANK  S  DRUM  SHOP 

m  S.  WABASH  AVE.  CmCAOO 


atly,  can  be  placed  toRether ;  but  if  any  : 
of  your  aectiona  are  weak  on  certain  tyi*ea  ] 
of  iiaaaaRea,  they  can  l)e  atreiiRthened  by  i 
lieliiK  placed  next  ti>  a  aectlon  that  la 
atroiiR  on  theae  and  haa  them  in  ciimmon  ' 
w'lth  the  weak  aectlon.  I  place  my  hand  ' 
by  makiiiR  a  aet  of  half-inch  atiiiart- 
car<llM»arda  with  the  namea  of  every  In- 
atrument  In  my  orRanIxatlon  written  on  ' 

It  ( 2rd  clar.,  Hn.  IV,  etc.)  and  then  lay- 
iiiR  theae  a<|uarea  out  on  a  table ;  flrat  I 
lilace  the  aCctlona  that  have  to  be  In  a  ' 
certain  |K>altlun  and  then  I  place  and  re-  i 
place,  and  shift  and  reahift  the  other  sec-  i 
tlon  until  I  Ret  the  most  Ideal  arranRe- 
ment  for  my  particular  combination.  By 
iiainR  the  cardboard  atiuarea,  you  can  Ret 
a  fairly  accurate  picture  of  the  actual 
chair  |M>Hltlona  and  ao  avoid  crowdinR  of 
<-crtain  aectiona. 

The  second  and  third  cornet  sections 
often  play  better  If  the  flrat  aectlon  la 
Itehlnd  them ;  they  are  more  likely  to  be 
sure  of  their  harmony  If  they  can  hear 
the  flrats  playiiiR  from  behind  Instead  of 
In  front  of  them.  Did  you  ever  try  havliiR 
the  aolo  clarinets  alt  In  the  middle  of  the 
clarinet  aectlon  Instead  of  on  the  front 
row  by  the  director?  This  often  haa  a 
ateadyInR  effect  on  the  usually  weaker 
second  and  third  ae<'tlona,  rIvIor  them 
the  feelliiR  that  the  .section  la  a  closer 
knit  unit. 

An  im|a>rlant  conahleration  for  the  di¬ 
rector  la  that  the  hand  ahould  sound  the 
aame  to  him  in  the  rehearsal  hall  and  on 
the  ataRe  as  it  does  to  a  llateninR  audi¬ 
ence.  UeRardleaa  of  how  they  are  aeated 
on  a  ataRe,  from  30  or  more  feet  In  front 
of  the  band,  the  blend  of  inatrunienta  la 
fairly  complete  to  an  audience ;  but  from 
the  nearness  of  the  director's  |K>dlum,  the 
balance  is  likely  to  sound  untrue  due  to 
the  nature  of  different  methods  of  tone 
production  on  the  various  Inatrunienta.  If 
he  makes  sure  that  the  French  horna  |K>lnt  > 
their  bella  away  from  him  and  that  the  ! 
weaker  Inatrunienta  are  closest  to  him,  I 
and  that  the  oboe  is  fairly  well  buried  In 
the  heart  of  the  hand,  etc.,  etc.,  he  i-an  Ret 
a  pretty  fair  apiiroxiniatlon  of  what  the  1 
hand  Hounds  like  to  an  audience.  I 

If  youra  la  not  a  bell-front  baritone 
and  the  player  la  weak.  It  may  be  neces-  • 
aary  to  place  it  on  your  left  ao  that  it 
(Hiinta  as  much  forward  as  laiaaible  in 
order  to  maintain  a  balance  with  the 
heavier  inatrunienta.  The  chanRiiiR  from  a 
liell-forward  to  a  lateral  laiaitinn  may  be 
necessary  In  the  tdacement  of  certain 
parta  of  the  cornet  aei-tlon :  often  this 
shift  of  iMialtion  will  prevent  the  ne<-eaalty  ^ 
of  chaiiRliiR  the  quality  of  a  roo<1  tone  liy 
calliiiR  U|H>n  certain  players  to  force  a  , 
larRer  volume  from  their  horn,  or  vice  ! 
versa. 

Some  band  directors  consider  It  ini- 
IHirtant  that  no  ainRie  section  because  of 
excessive  activity  attract  notice  to  itself 
which  may  take  the  attention  of  the  audi¬ 
ence  from  the  iiiuah.'  beinR  played ;  but  j 
some  like  their  trombones  out  on  the  end  | 

'  where  their  slides  are  a  flashiiiR  example 
j  of  efficiency  or  the  lack  of  It.  Some  like 
to  emphasise  the  movement  of  the  drum-  | 
j  mera  from  the  Riockenapiel  to  the  chimes  j 
I  and  back  aRain  ;  others  prefer  to  minimise 
the  movement  of  this  section. 
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Why  Experiment? 

Insist  on  this  host  arrangomont 

THEME  PROM 

TSCHAIKOWSKY’S 
CONCERTO  No.1 

FOR  BAND 

orr.  for  Band  by  Erik  W.  C.  L^iditn 

• 

This  new  Band  Arrangement  is* 
based  on  Robbins  Piano  Edition 
which  has  sold  50,000  copims 
in  fiva  waaks  ! 

LIST  PRICE 

Standard  Band,  75c 
Symphonic  Band,  $1.25 

at  your  daalar,  or  diract 

ROIIINS  MUSIC  CORPORATION 

- 799  tIVINTN  AVINUI  •  NIW  YORK _ 


The  MANUAL  of 
the  COLOR  GUARD 


•fVv 


Sam  Rowland 


This  volume 
No..  3  of  our 
"  Percuss  i  o  n 
Technique'' 
series  is  one 
o  f  t  h  e  finest 
books  ever  written.  Contains 
complete  information  on  this 
most  important  subject. 

ink  for  D^M-riptiir  Circular  SM. 
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Tapping 
Out  Rhytlinis 

It’s  Fascinating 
Fun  with  these  Rubber 
Tipped  Sticks  that 
Make  Drums  Appear 
Everywhere 


Jark  PowwII  and  Pliaitlr  MasIvY  tha  two  »oat 
farmiu*  drun  rkmrM  In  th#  world.  Ttwf  mako  fun 
for  rvfvybodjr.  tapping  out  rhuhnii  on  chain,  dlahaa. 
tahirt,  pola  and  pann.  inmt  anjrwhrra  but  on  a  drum. 
It'i  morr  fun  tiuin  .vo«  ran  Imarlno  and  jrou  don't 
hatr  10  hr  a  drummrr  or  a  muticlan  to  tap  out  a 
h(iogir-w<inglr  on  >ottr  d«‘4k  top.  tho  hrrl  of  your 
nhor  nr  jrnur  firl'i  front  dorir  with  a  pair  of  thoae 
lirrfoHlir  malrhrtl  druin»llrki  with  rubber  tlpo.  l^ioto 
rubber  llp«  make  a  drum  of  rvrrrthlng  th^  trnirh. 
glre  the  ftomr  reliound  ai  a  drum  head,  not  too 
noUr,  pcrfrrtly  liamtlrtu  rvm  to  muther’i  prUa 
antique.  An>bod)  ran  do  It.  Kvrry 
borly  lore*  to  iki  It.  I*er  if  rou 
ran  equal  tSene  KriiiNi 

Not  For  Sale 
We  Want  to  GIVE 
You  a  Pair 

TItU  uutlll  la  not  for  aale.  It 
won't  roat  you  one  pennjr  to  get  a 
pair  of  th^  rubber -tlppcxi  drum* 
atlrka  and  atart  haring  fun.  We 
want  to  giro  you  a  pair.  free,  ulth 
our  rompllmenta,  aa  a  reward  for 
^ending  In  two  I -year  nibarrlptlon* 
to  Tlie  m  iUMII.  MI'HK'I.tN  at  II 
earh.  tir.  we  will  aend  Ihew  to 
you  for  one  i  year  aubarriptlon  at 
II  ’S 

Drum  Manual 
Included  FREE 

That  lan'l  all.  Along  with  Uh- 
atleka  and  tbeir  rubber  "huahleo." 
you  get  a  line  drum  manual;  almph- 
to  underatand;  glret  you  the  fun- 
damaciiala  and  atarta  you  haring  fun 
with  real  rudimenlal  drum  aimkea 
Remember,  you  gel  all  of  ihia  abao- 
lutely  free,  aa  a  gift,  for  aev^lng 
In  two  l*year  auhaeriptlona  at  II 
or  one  2-yav  aubacrlptlon  at  II. M. 

I*rlni  or  tyirewrlte  name  and  mall 
addreaa  of  auhaerlhera  and  attach 
money  order  or  check  (add  6c  for 
etrhange  on  check)  for  12.  or  for 
II  and  mall  to  The  M  HOOL 
MCHIClAN  Publlahlng  t'ampany. 

2.YI  North  Michigan  Arenue.  (Til* 
cago.  illlnola.  Tlil«  offer  good  for 
a  tery  limited  time  In  the  t'nlled 
Slate*  only 


(Dhum,  SaaJtA. 

Cooducled  by  John  P.  Noonan 

AddfM*  qwMiiont  »o  T)i«  SCHOOL  MUSICIAN.  2)0  N.  Mkk  Ay*.,  Ctiicaq* 


A  number  of  drummerM  Hit  well  an  band 
directorn  have  talked  to  me  about  the 
production  of  the  RuiT  and  Drag  and  the 
difference  between  thene  two  rudlmentn. 
A  nufflclent  number  of  inqulrlen  Indlcatee 
an  Interent  In  the  nubject,  wurrantlna  a 
dlM'umtion  and  review  of  thene  rudimenin. 

Kirnt,  a'e  had  l>etler  clarify  what  con- 
nlituten  a  UiilT  and  a  Uraa.  an  I  have 
heard  nome  arKumeiit  over  that.  Kor  the 
puriHinen  of  thin  diM-unnion,  both  rudl- 
inentn  are  written  in  the  name  muiiiier. 


thin  fundamental  difference  and  readily 
explain  it  to  the  questioner,  the  saow 
drummem  almoet  invariably  will  play  ■ 
I>raR  (an  per  the  definition  above)  when 
the  flRure  of  two  arace  noten  tied  to  s 
prinei|>al  note  Is  encountered. 

It  is  rather  a  natural  tliliia  to  do, 
renlly,  for  the  player  han  usually  spent 
time  on  the  Hliiale  and  I>ouble  Draas  Is 
pre|iariiia  solon,  nay  for  contest  use,  and 
falls  into  the  habit  of  "borrowina"  time 
from  the  precedlna  noten  or  rests  and 


two  arace  noten  tied  to  a  principal  note 
an  nhown  ill  Kxaniple  I  of  the  accom- 
panylna  maiiuncript.  Some  call  such  a 
flaure  a  Ituff,  others  a  I>raa.  a  Half  Drag, 
a  Three  Stroke  Kuff  and  so  on.  Ferson- 
ally,  1  have  no  choice  In  the  matter  of 
namen,  no  you  can  take  your  pick.  I 
prefer,  however,  to  think  *of  thin  flaure 
an  a  Draa  when  uned  in  a  military  ap¬ 
plication  and  as  a  Kuff  when  applied  to 
the  hand  and  orchestra.  So  we  now 
have.  If  you  will  allow  me  to  have  my 
way  in  the  matter,  the  Military  Draa 
and  the  Band  and/or  Orchestra  KulT. 

The  Draa  (Military)  in  played  "open,” 
that  in,  the  two  arace  noten  are  played 
wi  distinctly  separate  an  to  convey  an 
''o|M‘n  draaaina"  style  that  adds  a  mar¬ 
tial  character  and  embellishment  to  the 
In-at.  Itn  place  in  fundamentally  in  mili¬ 
tary  drum  solos  and  In  found  in  the  form 
of  the  Draa,  the  SInale  Draa  and  the 
IViulile  Draa,  the  last  ta'o  beats  beina 
elaboratlonn  of  the  first. 

The  ituff  (Orchestral  and  Band)  writ¬ 
ten  the  same  is  played  In  the  same  mo¬ 
tion  and  time  as  the  Flam,  the  two  grace 
notes  In  this  Instance  being  as  close  to 
the  principal  note  as  possible  to  convey 
a  crisp,  close  embellishment.  In  this  in- 
stam-e,  in  the  closed,  applied  form,  slight 
pressure  Is  exerted  upon  the  grace  notes. 

Although  many  drummers  understand 


thus  (days  the  open  Drag  for  all  pur- 
lioses. 

It  Is  immediately  apiHireiil  that  in  ad- 


AMRAWCO  £e4ulL/- 


Ysar  ohsr  year,  A  oi  i  a  w  e  e 
Drussheods  oace  the  eeuatry's 
fiaest  scheef  boads.  The  Aoi- 
rowee  Ecoaovy  Orad#  is  espe¬ 
cially  built  t#  take  the  worst 
sebeel  puaisbsssat  without  los- 
iag  a  sisgis  wbisparsd  aets. 
II  your  sebeel  bos  aol  yet 
eiarebad  le  Astrawee  quality — 
ask  your  dealer — ii  be  eaaaet 
supply  you  wtha  uo  lor  the 
aams  of  your  eearset  Amrawce 
dealer. 


American  Rawhide  mfc  Co 

lias  Nortk  Iroack  St  Ctiica90. 


MURIMBXt  XYLOPHONE  PUYERS 

Mart  prtelklnt  eea  oe  tbei*  popsUr  onabort  whtrb 
harr  bom  retartMl  for  tb*  IMt  NclleesI  Me  Trais. 
las  Llal. 

COSSACX  REVELS 
HEIRE-EATY 

$1.00  ptr  cofy.  NVire  l«  Pubiitkett. 

Zipp  OiMi  t  XytapfeMH  StiiK 

_ Litee  A  Miely  gM*.  Cbloeea.  IHIaeta _ 
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d  reiMlil);  I 
the  suBf  I 
111  pier  ■  I 
ve)  when 
tied  to  a 

IK  tu  do. 
»lly  spent 
Draxs  In  , 


dliiK  eny  type  of  embelliehment  to  a 
prim-ipKl  'note,  time  must  be  "borrowed” 
so  to  speak,  but  in  the  production  of  the 
RufT,  the  two  (race  notes  are  to  be  played 
as  close  as  possible  to  the  principal  note, 
borrowlnc  no  more  time  value  than  is 
alMuilutely  necessary.  Usually,  however, 
the  drummer  chooses  to  play  an  open 
IH-ac. 

.N'ext,  comltiK  to  the  Pour  Stroke  RufT, 
rnnHlstliiK  of  three  grace  notes  tied  to  a 
principal  note,  the  drummer  acain  plays 
an  open  triplet  and  a  princliial  note  bor¬ 
rowing  the  necessary  time.  In  this  in- 
ttani-e,  too,  the  three  grace  notes  are  to 
be  played  very  cloae  to  the  principal 


use,  and 
lug”  time  * 
rests  and  < 


) 


all  pur- 
At  in  ad- 


notes. 

To  Illustrate— Example  II  shows  a  se¬ 
quence  of  KulTs  in  4/4  rhythm  and  Ex¬ 
ample  III  shows  what  usually  is  played. 
Example  IV  shows  Four  Stroke  Ruffs, 
Example  V  illustrating  what  is  played. 
In  both  Instances,  the  effect  la  wrong. 

To  Illustrate  the  proper  production  of 
the  Ruffs,  note  Examples  VI,  VII  and 
VIII.  Play  the  flams  as  shown  In  Ex¬ 
ample  VI,  next  play  the  Ruffs  in  Example 
VII  In  the  same  time  an  the  Flams,  and 
Anally  the  Four  Stroke  Ruffs  in  Example 
VIII,  again  in  the  same  time  as  the 
Flams.  In  scoring  the  Ruff  and  Four 
Stroke  Ruff,  we  have  used  eighth  notes 
instead  of  quarters  for  the  principal 
notes  to  better  convey  the  idea  of  crisp¬ 
ness.  Count  carefully  and  leave  the 
A.ND  counts  n|>en.  Do  not  strike  for  the 
ruffs  until  after  the  AND  count  and  not 
<»N  it! 

The  princl|>al  notes  of  the  Ruffs  are 
usually  accented  (likewise  the  T>rag)  but 
remember  that  the  natural  fall  of  the 
high  hand  playing  the  principal  notes 
automatically  produces  an  accent.  It  Is 
a  rule  of  drumming  that  the  "high  hand 
strikes  hard”  but  wait  a  minute  now  .  .  . 
not  that  hard !  Take  It  easy. 

The  Drag  and  Ruff  alternate,  the 
sticking  automatically  following  DLR- 
RRL  etc.  The  Four  Stroke  Ruff  Is  not 
strictly  an  alternating  beat.  Started 
with  left,  succeeding  four  strokes  start 
also  with  the  left.  L,RL.R-LJtL,R.  How¬ 
ever,  the  sticking  la  reversed  starting 
with  the  right,  RL.RL-RL.RL  for  stick 
control. 

Watch  the  Ruffs.  You'll  And  that  if 
you  aren’t  careful,  you’ll  always  play  a 
Drag.  It’s  just  another  thing  to  watch 
that  makes  drumming  interesting. 


HERS 

irt  wfelrh 


iherj. 
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Of  American  education.  Dr.  Walter  A. 
Jessup,  president  of  the  Carnegie  Founda¬ 
tion  for  the  Advancement  of  Teaching, 
writes,  "Never  in  history  has  a  nation 
adhered  more  tenaciously  to  Its  purpose 
of  providing  an  education  open  equally  to 
all  of  its  youth.  .  .  The  United  States 
educates  not  for  the  selection  of  an  elite 
but  for  the  widest  diffusion  of  under¬ 
standing  and  knowledge." 

Earn  Cradits  and  a  Pagrea 

by  Home  Study  end  Summer 
Seuiont 

Band,  Orcbestra,  Qx>ral  Directs 
Tcacbert  and  Supenriaon.  Praetkal 
conracs  leading  to  BM  and  Mil  de- 
mcs,  peraonallT  taugfat  by  natiooaQjr 
Known  faculty.  Reaaonable  prices.  Ad* 
dresa  Secretary  for  cooplete  nrfonna* 
tko. 

VenderCoolc  School  of  Music 

1655  Wsahington  Blvd.  Chicago 


QdeaSi,  ^  Band,  (^lubA, 

^tertcdnmMit  and  Modoy  Mcddng  Suggostioiia.  Haro  You  Any? 


All  of  us,  whether  we’ll  admit  It  or  not, 
have  a  desire  tu  show  off.  This  urge 
expresses  itself  In  various  ways,  mostly 
through  public  performance,  speaking, 
singing,  playing  an  Instrument  or  acting 
Itefore  a  group  of  |>eople  with  the  only 
reward  expected  a  round  of  genuine 
applause.  It  follows,  therefore,  that  an 
amateur  content  is  one  of  the  best  ways 
to  make  money.  Parents  are  always 
anxious  to  show  their  neighbors  what 
little  L.issie  or  Archie  can  do  and  their 
enthusiasm  Is  contagious. 

Much  a  worthy  cause  as  raising  money 
for  the  band  is  enough  reason  to  obtain 
the  use  of  the  school's  auditorium  for  a 
night  and,  if  advertised  widely,  there  will 
be  no  lack  of  entrants  to  the  contest,  in 
fact,  in  most  cases  of  which  we’ve  heard, 
aspirants  to  movie  and  radio  fame  have 
been  turned  away  for  lack  of  room  on 
the  program. 

Run  the  affair  as  a  fake  radio  broad¬ 
cast,  mike  and  all.  Select  a  Master  of 
(.'eremonies, — the  stronger  sex  is  usually 
more  free  from  nerves  and  stage  fright — 
and  give  him  a  witty  and  interesting 
script.  A  short  session  of  clever  banter 
before  the.  amateur  participant  sings, 
whistles,  does  Imitations  of  what-have- 
you,  will  make  both  him  and  the  audi¬ 
ence  more  at  ease. 

Tu  make  the  event  as  much  like  a 
radio  show  as  |M>sslhle,  and  incidentally 
to  gather  a  little  more  filthy  lucre,  solicit 
the  muck  radio  advertising  of  the  local 
merchants  and  dot  the  program  with 
commercials.  If  the  businessmen  in  your 
town  are  good  sports,  this  can  be  ridi¬ 
culed  quite  a  bit  to  the  audience’s  delight. 
For  instance,  you  can  put  on  a  skit 
mimicking  mercilessly  the  advertising  on 
our  radios  of  soap,  tobacco,  mouth  wash, 
etc.  You’ve  all  heard  the  drivel  emanating 

from  your  radios.  "Use  -  toilet  soap 

for  a  movie-star  complexion,” — "Modern 
design,  modern  cigarette  (Ta  Ra  Ra 
Boom  De  A)” — "Don’t  be  a  wallflower, 

use  -  mouth  wash”.  .  .  and  on  ad 

infinitum.  Most  of  this  advertising  Is 
ridiculous  enough  In  Itself, — It  needs  no 
touching  up. 

But  make  sure  that  this  comicry  will 
not  offend  your  advertisers.  If  It  will, 
give  them  a  serious  commercial.  But, 
by  all  means,  put  on  an  amateur  show, — 
it’s  sure  to  be  a  success  and  the  best 
first  aid  for  a  sick  bank  account. 

Now  Club*  Orqanixod 

It’s  amaxing  and  wonderful,  the  speed 
with  which  clubs  are  springing  up  all 
over  the  country  and  the  line  work  they 
are  doing  to  spread  music  in  their  com¬ 
munities. 

In  Albion  Park,  Pennsylvania,  a  group 
known  as  the  Hampton  Music  Boosters 
has  been  formed  with  Mrs.  Elmer  Grant 
an  president.  Mrs.  William  Eakin  Is  sec¬ 
retary,  Mr.  Salvatore  Tamburo,  vice- 
president  and  Mr.  John  H.  Walter,  super¬ 
visor  of  music,  acts  as  treasurer. 

In  Sidney,  Nebraska,  a  Music  Mothers 
Club  has  been  started  assisted  by  the 
sample  constitution  and  by-laws  (which 
we  are  very  happy  to  send  to  anyone 
Interested  In  writing  us)  and  Mrs.  Ruth 
Anthony  Is  one  of  the  organisers. 

In  Springfield,  South  Dakota,  Alliance, 
Nebraska,  L<ewls,  Iowa,  Correctlonville, 
Iowa,  the  clubs  are  going  strong  and  are 
proving  of  real  aid  to  the  band. 

Out  in  Redwood  City,  California,  M.  L. 


Gelber  started  the  spark  and  the  parents 
responded.  Elwin  Reed  is  responsible  for 
the  club  In  Battle  Creek,  Michigan  and 
Mrs.  S.  J.  Henninger,  secretary  of  the 
Mothers  club  of  the  Columbia,  Kentucky 
high  school  band  is  an  enthusiastic 
worker. 

We  commend  these  clulis  for  their 
excellent  work  and  hope  that  they  will 
stick  to  their  job.  In  spite  of  frequent 
discouragements.  We  want  to  hear  from 
every  group  as  to  ways  and  means  they 
have  used  to  raise  money  for  the  band 
so  that  we  can  pass  the  help  on  to  other 
less  successful  organisations.  So  send  us 
your  story  and  pictures  today. 


Band  Mothen  Raise  M>006 


SAejdleld,  Ala. — At  the  annual  concert 
of  the  Sheffield  band,  Mrs.  J.  G.  Wilson, 
president  of  the  Band  Mothers  Club,  an¬ 
nounced  that  the  group  was  now  entirely 
free  from  debt.  During  the  past  three 
years,  Mrs.  Wilson  said  the  band  mothers 
have  raised  between  |8,000  and  110,000  for 
the  band’s  equipment,  instruments,  etc. 
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B^antUnUy  Piebu^d 
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To*  (Myl* 


CtOTH.... 
60Sh«<lM 
13  0u«lltlM 

li  dMirad.  w*  will  DESIGN 
unliorm  Mpactelly  for  you. 
School  and  Band  Bannon. 

Flaga.  Throwing  Flaga. 

•  Special  Folder  la  Colort. 


DeMOULIN  Bros.  &  Co. 

GREENVILLE.’  ILLINOIS 


18  EAST  16^51 

NEW  YORK^  N.Y. 


UNIFORMS  Fir 
School  Bands 


Made  to  your  meat- 

ure  with  Fit,  Style  _ W 

and  Comfort.  f  vf 

—  Union  Made  —  \ 

Send  for  New  Color 

Catalofr  367-B  ' 

Sample  Clothi  and  Prices.  ' 

Vniformt  for  all  organlaationr 

ThePettilKineBros.MfK.Co. 

Cincinnati.  Ohio 


UNUSUAL  VALUES  IN  BAND  ACCESSORIES 

Drtsr  mp  your  baud  math: 

CtiaUa  ends 
CMki  Pmi  Fms 

CriM-CMM  MmmbU  vhtu  ted  Mit 
OwUM  tad  dra^laa  eseaa  piamM 
da  BmIw  with  wsclsl  MhaU  tauan 
Ma. 

Writ*  for  pric*  ktt. 

aauNBwicK  WNiFoan  &  tauiPUENT  ee. 
17  laal  aau  tkaat.  Nae  Vart.  N.  V. 


Los  Angeles  County  I 
Bcmd  Broadcasts 

IComtinmrd  from  poor  0) 

ilar  circumstanre  listening  to  the  or- 
rbestra.  The  Los  Anaeies  County  Band  | 
programs  are  planned  to  interest  oniy 
the  ronsoientious  student  of  hand 
music. 

Programs  flannod  for  SchooSs 
This  new  enterprise  in  Los  Angeles 
('ounty  is  accompiishing  a  wonderful 
thing.  It  is  in  line  with  the  Los  An¬ 
geles  County  Board  of  Supervisors’ 
program  of  informing  others  of  Los 
Angeles  County's  excellent  educational 
opportunities  both  in  public  and  pri¬ 
vate  institutions  of  learning.  It  is 
establishing  in  the  minds  of  young 
men  and  women  the  best  standard  by  I 
which  to  measure  their  own  music  ‘ 
organisation.  Concerts  by  the  County 
Band  within  the  schools  of  Los  An¬ 
geles  and  vicinity,  are  bringing  pro¬ 
fessional  band  performance  directly 
Into  the  school  auditorium.  Neediess 
to  say,  this  is  stimulating  young  musi¬ 
cians'  interest  in  bands. 

The  Los  Angeles  County  Band’s  pro¬ 
gram  of  cooperation  with  the  music 
departments  in  the  schools,  is  brought 
to  the  attention  of  readers  of  The 
SCHOOL  MUSICIAN  for  several  rea¬ 
sons.  First — of  course,  to  tell  you  of 
something  new  in  the  band  world. 
Second- -to  prove  that  bands  over  the 
radio  are  rapidiy  coming  to  the  fore. 
Third — to  present  a  story  which  might 
encourage  peopie  everywhere  to  re¬ 
quest  from  their  radio  stations  a  type  I 
of  “learning  by  listening  program"  de¬ 
voted  to  band. 


The  Bass  Is  a  Cinch  for  Bob 

U’orrrN,  Ark. — player  In  Warren  j 
high  Mchool'H  popular  Lumberjack  hand  lx  | 
Bob  Moxely,  KIrxt 
divlxlon  winner  at 
the  Region  7  Na¬ 
tional  context, 
who,  although 
only  IS  years  old, 
handles  hix  big 
Instrument  like  a 
veteran. 

B^'b  began  col¬ 
lecting  awards  in 
1939  when  he  won 
FTrxt  division  at 
the  State  context, 
and  Se4-nnd  at  the 
National  In  1940. 
He  wax  a  member 
of  both  the  1940 
Bob  Meioly  unj  1941  Renion  7 

Band  Clinic  organisations  and  also  plays 
In  the  high  school  brass  sestet. 

The  biggest  thrill  Bob  experienced  wax 
when  he  with  the  rest  of  the  Lumberjack 
band  attended  the  21st  annual  convention 
of  the  American  Legion  held  in  Chicago 
a  couple  of  years  ago.  R.  P.  Dials  Is  his 
director. 


forms  tram  •ay* 

HADDOCK'S 


Writ*  alto  for  our  for- 
oa  foS-«afor  carofofi 
ol  bond  omd  Drum 
Atofor  umilormt  ottd 


t  You'll  stop  out  ia 
r-v  Jr  stylo  with 

UNIFORMS 

Tailorod-to-oid*i 
Mod*  for  YOU 

This  iosBous  house 
VE  JOLLY  TAILOS 
sed  bis  ornBlistton  rt 
ff  •blllsd  crsnsBMn  offrti 

/  mo  Um  ua«  •tuxUrd  of 

I  McsiinM*  In  t'Niroaux 

f  Ibst  bsa  slsan  rhsrsrlrt- 

i'rd  rlrlllsn  rlolhr.  <4 
9  Ihlt  uUsoallr  known  Sm 

Why  sol  Uw  BI!:mT  Jar  TOUR  band? 
Writ*  for  our  Cotoloa. 


Largest  Toilers  far  the  World  o<  GOOD 
Made-le-Order  Clothes. 

S37  Watt  Vm  Sirso  Strsat.  Cblaset.  IHIssit 


UNIFORMS 

f  Specializing  in 
Designing 
EXCLUSIVE 
Band  and  Orchestra 
Attire 

Tell  us  what  yon  have  in 
mind.  We  will  design  and 
submit  sketches  and  de¬ 
signs. 

Marcus  Ruben^  Inc. 

Dept.  19,  tlS  So.  State  St. 
Chicago,  IlHaafo 


UNIFORMS 


(OMPnfTivf  ppi-ffs 

UNIFORM  COMPANY 
«  tbStS  cur  MISSOURI 
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WANTQ) 


WANTKD — Genuine  Heckel  lyitem  buK>on  and 
a  tiasa  clarinet.  Would  want  free  trial  before 
nrchane.  Write  C.  C.  Calhoun,  Principal,  Webb 
City  High  &liml,  WAb  City,  Okla. 

WANT  TO  BUY  SO  lecond  hand  unifortna  for 
koya  and  girl»  of  ranior  and  aenior  high  age. 
PMer  blue  and  goJd.  ('onaider  aiw  conterva- 
tire  color.  I,loyd  W.  Krxiehen.  I^eda  High 
SdKml,  Sioux  City,  Iowa. 

POREMAN,  FLUTE  If  AKER— Skilled  flute 
and  piccolo  maker  would  like  ponition  aa  fore¬ 
man,  making  both  ailrer  or  plated  flutea.  Haa 
knowledge  to  organiae  factorjr  with  machines, 
tools,  m^els,  dies,  etc.  Good  inatructor.  Would 
sell  models  for  keys,  silver  castings,  parts  and 
(Kes.  Reply  to  A.  Worswick,  192  Westville  St., 
Dorchester,  Mass. 


WANTED-  -A  used  George  or  William  Haynes 
Boehm  system  Gt  closed  low  pitch  wood  or 
aihrer  flute.  Must  be  in  good  condition.  Address 
Box  12.  The  .SCHOOL  MUSICIAN. 


AND  REPAIRS 


LOOK  FOR  DE  VOE’S  ads  below.  These  rep¬ 
resent  only  a  few  of  large  selection  high-grade 
reconditioned  instruments  now  available.  Write 
for  latest  bargain  list.  De  Voe’s,  S238  Oakland 
St.,  ntila..  Pa. 


FOR  SALE — Some  real  bargains.  A  number 
of  old  Violins  from  $1S  to  $Sn.  also  a  few  first- 
claas  violin  hows.  10  days  trial.  C.  R.  Grover, 
Violin  arid  Bow  Maker,  1606  No.  12  St.,  Su¬ 
perior,  Wis. 


SCIENTIFIC  REPAIRING  —  Iowa’s  finest 
equipped  shoo.  5iend  your  instruments  for  ‘frM 
estimate.  All  work  guaranteed.  Bargains  in 
used  instruments.  Paul  Wendel  Music  Co.,  Des 
Moines,  la. 


FOR  SALE — Conn  Victor  cornet,  latest  model, 
$45.  Martin  cornet,  S32.S0.  Bue«dier  trumpet. 
i.tS.  Barbier  wood  clarinet,  $45.  Martin  wood 
clarinrt,  t4S.  Conn  trombone,  latest  model. 
$42.50.  French  Selmer  alto  sax,  $85.  Martin 
aho  sax,  $47.50.  York  mellophone.  $35.  Selmer 
Mairiel  flute,  sterling  silver,  $47.50.  Pan  Am. 
baritone.  $47.50.  All  instruments  like  new. 
Musicians  Supply  Co.,  Elkhart,  Ind. 


WE  BUY,  SELL  and  exchange  all  types  of 
musical  instruments.  Complete  stock  of  rebuilt 
Kke-new  instruments.  For  bargains,  see  ns.  fiend 
for  bargain  list.  Musicians  Supply  Co.,  Elk¬ 
hart.  Ind. 


BARITONE  SAXOPHONES  — Conn,  silver- 
plated,  completely  reconditioned,  with  tipper 
cover,  $50.  Also  one  gold -lacquered.  $50.  Shipped 
trial  privilege.  De  Voe’a.  5238  Oakland  St.. 
Phila..  Pa. 


RECONDITIONED  STANDARD  MAKE 
trumpets,  cometa.  mellophones,  French  horns, 
oboes,  bassoons,  bass  and  alto  clarinets,  sousa- 
ebones,  flutes,  alto,  tenor  and  baritone  saxo¬ 
phones  and  hundreds  of  good  usable  instruments 
at  school  prices.  Write  for  bargain  list.  Also 
take  trades.  Adelson’s  Musical  Instrument  Ex¬ 
change.  446  Michigan  Ave.,  Detroit.  Mich. 


MEYER’S  1942  PREVUE  of  bargain  recondi- 
tioned  and  new  musical  instruments  for  school 
bands  and  orchestras  is  yours  for  the  asking. 
We  ship  5 -day  approval.  Be  safe,  buy  the 
Meyer’s  way.  Meyer’s.  454  Michigan,  Detroit, 
Mich. 

DE  VOE’S  BANDMASTERS’  SpecUl  Bargain 
List  of  band  instruments  now  ready.  Wide  se- 
kctinn,  standard  makes.  A  cony  awaits  you. 
De  Voe’s.  5238  Oakland  St..  Phila..  Pa.  We 
ship  schools  on  approval. 

DEACAN  CAT.  No.  66.  4V5  octave  marimba, 
■ew,  $435.  1  Buescher.  I  Martin  Bb  straight 

model  soprano  sax,  gold  lac.,  new  condition, 
$20  each.  1  Condet  oboe.  Military  system,  wood, 
closeout  for  $56.  A.  W.  Sikking  Musk  Co..  116 
N.  6th.  Springfield,  III. 


SELLl  SWAPl  BUYl 

This  cUnifiad  advurKting 
dapartmant  wai  attablithad 
for  tha  banafit  of  bandmaitar*, 
dlracfort,  ifwdanh  and  indi¬ 
vidual*  having  uiad  intfru- 
mantf,  uniforms,  afc.  to  sail, 
swap,  or  tkosa  who  wish  to 
buy  at  a  bargain. 

Look  ovar  tha  ad*  in  this 
issua.  You'll  find  many  itam* 
of  intarast.  Parhap*  you  hava 
an  axtra  saiophona  you  would 
lika  to  sail  or  trada  for  a 
Franch  horn  or  trumpat.  Taka 
advantaga  of  tha  opportunity 
this  dapartmant  offars  you. 

Tha  spacial  sarvica  rata  Is 
only  $1  for  25  words;  aach 
additional  word,  5c.  Cash 
must  accompany  ordar.  No 
billing  or  bookkaaping.  Sand 
ordars  to 

dasslflad  Advartlsing  Oapt. 

Tha  SCHOOL  MUSICIAN 

230  N.  Michigan  Avanua 
Chicago,  lllinol* 


THE  SOUTH’S  LARGEST  STOCK  of  Band 
and  Orchestra  instruments.  Polk  Musical  Sup¬ 
ply  Co.,  Inc.,  441  W.  Peachtree  St.,  Atlanta.  Ga. 


RECONDITIONED  BAND  INSTRUMENTS 
for  schools  at  school  prices.  Hundreds  to  choose 
from.  Write  for  free  bargain  list.  Adelson’s 
Musical  Instrument  Exchange,  446  Michigan 
Ave.,  Detroit.  Mkh. 


HOLTON  SOUSAPHONE.  BBh.  silver-plated. 
26”  gold-lacquered  bell,  completely  reconditioned. 


carrying  case,  $140.  Trial  privilege.  De  Voe’s, 
5238  Oakland.  Phila.,  Pa. 


RECONDITIONED  MUSICAL  instruments. 
Write  for  bargain  list.  School  violins,  high  grade, 
from  $10  up.  Cellos  and  double  basses.  Joseph 
Jiran,  1333  West  18th  St.,  Chkago. 


RECONDITIONED  INSTRUMENTS  at  bar¬ 
gain  prices.  Haynes  flutes,  piccolos,  other  makes, 
low  as  $25.  Clarinets,  Buffet,  Selmer,  Penzel. 
Other  makes,  low  as  $20.  Kohlert  bass  clarinet, 
like  new.  Martin  alto  saxophone,  $25.  Tenors, 
baritones.  Trumpets,  trombones.  Expert  repair¬ 
ing.  Write  for  price  list.  Werner’s  Repair  Shop, 
3^1  Medill,  Chicago. 


BARGAINS — Knupe  double  French  horn,  $95. 
Conn  alto  saxophone,  $40.  Conn  tenor  saxo¬ 
phone,  $55.  Selmer  Bs  wood  clarinet.  $75.  King 
trumpet,  $35.  Baritone  horn.  $35.  BBb  sousa- 
phone,  $150,  etc.  New  drum  outfits  at  a  sav¬ 
ings.  Write  for  catalog.  Meyer’s,  454  Michigan. 
Detroit,  Mich. 


Tha  SCHOOL  MUSICIAN 
deas  nof  knowingly  acenpf 
for  publication  any  advartisa- 
mnnts  that  misraprasant  mar- 
chandisa  or  sarvica.  If  you 
know  of  any  such  mlsrnprasan- 
tations  wa  would  appraciata 
your  raporting  tham  diract  to 
tha  Adv.  Dapt.of  this  magadna. 


Eh  CLARINET,  Carl  KUcher,  wood,  Boehm 
system,  with  case,  $27.50.  1-arge  selection  B's 
wood  A  metal  clarinets,  $17.50  up.  De  Voe’s, 
5238  OakUnd  St..  Phila.,  Pa. 


FLUTES — Havnes-Schwelm  new  model,  sterling 
silver  flutes.  Suprenw  in  workmanship  and  un¬ 
equaled  in  tone  quality.  Write  Haynes-Schwelm 
Co..  4196  Washington  St.,  Boston.  Mass. 


VIOLINS— VIOLINS— $12.50  compkte  outfits, 
$12.50.  Perfect  condition,  used.  Bow.  New 
3-ply  veneer  case.  Order  now  while  they  last. 
Swth-Town  Music  Co.,  1'21  E.  69th  St.,  Chi¬ 
cago,  III. 


CELLO — King  veneer  cello,  cannot  crack,  good 
as  new,  with  fine  bag  and  excellent  bow,  $50. 
Dr.  John  Kinzer,  Rkhmond,  Kentucky. 


$87  BLACK  DRUM  outfit  for  only  $60.  12x28 

bass,  5x14  snare  drum,  6x12  tom  tom.  Combina¬ 
tion  holder.  2  cow  bells,  wood  block.  Pedal 
cymbal,  $6.75.  Stand,  brushes,  stick  with  holder. 
Compkte  set,  $60.  Goldstein  Music  Shop,  914 
Maxwell.  3  blocks  west  Halsted,  Chicago.  III. 


“C”  FLUTE.  Rittenhausen.  wood,  Boehm  sys¬ 
tem.  overhauM,  with  case.  $29.50.  Silver-plated 
"C”  flutes,  from  $35.  Trial  privilege.  De  Voe’s. 
5238  Oakland  St.,  Phila..  Pa. 


BARGAINS — Conn  trombone,  $35  Carl  Fischer 
trombone.  $20.  Conn  soprano  sax,  $12.  Bach 
alto  sax,  $39.50.  Buffet  clarinet,  $75.  Conn 
tenor  sax,  $70.  La  Toeca  48  bass  accordion, 
$70.  Cundy-Bettoney  clarinet,  $35.  Nationwide, 
Dept.  T,  245  W.  34th  St.,  New  York  City. 


SELMER.  Paris,  alto  saxophone,  gold.  New 
Rico  mouthpiece,  $150.  Conn  BBh  sousaphone, 
slver,  gold  bell,  recently  completely  rebuilt,  $165. 
Martin  and  Conn  baritone  horns,  silver  upright 
bells.  $50  each.  Olds,  Conn,  Holton  trombones, 
silver,  $40,  $30  respectively.  Conn.  Holton  long 
cornets,  silver,  $35  each.  Buescher,  Conn  alto 
saxophones,  silver,  $35  each.  French  Besson 
trumpet,  silver,  gold-trimmed,  $65.  Conn  so¬ 
prano,  gold  C.  saxophone,  $20.  BS  curved 
Conn  soprano,  silver,  $15.  All  in.struments 
equipped  with  cases.  Universal  Collection 
Agency,  Creston,  Iowa. 


3  SELMER  WOOD  CLARINETS— AH  kinds 
hand  instruments,  all  in  perfect  condition.  2 
baritone  saxophones,  Holton.  King.  Send  us 
vour  repair*.  Wanzlaff  Musk  Shop.  43  Main, 
Fond  du  I-ac,  Wis. 


KING  TRUMPET— Late  Libertv  model,  lac¬ 
quered.  with  case.  $52.50.  Conns,  Martins,  others 
from  $30.  Shipped  on  trial.  Also  standard  cor¬ 
nets,  $25  op.  De  Voe’s,  5238  OaklaM,  Phila., 
Pa. 


WOOD  CLARINETS.  9  left,  finest  French 
make,  Boehm  system,  with  cases.  NEW,  never 
used,  will  ship  COD  subject  examination,  $100. 
Terry  Baucom,  1025  Rosewodd  Drive,  Atlanta. 
Ga. 


CONN  TENOR  SAXOPHONE,  gold-plated, 
burnished,  artist  model,  before  present  one,  used 
for  demonstrating  only.  Complete  with  case, 
$125.  Many  other  uwd  instruments.  Tell  us 
your  needs.  Conn  distributor.  Ritter  Music 
Co.,  Inc.,  Atlanta.  Ga. 


LOREE  OBOE,  sax  fingering,  $175.  5!elmeT  Bh 
clarinet  (French)  latest  model,  new,  $160.  COD 
3-day  approval.  Ray  Eberk,  534  W.  State, 
Milwaukee,  Wis. 


OLD  VIOLINS.  CELLOS.  BOWS— ^me  by 
old  Italian  Masters.  Others  with  fine  rich  cokw 
and  tone.  Write  R.  Menzies,  389  Queen  St.  S., 
Kitchener,  Ontario,  Canada. 


KOHLERT  IMPROVED  Military  system  obru- 
(or  sak.  Hat  more  keys,  u  more  convenient  In 
play  than  ordinary  military  system  instrument. 
Addrea*  inquiries.  1228  Tenth  St.,  Ames,  Iowa. 


OCTOBER  BARGAIN  SALE— Martin  cornet. 
$28.50.  Holton  trumpet,  $25.  King  aho  saxo¬ 
phone,  $38.  Holton  metal  clarinet,  $35.  Holton 
tenor  saxophone,  $75.  Holton  trombone.  $37.50. 
Lafayette  sound  system,  $75.  Holton  baritone, 
$35.  Other  makes  comets,  trombones  at  low 
as  $13.50.  Sent  C.O.D.  three  days  trial.  Sak 
lasts  to  November  10.  Band  Instrument  Repair 
Co.,  Parsons,  Kansas. 
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YOUR  3000  MILE  BARGAIN  COUNTER— (Contmued) 


Americans  First  Reed 
That  Plays!! 

CONRAD  REEDS 

“On  th*  mouthpiece*  of  the  nation" 


In  4  Strength*  for 
Sax.  Sc  Clarinet 


(rol«irn  (>*nr  -f  Power  Tone 
t  (Quality  in  all  regiHleri — 
('.onrado  give  you  that  lift. 

Y»nir  dealer  i«  ready  to  nerve!  ! 

Play  with  Conrads . . . 
Conrads  play  for  you . . . 

ce»A» 

Ridgefield  Park.  New  Jeraey 


8TBINWAY  PIANO  Fine  coodilioa.  little 
UMd,  beautiful  tone.  Oriainal  coat,  II.SOO.  Will 
lacrtAce  (or  $AS0.  Wiite  Mabel  Stone  Farley, 
Battle  Crack  Saniuriom.  Battle  Creek.  Mich. 

CONN  MELLOPHONE.  tilrer-pUted.  with 
eaae,  $40.  Otberi,  $20  up.  Alao  ako  horns, 
$22.50  up.  Get  our  Kst.  Trial  prieileac.  De 
Voc’a,  5258  Oakland  St..  PhiU..  Pa. 


REEDMADNG 


LITEE  HANDMADE  BASSOON  reeds.  $1  > 
each.  J,  $2.50,  6,  $4.50.  Money  order  or  check 
with  orders.  Paul  Lithe.  61-14  84th  St..  Elm- 
kwst.  L.  I.,  N.  Y. 


SOCHE  GKADED  OBOE  k  BASSOON 
REEDS,  made  from  my  own  selected  Roche 
cane.  No.  I  Soft,  No.  2  Medium,  No.  3  Stiff. 
Every  reed  handmade,  tested  and  araded.  $1.25 
each,  yi  doaen,  $6.  Ask  (or  latest  bargain  list 
of  used  instruments.  Fernand  Rnrhe  (formerly 
oboist  Damrosch's  N.  Y.  Symphony),  202  W. 
9Jrd  St..  N.  Y.  C. 


OBOE  REEDS  — -  Handmade,  French  type,  best 
quality  and  performance.  Paris  Conservatory 
ntcasurements.  Price  85c,  3  (or  $2.40.  Attrac¬ 
tive  prtce  to  schools  and  dealers.  Joseph  Ruth, 
3145  N.  I-awndale,  (Tiicaao,  III. 


OBOE  REEDS,  responsive,  easy  blowina.  Great 
care  is  taken  in  finishina  these  reeds.  Students 
can  use  them  immediately.  None  lietter  on  the 
market.  All  guaranteed.  7Sc  each  plus  old  tul^, 
6  (or  $3.85.  Russell  Saunders,  Box  157,  Elkhart, 
Ind. 

BASSOON  REEDS  The  Ferrell  bassoon  reeds 
are  lutionally  known  amona  sclujol  bassoonists 
for  their  satisfactory  service.  Ready  to  play, 
easy  blowina.  responsive  in  attack,  bia.  brilliant 
reeds,  $3.40;  $9  |>er  doaen. 
John  E.  Ferrell,  3S35-A  Juniata  St..  St.  laHiis, 
Mo.  (Rasanonist  with  St.  laruis  Symphony  Or¬ 
chestra,  16th  season.) 


WALDO  OBOE  REEDS  auaranteed  handmade, 
not  a  commercial  but  a  player’s  reed.  Sel«;ted 
cane,  easy  blowina,  beautiful  tone,  perfect  pitch 
as  used  by  me  in  Philadelphia  Orchestra.  (Gold¬ 
man  Band.  Each  reed  rinps  "A"  tuning  gong 
sym|iathetically.  Test  your  embouchure.  Pro¬ 
fessional  model.  $1.10,  3  for  $3.00.  Maxim  Waldo, 
1475  Grand  Concourse.  Bronx,  New  York. 


OBOE  PLAYERS  I  am  utill  in  a  pcMition  to 
inve  you  fine  dependable  oboe  reed*  made  from 
the  beat  French  (Freitu)  cane,  ^nd  for  trial 
offer.  I  am  alao  in  a  pMitkm  to  give  you  the 
in  overhauling  your  inatnimenta. 
Alfred  A.  Walea,  110  Indiana  Ave.,  Providence, 
R.  I. 


ONLY 


How  to 
Twirl  a  Baton 

Tkit  flaw,  ri9M  up>t»-th*-minut«  adition 
of  "Hew  to  Twirl  a  lafen"  ii  tka  most  com- 
plata,  aufkoHtaftva  and  officially  accurata 
bafon  twirling  instructor  over  published. 
Gat  your  copy  now  at  this  lew  price. 

If  you  send  ekock,  add  5c  for  aichanga. 
Curraacy  or  postage  stamps  accaptabla. 

The  School  Musiciem 

230  Na.  Mkliigan  Ava.  Cbieaga,  IN. 


ORCHESTRATIONS,  popular  back  numlnssj 
7-$l,  15-$2.  45-$5.  Orchestra  parts,  any  instraiH 
meat,  I2-$1.  Saxophone  reeda.  aho,  6-$l,  tenar, 
5-$l,  clarinet,  I0-$I.  Terminal  Orchestra  Scrua 
ice,  3313  Lawrence,  Chicago,  III.  . 


UNIFOBMS 


CHOIR,  GLEE  CLUBS'  gowns.  Grey  (siplU 
fluted.  Used.  $2.50  each.  New  black  |m>|i||A 
pleated,  academic  style,  $3.75  each.  LraSsH 
mailed.  Lindner,  425-S  Seventh  Ave..  .\eM 
York.  ■ 


S$  SOLID  BLOCK  PERSHING  atyle  mib 
caps  with  orange  trim  ior  sale.  Caps  have  bem 
asM  tiightly  and  are  in  fine  shape.  Hendrick 
H.  S.,  Hendricks,  Minn. 


$7  USED  CAPS  AND  CAPES,  purple  woal 
flannel  with  gold  satin  liniiur  and  trim.  excellca|j 
condition.  Write  M.  T).  Weiaflock.  Watrrtowgl 
H.  S.,  Watertown.  S.  D.  Sample  on  request. 


72  CAPES,  CAPS.  I  drum  major's  mirSt. 
Royal  blue  and  white.  About  half  comparatively^ 
new  and  in  excellent  condition.  For  detaik> 
write  Principal,  Hubbard  H.  S.,  Hubbard,  Ohia.i 


25  BAND  COATS,  PANTS,  woolen.  maroaa,i 
$100.  41  capes,  maroon.  $100.  23  white  coats., 

$46.  23  trays’  band  suits,  complete,  $100.  3$ 

coats,  blue,  $20.  Majorette  coatumes,  $5. - 
Shakoa,  new,  $5.  Band  caps,  assorted  colors^ 
$1.50.  Excellent  director’s  suit.  $20.  Free  lists. 
Wallace,  2416  N.  Halsled.  Chicago. 


ORCHESTRA  COATS.  $2.50.  .Single  breasted 
Tuxedo  coati.  with  choice  of  lapels,  gold,  silver, 
maroon.  Every  siie.  Tuxedo  suits.  $10,  mesa 
jackets.  $2,  assorted  colors.  Free  lists.  Wal¬ 
lace,  2416  N.  Halsled,  Chicago. 


BAND  UNIFORMS— 100  uniform  coats.  SI. 54 
each.  Complete  hand  uniforms.  $6,  slighlU 
used.  Alio  capes  and  shakos.  JandnrI.  172  W. 
81st  St.,  New  York  City. 


70  RED.  black  trim  nnifwms.  excellent  comB- 
tion.  uied  2V»  years.  All  sixes.  Send  (or  pictiir*. 
Will  sell  chnp.  Carl  Barnett.  Director,  Box  743, 
Carnegie,  Oku. 


FOR  SALE — 50  hand  caps  and  50  capes.  Pur¬ 
ple  and  gold.  Will  sell  all  or  twrt  very  cheap. 


OBOE  REEDS — I  will  make  your  reeds  per¬ 
fect  as  the  ones  I  use  in  Cincinnati  Symphmy 
Orchestra.  Fusy,  beautiful  tone,  perfect  pitch. 
Mounted  on  T-oree  tubes.  $1  each.  6  for  $5.50. 
LOR  EE  >vhoes,  new,  used.  Andre  Andraiid,  6409 
Orchard  I-ane,  Cinriimati,  Ohio. 


MUSIC  AND  ARRANG04ENTS 


i  ORCHESTRATIONS  — (>rad  hack  numWs. 
complete.  9  for  $1.  Alto  or  tenor  reeds.  9  for 
$1.  Send  (or  free  accessory,  orchestration  and 
repair  bulletin.  Nationwide.  Dept.  L.  245  W. 
34th  St..  New  York  City. 

DRUM  QUINTETTE.  "Mm  of  Marlborough” 
by  Stone,  postpaid,  50c.  Free  circular  of  drum 
solos,  duets  and  "Stick  Control’’  for  the  prac¬ 
ticing  drummer.  All  on  National  School  Band 
list.  George  B.  Stone  ft  Son,  61  Hanover  St., 
Boston,  Mass.  . 

BAND  AND  ORCHESTRA  MUSIC.  —  Most 
complete  service  in  the  South.  Southern  Music 
Service.  I^llwater  Bldg..  Atlanta.  Ga. 

ORCHESTRATIONS^t'nuaed  back  numbers, 
full  parts,  8  (or  $1  postpaid.  Orchestration 
covers,  black  Fabrikoid.  inatrument  gold  stamped, 
I  25c  each.  Complete  instrument  repair  service 
by  experts.  Send  for  free  orchestration,  hand 
‘  a^  accessory  catalogt.  (Jeneral  Mtuiciani  Snp- 
•  ply  Co.,  152  W.  42  St..  New  York.  N.  Y. 

I  NEW  SCHOOL  MUSIC  catalogs.  Band,  or; 
chettra,  methods,  studies,  solos,  operettas,  vocal,' 
I  pian^  rhythm,  acccsaorics.  Band  directors  and 
I  music  supenisors  only.  Drop  J^t  card  (or 
■  I  ones  you’re  interested  in.  Gurkr  Clasgens  Music 


DALBEY  OILS  - -Pcfect  lubrication  fur  vtidcs 
and  valves.  I-ong  lasting  {  smooth  as  velvet ;  wiS 
not  gum;  prevents  corrosion  and  wear.  Sold  at 
all  music  stores,  25c. 


TWIRLING 


LEARN  DRUM  MAJORING  in  10  easy  lew 
sons.  You  can  learn  in  a  short  time.  GiiaraU'; 
teed  liaton  with  lessons.  Write  Bush  Mumpowar, 
Box  26,  Fairfield,  Ala. 


ones  you  re  interested  in 
Co.,  Utica,  New  York. 


NEW  COMPOSITIONS  by  Jim  Mack.  Pre- 
I  mier  Amour  Vaisc,  ’’Taticr’’  march.  Both 
snappy,  melodious,  easy  In  play.  75c  (coin)  band 
I  or  orchestra.  3  Walnut  Court.  ,\llon.  III. 


PHOTOS 


BAND  REPRODUCTIONS  —  100  postcarda, 
$3.50,  50  8xl0’s  $6.  100  photostamps.  75c.  PhM 
calendars  and  greeting  cards,  cuts,  mats.  WiV 
liam  Filline,  3027  N.  Koalner  Ave.,  Chicago,  IH. 


_ MBCEILANEOUS 

"LIP-FLEXER  builds  strongest  embouchures", 
says  ('has.  Musumecci,  staff  trumpeter  W.  P.  E- 
N.  and  Embassy  Club.  For  all  hrasa  and  wind 
players,  this  handy  tension  machine  develops  most 
naturally,  endurance,  flexibility,  tone  control,  etc. 
Arnold  Jacobs,  eminent  tuba  soloist  Pitlsborgb 
Synrabony  says,  "Warm-up  quickest  with  LIP- 
FLtXER."  Price  only  $2.  Einhom  Brothers, 
3833  N.  18th  St..  Philadelphia.  Pa. _ 

NEW  IDEAS  FOR  SCHOOL  MUSIC  DI¬ 
RECTORS.  Send  postcard  for  free  literature. 
Slate  position.  Swain’s  Music  House,  Mansfield, 
Pa. 

KEEP  YOUR  PIANO  IN  TUNK^  Simplified 
authentic  instruction  to  do  your  own  piano  tun¬ 
ing,  $4.  Tune  for  others.  Free  literature.  Prof. 
Ross.  456  Beecher  St..  Elmira,  N.  Y. 
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Plfte  mention  TUB  St-HOOL  ML6ICIAN  tfhen  anturring  aditrlitrmrnti  in  this  msga.iMe. 


Oefobur,  1441 
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